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VAZENI A MILI CTENARI
DEAR READERS

Kancelar Kreativni Evropa — Kultura pro

vas pripravila shrnuti vysledkd programu
Kultura 2007-2013. Zamérili jsme se na
vyuziti programu Ceskou republikou, tedy
na zapojeni ¢eskych organizaci, a vytvorili
jsme zakladni statistiku. Nasim hlavnim
zameérem je vSak inspirovat zdjemce, kteri by
se chtéli v budoucnu zapojit do mezinarod-
nich projekt spoluprace v rdmci soucas-
ného programu Kreativni Evropa - Kultura,
ktery na program Kultura bezprostredné
navazuje. Proto predkladana publikace
obsahuje predevsim popisy vybranych
podporenych projektl, v nichZ figuruji ceské
organizace bud v roli vedouciho projektu,

¢i v rolich partner.

Program Evropské unie na podporu kultury
je asi nejvySsi metou z pohledu ziskavani
finan&nich zdrojtl — grantd. Zadatelé mohou
obdrzet pomérné vysokou dotaci, ale zaro-
ven musi splnit celou radu podminek a krité-
charakter projektd, kterych se musi Uc¢astnit
vice partnerd (minimalné tri). Tato podminka
neni formalitou, ale nezbytnym predpokla-
dem pro splnéni hlavniho cile programu, kte-
rym je skute¢nd spoluprdce organizaci na-
pri¢ Evropou, vymeéna informaci, zkuSenost{
— obohaceni evropského prostoru rozmani-
tosti kulturnich projevl. Vymyslet, naplano-
vat a realizovat projekt, ktery ma Sanci uspét
a ziskat podporu z EU, je pomérné narocny

The Creative Europe Desk has prepared

a summary of the results that were
implemented under the Culture Programme
2007-2013. We have focused on the
implementation of the programme in the Czech
Republic, specifically the involvement

of Czech organisations, and we have compiled
the basic statistics from these projects.
However, our main goal is to be a source of
inspiration for those interested in participating
in future international projects from the current
Creative Europe - Culture Programme, which
directly builds on the Culture Programme. For
this reason, a major part of our publication
describes selected supported projects for which
either the project leader or one of the partners
was a Czech organisation.

Obtaining a grant from the EU Creative Europe
— Culture Programme is the ultimate goal
when it comes to project funding. Applicants
who meet the conditions and criteria may in
fact receive a fairly large subsidy. The most
important criterion is that a project must be
of an international nature involve at least
three partners. This requirement is not a mere
formality, but rather a strict prerequisite for
fulfilling the programme’s key objective —

to promote true co-operation across all of
Europe, including the exchange of information
and experience, thus enriching the diversity

of European cultural expression. The process
of designing, planning, and implementing

proces. Vyzaduje dlouhou pripravu, hledani
vhodnych témat i aktivit a intenzivni komu-
nikaci mezi partnery. Odménou je, kromé
na nase podminky Stédrého grantu, i velky
prostor pro kreativitu, pokud jde o obsah

a organizaci projektd.

Nyni lze o podporu projektd zadat v novém
programu Kreativni Evropa - Kultura, zaci-
leném na podporu neziskovych projektd ze
vSech oblasti kultury s vyjimkou audiovize.
Program jako v minulosti podporuje mezi-
narodni vymeény, koprodukce, rezidence, pu-
tovni vystavy atd., ovSem nastdva strategicky
posun v prioritdch programu, a to prostred-
nictvim podpory profesionalizace odvétvi
(umeélci, odbornici, manazeri), podporuje
nové modely v podnikani, inovativni pristup.
Dalsi prioritou je prace s publikem (hledani
novych pristupd, ziskdvani nového publika,
nové koncepty prezentace uméni).

Ve vSech fazich pripravy zadosti jsme pripra-
veni poskytnout informace a konzultace.

Vase Kanceldr Kreativni Evropa — Kultura

a project requires long hours of preparation,
the identification of appropriate topics and
activities, and intensive communication
amongst the partners. What are the rewards?
In addition to what is a very generous grant
as far as Czech conditions are concerned,

the programme also offers much space for
creativity as regards the project content and
organisation.

At the moment, it is possible to apply for funding
for projects under the new Creative Europe

— Culture Programme, which is aimed at non-
profit projects from the cultural and creative
sectors, with the exception of audiovision.

As in the past, the programme supports
international exchanges, co-productions,
residencies, travelling exhibitions, and other
activities. There has, however, been a strategic
shift in the programme priorities, through
supporting the professionalization of the

entire sector (artists, experts, and managers),
promoting new business models, and innovative
approaches. Yet another priority focuses on
audience development, through identifying

new approaches, acquiring new audiences, and
using new models for presenting the arts.

[t will be our pleasure to provide you with
information and consultations during all of the

stages of preparing your application.

Yours sincerely, The Creative Europe Desk



Jedna se o celkovou sumu

podpory mezinarodnich projektd.

Granty jsou udélovany projektdm,

na kterych spolupracuje vice
organizaci z rlznych zemi.

Neni tudiz mozné urcit konkrétni
castku, kterd smérovala primo

ceskym organizacim.
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PROGRAM KULTURA
V CESKE REPUBLICE 2001-2013

Ceska republika ma pristup do programu Kultura jiz od roku 2001. Program je od svého
vzniku zaméren predevsim na podporu neziskovych mezinarodnich projektd spoluprace
evropskych kulturnich organizaci ze véech kulturnich obor( s vyjimkou audiovize (divadlo,
hudba, tanec, literatura, vytvarné umeéni, kulturni dédictvi, design, architektura) a na preklady
literdrnich dél. V obdobi let 2007-2013 podpofil program s rozpo¢tem zhruba 57 mil. eur
ro¢né 20 000 umélcl a kulturnich profesionald, aktivity vice nez 1000 organizaci a rovnéz
preklady 500 literarnich dél.

Ceské organizace se zapojily do programu jiz v letech 2001-2006. Tehdy ziskalo podporu
122 organizaci. Mezi lety 2007-2013 se ¢eské kulturni organizace zu¢astnily mezindrodnich
projektd ve 165 pripadech (v 38 % se pak jednalo o participaci jedné organizace na vice
projektech). Celkové pak bylo realizovano 150 projektl s Ceskou Ucasti v celkové vysi grantd
priblizné 1,5 miliardy K¢'.

Zapojit se do programu Kultura je pomérné ndrocné. V hlavni ¢asti programu zamérené

na podporu mezindrodnich projektl musi organizace splnit ndro¢né podminky spociva-

jici predevsim v zapojeni nékolika subjektl z nékolika rdznych zemi, které maiji pristup do
programu (tri az Sest organizaci), a predkladané projekty musi vykazat skutec¢nou spolupraci
véech partner( a evropsky rozmér (projekty nesmi mit pouze mistni ¢i ndrodni charakter

a jejich diléi aktivity by se mély uskutecnit ve vice zemich).

Hlavnim cilem programu je povznést kulturni oblast sdilenou Evropany zaloZzenou na spolec-
ném kulturnim prostoru, a to prostrednictvim rozvoje kulturni spoluprace mezi tvirci, kul-
turnimi aktéry a kulturnimi institucemi v zemich Gc¢astnicich se programu, s cilem podpofit
vznik evropského obc¢anstvi.

Specifické cile
— propagace nadnarodni mobility kulturnich aktérl

— podpora nadndrodni mobility uméleckych dél a kulturnich produktt
- podpora mezikulturniho dialogu
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1.1

1.2.1

1.3.5

Granty programu Kultura byly v obdobi let 2007-2013
poskytovany na zakladé vypsanych vyzev v nasledujicich oblastech:

Mezinarodni projekty spoluprace

Projekty viceleté spoluprace - dlouhodobé projekty

Tyto projekty musi byt tvoreny minimalné Sesti subjekty ze Sesti rlznych zemi

a predpokladaji realizaci dlouhodobych kulturnich aktivit; dotace predstavuje max. 50 %
nakladl projektu a zaroven 200 000-500 000 eur/rok. Tri- az pétileté projekty by mély
splinovat dva ze tri specifickych cild, pricemzZ budou uprednostnény ty navrhy, které splni
vSechny tri vySe uvedené cile.

Akce spoluprace - kratkodobé projekty

Tyto projekty, v max. délce 24 mésicl, musi spojovat tfi subjekty ze tri rdznych zemi
zapojenych do programu; dotace predstavuje max. 50 % nakladd projektu a souc¢asné
50 000-200 000 eur.

Literarni preklady

Grant, jehoz vySe se pohybuje od 2000 do 60 000 eur a nepresahne 50 % celkovych nakladd
projektu, je uréen k financovani prekladd beletrie. Projekt musi zahrnovat preklad a vydani
jedné az deseti publikaci. Zédosti podavaji ¢eské subjekty (nakladatelstvi); na tento typ se
nevztahuji zZadna kritéria pro mezinarodni spolupraci.

Spolupriace se tretimi zemémi / ve tretich zemich

Projekty organizované se subjekty ve tfetich zemich (konkrétni zemé jsou specialné
vyhlasovany pro jednotlivé roky). Projekt se musi uskutecnit v dané treti zemi z 50 %,
dalsi podminkou je minimalni dvouletd mezinarodni zkusenost. Pro tuto linii plati dale
podobnad pravidla jako pro linii 1.2.1 Akce spoluprdce — kratkodobé projekty.
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1.3.6 Evropské festivaly
Jednd se o festivaly s rozsahlou tzv. evropskou pfidanou hodnotou, Sirokym geografickym
dosahem a vysokou mirou evropské viditelnosti (pokryti nejméné sedmi zemi programu);
prehlidky musi byt zndmé na evropské Urovni po dobu péti let.

2 Provozni granty

Podpora subjektd plUsobicich v oblasti kultury na evropské urovni
(kategorie vyslanci a sité)

3 Podpora analytickych praci, Sifeni informaci

a rozvoj evropské kulturni politiky



ZAPOJENI CESKYCH ORGANIZACI ZAPOJENI CESKYCH ORGANIZACI

PODLE TYPU ORGANIZACE V LETECH 2007-2013 PODLE KRAJU V LETECH 2007-2013
100 120
mésto/obec JihocCesky 1
90 Jihomoravsky 17
univerzita Karlovarsky 2
Kralovéhradecky 2 100
ziskova 80 Moravskoslezsky 3
76 Olomoucky 4
[ | piispévkova 70 Pardubicky 2
Praha 60 80
. neziskova 60 Stredocesky 5
Ustecky 1
Vysocina 1
50 Zapadocesky 3 60 60
Zlinsky 1
40
30
20
10
5
0 3

14 15



ZAPOJENl’ éESKY’CH 0RGAN|ZACi 1.1 Vedouci dlouhodobych projekti mezinarodni spoluprace v letech 2007-2013
PODLE OBORU V LETECH 2007-2013

Institut uméni — Divadelni Ustav:
INTERSECTION; SharedSpace: Music, Weather, Politics

1.2.1 Vedouci kratkodobych projektt mezinarodni spoluprace v letech 2007-2013

100 — Centrum pro stredoevropskou architekturu: CULBURB — Kultura na hrané
design — Moravska galerie v Brné: Architektura a design interiéru ve stfedni Evropé na pocatku
%0 20. stoleti (Josef Hoffmann a Dusan Jurkovic)
interdisciplinarni — Mezindrodni centrum pro uméni a nové technologie: Immediate; ADAPT: Rozvijejici se
techniky digitalniho uméni; CHANCES; CATCH: Kultury/Uméni/Technologie/Dila/Handicap
kulturni dédictvi 80 ~ ADAPT - Rozvijejici se techniky digitalniho uméni
— Narodni knihovna CR: EMBARK; Slouceni rozptylenych obsahd:
literatura, knihy, ¢etba 70 Virtualni vyhodnoceni a rekonstrukce
— Akademie vytvarnych uméni v Praze: ArtyCok.TV: otevreny archiv;
nova média 60 Close-up: creative tools for new criticism
a technologie — MVP Agency: Cirkus totality — Putovni kulturni program postkomunistickych evropskych
50 zemi; Paralelni zkuSenosti: 4 brany evropské kultury
preklady — Centrum pro kulturu a spolecnost, o. s.: Cesta po Evropé. Preméreni kulturniho prostoru
— Ceska centra: Evropské literarni noci
B scenicks umeni 40 — Struny podzimu: Stfedoevropska hudebni akademie - MEMA
34 37 ~ Nové sit: Rozvoj nového uméni (DNA); DNA: Vyvoj nového uméni, Kontinuita 2011-2013
[ | vytvarné uméni 30 — Tanec Praha: M4m — M jako mobilita
— Leti: Mezinarodni sit pro sou¢asné drama: GENERACNI IKONY ve (stfedni) Evropé
20 20 — Divadlo Archa: Karaoke Europe; 68/69 - Od jara utopii k padu zdi

— Setkavani souc¢asného tance (SE.S.TA): KoresponDance Europe

— Ndarodni galerie v Praze: Volny ¢as. Utopie na hranicich vSednosti

— Foibos: VIAVILLAS - Obohacenf architektonického dédictvi o vilovou architekturu
— Ndarodni galerie v Praze: Mobility

0 2 . — Nadace Arbor vitae: StartPoint

16 17




*Vcetné knih vydavanych
zahranicnimi nakladateli.

** Uvedené castky se vztahuji

pouze k ¢eskym nakladateldm.
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1.2.2

Dale byly do mezinarodnich dlouhodobych projekt zapojeny v rolich
spoluorganizatort tyto ¢eské organizace:

Mezinarodni centrum pro uméni a nové technologie (CIANT), Ctyfi dny, Institut uméni

— Divadelni Ustav, Centrum souc¢asného uméni DOX, Narodni muzeum, Narodni archiy,
Archeologicky Ustav AV CR, ProFitArt, Zahrada, Divadlo Archa, Hudebni informaéni stre-
disko, Unie ¢eskych péveckych sbor0, Hudebni Skola hl. m. Prahy, Divadlo Alfa, JOHAN,
centrum pro kulturni a socialni projekty, Filharmonie Bohuslava Martind, Magistrat mésta
Pardubic, Moravska zemska knihovna v Brné, Narodni technickd knihovna, Védecka knihovna
v Olomouci, Spole¢nost poezie, Literdrni akademie — Soukroma vysoka skola Josefa
Skvoreckého, Svét knihy.

Dalsi desitky ¢eskych organizaci byly zapojeny do kratkodobych mezinarodnich projekta.

V rdmci ¢asti programu Spoluprace se tretimi zemémi/ve tretich zemich (Linie 1.3.5) bylo
celkovou ¢astkou 1 042 721 eur podporeno Sest projektl, kterych se v roli spoluorganizatora
Ucastnily tyto organizace:

Mamapapa, Mezinarodni centrum pro uméni a nové technologie, Eastern Alliance, Ceska
centra, Buchty a loutky, Zdravotni klaun.

Podpora literarnich prekladd
V rdmci podpory prekladd beletrie bylo prelozeno a vydano 100 dél evropskych autord,

93 ¢eskych knih bylo pfelozeno do jinych evropskych jazykd. Ceskd nakladatelstvi ziskala
granty ve vysi 273 tis. eur.

Rok Nakladatelé Knih do CesStiny  Knih z Cestiny* Grant EU™*
2007 2 10 11 8146 €
2008 1 5 16 17 280 €
2009 1 2 9 18 044 €
2010 3 19 9 45729 €
2011 4 29 13 72 928 €
2012 2 11 19 36528 €
2013 3 24 16 74 648 €

16 100 93 273 303 €
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1.3.6

Podporena ceska nakladatelstvi:

Barrister & Principal, Brkola, Centrum pro kulturu a spolec¢nost, Dauphin Praha, Paseka,
Transteatral, Twisted Spoon Press, Vétrné mlyny

Podpora evropskych festivalt

V ramci této vyzvy ziskaly podporu:

XXV. kytarovy festival Mikulov 2011 (24 197 eur), Tanec Praha 2013 (100 000 eur)
CONCENTUS MORAVIAE, Mezindrodni hudebni festival 13 mést (83 126 eur)

Podpora subjektl aktivnich v oblasti kultury na evropské trovni
(kategorie: sité, vyslanci)

V ramci této vyzvy ziskalo podporu:
Mezinadrodni centrum pro umeéni a nové technologie (grant 160 000 eur v kategorii vyslanci)

Podpora analytickych praci, Sifeni informaci a rozvoj evropské kulturni politiky

V rdmci této vyzvy nebyla podporena zadna ¢eskda organizace



PODPORENE CESKE ORGANIZACE

V LETECH 2007-2013

Rok Pocet organizaci* Vedouci Spoluorganizator Grant EU
2007 10 4 6 1087 688 €
2008 26 5 21 8717392 €
2009 22 6 16 7769424 €
2010 32 10 22 9618673 €
2011 26 11 15 6331321 €
2012 27 6 21 14537 615 €
2013 22 6 16 7549108 €
Celkem 165 48 117 55611221¢€

* Jedna organizace se mUze zUcastnit vice projektd v daném roce.
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Rok Linie Pocet Vedouci Spoluorganizator Grant EU
2007 1.2.1 8 2 6 1079543 €
1.2.2 2 2 8145 €
2007 Celkem 10 4 6 1087 688 €
2008 1.1 7 7 5948250 €
1.2.1 17 4 13 2572272 €
1.2.2 1 1 17 280 €
1.3.5 1 1 179 590 €
2008 Celkem 26 5 21 8717 392 €
2009 1.1 7 1 6 5209 956 €
1.2.1 12 4 8 2203756 €
1.2.2 1 1 18 044 €
1.3.5 2 2 337670 €
2009 Celkem 22 6 16 7753226 €
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Rok Linie Pocet Vedouci Spoluorganizator Grant EU
2010 1.1 3 3 5303630 €
1.2.1 23 6 17 3783854 €
1.2.2 3 3 45728 €
1.3.5 2 2 325461 €
2 1 1 160000 €
2010 Celkem 32 10 22 9618673 €
2011 1.1 2 2 3026235 €
1.2.1 19 6 13 3207961 €
1.2.2 4 4 72928 €
1.3.5 1 1 24197 €
2011 Celkem 26 1 15 6331321€
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Rok Linie Pocet Vedouci Spoluorganizator Grant EU
2012 1.1 8 8 11993 408 €
1.2.1 15 3 12 2224553 €
1.2.2 2 2 36528 €
135 1 1 200 000 €
1.3.6 1 1 83126 €
2012 Celkem 27 6 21 14537 615 €
2013 1.1 5 1 4 5296081 €
1.2.1 13 1 12 2080928 €
1.2.2 3 3 72099 €
1.3.6 1 1 1 100 000 €
2013 Celkem 22 6 16 7549 108 €
Celkem 2007-13 165 48 117 55611221 €
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'This is the total amount of
support for international
projects. Grants are awarded

to co-operation projects with

the participation of several
organisations from different
countries. It is therefore
impossible to determine the
exact amount of funding provided

directly to Czech organisations.
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THE CULTURE PROGRAMME
IN THE CZECH REPUBLIC 2001-2013

The Czech Republic has had access to the Culture Programme since 2001. Since its

inception, the programme has focused primarily on the support of non-profit international
cooperation projects of European cultural organisations in all cultural sectors, with the exception
of audiovision, (theatre, music, dance, literature, visual arts, cultural heritage, design, and
architecture), and the translation of literary works. In 2007-2013, the programme used an
annual budget of approximately € 57 million to support 20,000 artists and cultural professionals,
activities of over 1,000 organisations and also the translation of 500 literary works.

Czech organisations engaged in the programme already in 2001-2006. At that time, 122
organisations received support. In 2007-2013, the Czech cultural organisations participated
in 165 cases (38% included participation of one organisation in multiple projects). Overall,
there were 150 projects with the Czech participation; the grants awarded totalling
approximately CZK 1.5 billion'.

Participating in the Culture Programme is quite a challenge. The main part of the programme

is aimed at supporting international projects, and participants must meet difficult conditions,

in particular as regards the involvement of several entities from several different countries

that have access to the programme (3-6 organisations). The submitted projects must also
demonstrate a genuine co-operation of all partners and its European dimension (projects cannot
be of local or national nature only and their sub-activities should take place in several countries).

The aim of the Programme is to encourage and support cultural co-operation within Europe in
order to bring the European common cultural heritage to the fore. The Programme proposes
funding opportunities to all cultural sections and all categories of cultural operators contributing
to the development of cultural co-operation at European level, with a view to encouraging the
emergence of European citizenship.

Specific objectives
— trans-national mobility of cultural players

— trans-national circulation of artistic and cultural works and products
— intercultural dialogue and exchanges
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1.1

1.2.1

1.3.5

In 2007-2013, the Culture Programme grants were awarded based
on the published calls in the following strands:

International cooperation projects

Multi-annual cooperation projects

At least six participating subjects from at min. six different eligible countries expecting
a realisation of longterm cultural activities; the EU grant is limited up to 50% of the total
eligible cost and varies from EUR 200,000 to 500,000 per year. The three- to five-year
projects should meet two of the three specific objectives.

Cooperation projects

The projects, in the length up to 24 months, must combine three subjects from at least
three different eligible countries; the grant EUR from 50,000 to EUR 200,000 is limited
to a maximum of 50 % of total eligible costs.

Literary translations

The grant from EUR 2,000 to EUR 60,000 does not exceed 50% of the total eligible project
cost and it is designed to cover literary translations. The project must involve a translation
and a publication of 1-10 books. Applications are submitted by the publishers;

it does not require any international cooperation criteria.

Cooperation with third countries

Projects organised with the subjects from the third countries (the particular countries are
announced annually). At least 50% of activities must be implemented in particular third
country; another condition is at least 2 year history of the subject. Other rules are similar
to the strand 1.2.1 — Cooperation projects.
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1.3.6 European cultural festivals
The strand supports the festival with the extensive so-called European added value,
broad geographic reach and high level of European visibility (covering at least seven eligible
countries); festivals must be known at the European level for five years.

2 Operating grants

The strand supports organisations active at European level in the field of culture
(categories ambassadors & networks).

3 Cooperation projects between organisations involved

in European cultural policy analysis



PARTICIPATION OF CZECH ORGANISATIONS PARTICIPATION OF CZECH ORGANISATIONS

IN 2007-2013, BY ORGANISATION TYPE IN 2007-2013, BY REGION
100 120
city / town South Bohemia 1
90 South Moravia 17
university Karlovy Vary 2
Hradec Kralové 2 100
for-profit 80 Moravia-Silesia 3
76 Olomouc 4
semi-budgetary 70 Pardubice 2
Prague 60 80
non-profit 50 Central Bohemia 5
Usti nad Labem 1
Vysocina 1
50
West Bohemia 3 60 60
Zlin 1
40
40
30
20
20
10 "7
5
5 3 4
3
0 3 0 1 22 2 1 1
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design

interdisciplinary
cultural heritage
literature / books

new media

and technology
translations

. performing arts

. fine arts
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PARTICIPATION OF CZECH ORGANISATIONS

IN 2007-2013, BY DISCIPLINE

100

90

80

70

60

50

40

30

34

37

20

20
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1.1

1.2.1

Multi-annual cooperation project leaders in 2007-2013

Arts and Theatre Institute:
INTERSECTION; SharedSpace: Music, Weather, Politics

Cooperation project leaders in 2007-2013

Centre for Central European Architecture: CULBURB — Cultural Acupuncture
Treatment for Suburb

Moravian Gallery in Brno: Central European Architecture & Design in the Early

20th Century (Josef Hoffmann and Dusan Jurkovic)

International Centre for Art and New Technologies: Immediate; ADAPT: Emerging
Techniques of Digital Art; CHANCES; CATCH: Culture/Art/Technology/Works/Handicap
ADAPT — Advancing Digital Art Performance Techniques

National Library of CR: EMBARK; Merging Scattered Contents:

Virtual Evaluation & Restoration

Academy of Fine Arts in Prague: Artycok.TV: open archive; Close-up:

creative tools for new criticism

MVP Agency: Totality Circus — Travelling cultural programme of post-communist
European countries; Parallel experience: 4 gates of European culture

Centre for Culture and Society, a civic association: Trip across Europe. Re-measuring
Cultural Space

Czech Centres: European Literature Nights

Strings of Autumn: Middle European Music Academy — MEMA

New Network: Development of New Art (DNA); DNA: Development of New Art,
Continuity 2011-2013

Tanec Praha Dance Festival: M4m — M for mobility

Theatre Leti: International Network for Contemporary Drama:

GENERATION ICONS in (Central) Europe

Archa Theatre: Karaoke Europe; 68/69 — From Spring of Utopia to the Fall of the Wall
Encounters of Contemporary Dance (SE.S.TA): KoresponDance Europe

National Gallery in Prague: Free time. Utopia at the Edge of Dailiness

Foibos: VIA VILLAS - Contributions of Villa Architecture to Architectonic Heritage
National Gallery in Prague: Mobility

Arbor Vitae Foundation: StartPoint



*Including grants only for
Czech publishers
**Including books translated by

foreign publishers
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1.2.2

The following Czech organisations participated in
multi-annual cooperation projects as co-organisers:

International Centre for Art and New Technologies (CIANT); Four Days; Arts and Theatre
Institute; Centre for Contemporary Art DOX; National Museum; National Archive; Institute
of Archaeology of Academy of Sciences of CR; ProFitArt; Zahrada, a centre of culture;
Archa Theatre; Music Information Centre; Czech Choirs Association; City of Prague Music
School; Alfa Theatre; JOHAN, a centre for cultural and social projects; Bohuslav Martin(
Philharmonic Orchestra; Pardubice Municipal Government; Moravian Library in Brno;
National Library of Technology; Research Library in Olomouc; Poetry Society; Literary
Academy - Josef Skvorecky Private College; Book World Prague.

Dozens of Czech organisations have participated in international cooperation projects.

Six projects were supported within the scope of Co-operation with/in third countries (strand
1.3.5) and received the total funding of € 1,042,721; they were co-organised by the following
organisations: Mamapapa, International Centre for Art and New Technologies, Eastern
Alliance, Czech Centres, Cakes and Puppets Theatre, Clown Care

Support for literary translations
Support for literary translation was provided to translations of 100 works of European

authors, 93 Czech books were translated to various European languages. Czech publishing
houses received total funding of more than € 273,000.

Year Publishers Books to CZ Books from CZ* EU Grant**
2007 2 10 11 8146 €
2008 1 5 16 17 280 €
2009 1 2 9 18 044 €
2010 3 19 9 45729 €
2011 4 29 13 72 928 €
2012 2 11 19 36528 €
2013 3 24 16 74 648 €

16 100 93 273 303 €
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1.3.6

Supported Czech publishing houses:

Barrister & Principal, Brkola, Centrum pro kulturu a spole¢nost, Dauphin Praha, Paseka,
Transteatral, Twisted Spoon Press, Vétrné mlyny

Support for European festivals
Supported Czech international festivals:

25" Guitar Festival Mikulov 2011 (€ 24,197), Tanec Praha Festival 2013 (€ 100,000).
Concentus Moraviae International Music Festival of 13 Towns (€ 83,126).

Operating grants for organisations active at European level
(categories ambassadors & networks)

Grant was provided to a single Czech organisation, International Centre for Art
and New Technologies (grant of € 160,000 in the category ambassadors).

Cooperation projects between organisations involved in cultural policy analysis.

No Czech organisations succeeded within this strand.



CZECH ORGANISATIONS
THAT RECEIVED FUNDING IN 2007-2013

No. of
Year organisations* Leader Co-organiser EU Grant
2007 10 4 6 1087 688 €
2008 26 5 21 8717392 €
2009 22 6 16 7769424 €
2010 32 10 22 9618673 €
2011 26 11 15 6331321 €
2012 27 6 21 14537 615 €
2013 22 6 16 7549108 €
Total 165 48 117 55611221€

* One organisation can apply for more projects within one year.
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Year Strand No. Leader Co-organiser EU Grant
2007 1.2.1 8 2 6 1079543 €
1.2.2 2 2 8145 €
Total 2007 10 4 6 1087 688 €
2008 1.1 7 7 5948250 €
1.2.1 17 4 13 2572272 €
1.2.2 1 1 17 280 €
1.3.5 1 1 179 590 €
Total 2008 26 5 21 8717 392 €
2009 1.1 7 1 6 5209 956 €
1.2.1 12 4 8 2203754 €
1.2.2 1 1 18 044 €
1.3.5 2 2 337670 €
Total 2009 22 6 16 7769 424 €
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Year Strand No. Leader Co-organiser EU Grant
2010 1.1 3 3 5303 630€
1.2.1 23 6 17 3783854 €
1.2.2 3 3 45728 €
1.3.5 2 2 325461 €
2 1 1 160000 €
2010 Total 32 10 22 9618673 €
2011 1.1 2 2 3026235 €
1.2.1 19 6 13 3207961 €
1.2.2 4 4 72928 €
1.3.5 1 1 24197 €
2011 Total 26 1 15 6331321€
36

Year Strand No. Leader Co-organiser EU Grant
2012 1.1 8 8 11993 408 €
1.2.1 15 3 12 2224553 €
1.2.2 2 2 36528 €
135 1 1 200 000 €
1.3.6 1 1 83126 €
2012 Total 27 6 21 14537 615 €
2013 1.1 5 1 4 5296081 €
1.2.1 13 1 12 2080928 €
1.2.2 3 3 72099 €
1.3.6 1 1 100 000 €
2013 Total 22 6 16 7549 108 €
Total 2007-13 165 48 117 55611221 €
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CENY EVROPSKE UNIE

Evropska unie udéluje ocenéni v oblasti kulturniho dédictvi, architektury, literatury
a hudby, jejichZ cilem je upozornit na vynikajici kvalitu a Uspéchy téchto obord a podporit
evropské umeélce, hudebni skupiny, autory a pracovniky v oblasti kulturniho dédictvi.

Cena EU za ochranu kulturniho dédictvi / Cena Europa Nostra

Cena Europa Nostra vznikla jiz v roce 1963 a v pribéhu let se tato iniciativa stala vyznam-
nou zastresujici organizaci na poli evropského kulturniho dédictvi. Ocenénfi jsou udélovana

v kategoriich restaurovani, vyzkum, sluzba ochrané kulturniho dédictvi a vzdélavani, odborna
pfiprava a zvysSovani povédomi o kulturnim dédictvi.

Jednd se o vysoce kvalitni ocenéni, které ma potencial zvySovat zajem turist(, ale i ekono-
micky potencidl, zejména mezi odborniky, ktefi o ném hovorijako o .Oskarovi“ za kulturni dé-
dictvi. | pfes naro¢nou pripravu zadosti Ceska republika uz nékolikrat na tuto cenu dosahla.

Ocenéné ceské projekty

— prof. Tomas Durdik za osobni zasluhy v badatelské oblasti, G¢asti na zachrané
kulturnich pamatek a takeé jejich popularizaci v kategorii Mimoradné usili (2011)

— publikace Karla Ku¢i a Jifiho Langera ,Drevéné kostely a zvonice v Evropé”
v kategorii Vyzkum (2011)

- projekt konzervace a prezentace Horniho hradu Becov v kategorii Vyzkum (2010)

— Muzeum uméni Olomouc za sérii restauratorskych vystav a doprovodnych katalogl
v kategorii Vyzkum (2009)

— projekt konzervace jizni faséddy horniho hradu Statniho hradu a zdmku
v Ceském Krumlové v kategorii Restaurovani (2008)

— studie Marianské, trojiéni a daléi svétecké sloupy a pilite v Cechach v kategorii Vynikajici
studie (2006)

— sbirka restaurovani deskovych maleb Mistra Theodorika v kapli sv. Kfize na Karlstejné
v kategorii Restaurovani (2006)

- projekt postupného restaurovani sv. Jifi arcivévody FrantiSka Ferdinanda d Este
na zamku Konopisté v kategorii Restaurovani (2003)
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- projekt obnovy a restaurovani Valdstejnského paldce v Praze v kategorii
Restaurovani (2002)

— projekt obnovy barokniho divadla v Ceském Krumlové v kategorii Restaurovanf
- hlavni cena (2002)

Cena EU za soudobou architekturu / Cena M. van der Rohe

Cilem soutéze porddané pravidelné jiz od roku 1988 je najit a ocenit vyznamné tviréi pociny
na poli architektury, vyzdvihnout prinos evropskych architektd k rozvoji profese a uplatnéni
novych konceptl a technologii. Cena ma zaroven pomoci lepSimu porozuméni soucasné
architekture a pochopeni jeji role v rozvoji spole¢nosti.

Do finale soutéze se v predchozich letech dostaly tyto projekty:

2001 - MUZO v Praze / Stanislav Fiala/D3A
2003 — Palédc Euro v Praze / Petr Malinsky, Richard Dolezal, Petr Burian,
Michal Pokorny, Martin Kotik
— prdchod valem Prasného mostu na Prazském hradé — Josef Pleskot
2005 — Klaster trapistd v Novém Dvore / John Pawson
2007 - Obchodni dim Selfridges and Co., Birmingham / Jan Kaplicky
a Amanda Levete, Future Systems
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Hudebni cena EBBA / European Border Breaker Awards

Evropska unie oslavuje vyznam hudby, kterd ma potencidl spojovat lidi véech kultur, pro-
strednictvim této soutéze od roku 2004. Diky soutéZi se evropska hudba dostava do samot-
ného centra pozornosti hudebniho prdmyslu, a to prostrednictvim kazdorocniho veletrhu
MIDEM v Cannes. Ocenéni jsou urcena umeélctm, kteri uspéli se svymi debutovymi alby mimo
zemi, v niz bylo album produkovano.

Cena EU za literaturu

Ucelem této ceny je poukazat na bohatstvi soutasné evropské literdrni tvorby v oblasti belet-
rie, nebot knihy a literatura zaujimaji v kulture a ve vzdjemném poznavani vysadni misto.

Ceny jsou udélovany spisovatellim a spisovatelkdm z 35 evropskych zemi. Jejich hlavnim
cilem je zviditelnit autory na mezindrodnim kniznim trhu, propagovat kulturu jednotlivych
statl a podporovat mezikulturni dialog. Udileni cen je organizovano Evropskou komisi, Radou
evropskych spisovatell, Federaci evropskych vydavateld a Evropskou federaci knihkupc.

Cena Evropské unie za literaturu, kterd se udéluje teprve od roku 2009, byla ¢eskym autorim
preddna v roce 2011 Tomasi Zmeskalovi za jeho prvotinu Milostny dopis klinovym pismem
avroce 2014 Janu Némcovi za roman Déjiny svétla.
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EUROPEAN UNION PRIZES

The European Union awards prizes in the field of cultural heritage, architecture, literature
and music with the aim to highlight the outstanding quality and achievements within these
disciplines and to promote European artists, bands, authors and professionals in the field of
cultural heritage.

EU Prize for Cultural Heritage / Europa Nostra Awards

The Europa Nostra Awards were founded in 1963 and, over the years, this initiative

has become an umbrella of European cultural heritage programmes. Cultural heritage
achievements are awarded in the following categories: conservation; research; dedicated
service in the protection and enhancement; education, training and awareness-raising.

They are highly esteemed awards stimulating both the interest of tourists and economic
potential, in particular among experts who sometimes call it the "Academy Awards”

of cultural heritage. Despite all the challenges associated with the preparation of the
application, the Czech Republic has been awarded this prize several times.

Awarded Czech projects:

— prof. Tomas Durdik for personal contribution in research, conservation and protection of
cultural monuments and their popularization, in Dedicated service (2011)

— publication by Karel Kuc¢a and Jifi Langer: Wooden Churches and Bell Towers of Europe,
in Research (2011)

— conservation project: a restoration study for the Horni hrad Becov castle,
in Research (2010)

— Olomouc Museum of Art for series of restoration exhibitions and catalogues,
in Research (2009)

— the conservation of the Southern facade of Horni Hrad (Upper Castle) of the Cesky
Krumlov State Castle, in Conservation (2008)

— Marian, Holy Trinity and Other Saints’ Columns and Pillars in Bohemia,
in Outstanding Study (2006)

— restorations of panel portraits by Theodoric of Prague in the Chapel of Holy Cross
at Karlstejn castle, in Conservation (2006)
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— gradual restoration of Archduke Franz Ferdinand d'Este’s St. George Art Collection,
Konopisté castle, in Conservation (2003)

— conservation and restoration of Wallenstein Palace in Prague, in Conservation (2002)

— restoration of barogue theatre in Cesky Krumlov, in Conservation — main prize (2002)

EU Prize for Contemporary Architecture / Mies van der Rohe Award

The contest has been regularly held since 1988. Its aim is to acknowledge and reward
significant creative works in the field of architecture, highlight the contribution of European
architects to the development of their profession and the use of new concepts and
technologies. The award is also designed to improve the understanding of contemporary
architecture and its role in the development of our society.

The following projects were shortlisted in the contest’s finals in previous years:

2001 — MUZO in Prague/ Stanislav Fiala/D3A
2003 - Euro Palace in Prague/ Petr Malinsky, Richard Dolezal, Petr Burian,
Michal Pokorny, Martin Kotik
— passage under the Powder Bridge rampart at Prague Castle — Josef Pleskot
2005 — Trappist Monastery in Novy Dvir / John Pawson
2007 - Selfridges and Co. department store, Birmingham / Jan Kaplicky and Amanda
Levete, Future Systems
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EBBA Music Awards/European Border Breaker Awards

The European Union established this contest in 2004 to celebrate the importance of music
and its potential to unite people of all cultures. The contest helps European music get the
attention of the music industry via MIDEM, an annual international trade show in Cannes.
The awarded artists are those whose debut albums have succeeded outside the country
where they were produced.

EU Prize for Literature

The aim of the European Prize for Literature is to highlight the diverse wealth of
Europe’s contemporary literature in the field of fiction, and the importance of books and
literature as a crucial element of culture helping people get to know each other.

The prize is awarded to authors from 35 European countries. Its main objective is to promote
their works in the international book market, support the culture of different countries

and foster intercultural dialogue. The awards ceremony is organised by the European
Commission, the European Writers Council, the Federation of European Publishers, and the
European Booksellers Federation.

The very first European Prize for Literature was awarded in 2009; in 2011 it went to the
Czech novelist Tomas Zmeskal for his debut Love Letter in Cuneiform Script (Milostny dopis
klinovym pismem) and the second laureat was Jan Némec for his novel A History of Light
(Déjiny svétla) in 2014.
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EVROPSKE HLAVNi MESTO KULTURY
EUROPEAN CAPITAL OF CULTURE

Titul Evropské hlavni mésto kultury je vzdy
na jeden rok propudjcovan Evropskou unif
jednomu i vice evropskym meéstlm, ktera
tak maji po cely rok moznost predstavit
Evropé svi{j kulturni Zivot a jeho rozvoj.
Plvodné byla tato mésta volena na za-
kladé kulturni historie, naplanovanych akcfi
a schopnosti projekt podpofit financnimi
prostredky a infrastrukturou. V soucasné
dobé se povazuje udéleni titulu spise jako
podnét ke kulturnimu vyvoji a strukturdlnim
zméndm v daném mésté.

Titul se udéluje od roku 1985 a za

tu dobu se jeho nositelem stalo vice nez

40 evropskych mést.

V roce 2000 titul putoval poprvé i do

Ceské republiky, ziskala ho Praha spolu

s dalsimi osmi mésty (Avignon, Bergen,
Bologna, Brusel, Helsinky, Krakov, Reykjavik
a Santiago de Compostela). Druhym ev-
ropskym hlavnim méstem kultury v Ceské
republice se stala Plzen. Titul ji bude pro-
pljcen v roce 2015. Hlavnimi tématy Plzné
jsou otevrenost a kreativita, trvald a udr-
Zitelnd proména v respektovanou kulturni
metropoli, tranzit a minority, prfipomenutf
dél plzenskych rodakd ¢i pribéhd spojenych
s méstem a také Siroka Ucast obcanl na

Zivoté svého mésta. Slogan projektu ,Pilsen,

open up!" vyjadruje pozvani k prozkoumani
Plzné, ale i otevienost mésta vici novym
vlivlim. Vice na www.plzen2015.cz.

Each year, the European Union bestows

the title "European Capital of Culture” upon
one or more European cities. The title, held
for one year, gives the city or cities the
opportunity to present their cultural life

and development to the rest of Europe.
Originally, these cities were chosen on the
basis of their cultural history, planned events,
and ability to support the project with both
financial resources and infrastructure. Now,
the title is considered to be an incentive to
develop culturally and undertake structural
changes within the city.

The title has been awarded since 1985

and since that time more than 40 cities have
been its recipients.

A Czech city was bestowed the title for the
first time in 2000, when Prague received it,
along with 8 other cities (Avignon, Bergen,
Bologna, Brussels, Helsinki, Krakow, Reykjavik
and Santiago de Compostela). The second
Czech city to receive the title is Pilsen, for

the year 2015. Pilsen’s primary themes

are openness and creativity, permanent

and sustainable changes in this respected
cultural metropolis, public transportation and
minorities, commemorating the work of Pilsen
natives, and histories relating to the city, as
well as the broad participation of citizens in
city life. The project’s slogan “Pilsen, Open Up!”
expresses an invitation to explore Pilsen, as
well as the city’s openness to new influences.
For more information, see www.plzen2015.cz.



http://www.plzen2015.cz
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SCENICKA UMENI
/ DIVADLO, HUDBA, TANEC, CIRKUS

PERFORMING ARTS
/ THEATRE, MUSIC, DANCE, CIRCUS
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ITINERANCES, MIGRACE MYSLENEK,
SPOLECENSKA A POLITICKA KRITIKA V LOUTKARSKEM UMENI
ITINERANCES, MIGRATION OF IDEAS,
SOCIAL AND POLITICAL CRITICISM IN THE ART OF PUPPETRY

Vedouci projektu

Project Leader

Le Théatre .Regina Maria"
d'Orade, RO

Spoluorganizatofi
Co-organisers

Cie Une Poignée d'Images, FR
Karromato, o.s., CZ

Spectacles Charles Kleinberg, BE

Realizace
Duration
2013-2015

Grant
200000 €

Prvni realizovany projekt Vagabondages

— Tulactvi ndm prinesl vseobecné uznani

a okamzity dopad: nové dotace, rozsireni
naseho plsobeni a rozvoj nasi zékladny.

| v ¢ase vSeobecné ekonomické krize

a vyznamnych rozpoctovych skrtd se ndm
podarilo vytvorit funkéni pracovni prostredi
pro mezinarodni spolupraci. Prostrednictvim
evropskeé sité chceme i nadale rozvijet
udrzitelné loutkarské umeéni na profesio-
nalni Urovni bez strukturalnich omezeni.
Loutkarské umeni je jiz ddvno uzndvanym
a rovnocennym umeéleckym odvétvim,
presto se v zadpadnim svété vyskytuje stale
meéné a snizuje se i pocet odbornych vzdé-
ldvacich instituci v tomto oboru. Loutkarstvi
bylo vzdy v evropské historii ddlezitym
umeéleckym prostredkem, ktery podporoval
rozvoj kritického mysleni a svobodu projevu.
Diky novému belgickému partnerovi pro-
jektu se nam otevird moznost poznat nové
technologie, zmodernizovat nasi dosavadni
praxi a vyuzit technologii 3D-video.

Nase plsobeni se déale rozsiri do venkov-
skych a ¢asto kulturné znevyhodnénych
oblasti, kde je omezend uméleckd nabidka
a ztizend moznost navstévy divadla nebo
vystavy. V téchto oblastech ¢asto chybi
adekvatni kulturni zafizeni, hodldme zde
proto rozsirit kulturni nabidku a podporovat
mistni kulturni instituce a mobilitu umélcl.
Cilem projektu je vzdélavat, podporovat
kreativitu, porddat vystavy a organizovat

The first “"Vagabondages — Vagabondism”
project resulted in universal recognition and
made an immediate impact: in new funding,
expanded activities, and an expansion of
our base. Even during this time of economic
crisis and significant budget cuts, we have
succeeded in creating a functioning working
environment for international collaboration.
Through our European network, we hope to
continue to develop sustainable puppet arts
on a professional level without structural
limitations. Puppet art has long been

a respected and equal artistic discipline,
although in the West it is found increasingly
less often and there has been a reduction

in the number of educational institutions
dedicated to this field. Throughout European
history, puppetry has always been an
important tool of artistic expression that
promotes the development of critical
thinking and freedom of expression. Thanks
to our new Belgian partner, we can now
explore new technologies, modernize our
existing practice, and make use of 3D video
technology.

We continue to expand our activities into
rural and culturally disadvantaged areas
with limited artistic opportunities and where
it is difficult to visit theatres and exhibitions
These regions often lack adequate cultural
facilities, and so we plan to expand

the availability of cultural programs by
supporting local cultural institutions and




www.itinerantpuppets.eu

Kontakty

Contacts

Karromato, 0. s.

Pavla Srncova

T +420381 522019

E karromato@karromato.cz

www.karromato.cz
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dalsi vzdélavaci aktivity k posileni verej-
ného povédomi o evropském loutkarstvi.
Prostrednictvim téchto akci chceme vzbudit
v obyvatelich pocit soundlezitosti s kulturou
a formovat a podporovat mladé umélce.

artists’ mobility. The project’'s aim is to
educate, promote creativity, and to organise
exhibitions and other educational activities
aimed at increasing public awareness of
European puppetry. Through these activities,
we hope to awaken a sense of connection
with culture and to inspire and support
young artists


http://www.itinerantpuppets.eu
mailto:karromato%40karromato.cz?subject=
http://www.karromato.cz

KORESPONDANCE EUROPE
KORESPONDANCE EUROPE

Vedouci projektu

Project Leader

Setkavani sou¢asného tance
(SE.S.TA), CZ

Spoluorganizatofi
Co-organisers

Steptext Dance Project e. V., DE
Le Colombier, FR

Asocidcia stcasného tanca, SK
Realizace
Duration

2009-2011

Grant
196917 €
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Cilem projektu KoresponDance Europe (KE)
bylo rozvinout tvirci potencial evropskych
choreografd.

KE propojoval umeélce rizné Urovné zkuse-
nosti a uprednostroval vyzkum, obsah a do-
vednosti. KE vsadil na silné osobnosti, které
se zasadily o predani i trvani know-how. Do
program( KE se zapojili umélci vSech Ctyr
zUcastnénych zemi, a vytvorili tak zaklad
pro otevienou uméleckou sit. Cilem KE bylo
také sblizeni umélcl a divakd, KE rozvijel
fadu programd pro rozvoj divacké obce.
Tyto principy byly aplikovany na vsechny
akce projektu.

Ctyfi typy akei:

- 5 Master Classes (koucovani, dramaturgie,

scénografie a site-specific)

— 8 tvdrcich rezidenci s doprovodnym
koucovanim

— 4 umeélecké objednavky — predstaveni
koucd pro mladé interprety

- 6 festivald

Centrum choreografického rozvoje SE.S.TA
bylo inicidtorem projektu, jeho role byla
spojovat a koordinovat iniciativy partner(,

zajistit smérovani a dodrzovani cill projektu,

dohliZzet na realizaci v kazdé z partnerskych
zemi. Kazda partnerska struktura byla od-
povédna za aktivity konané ve své zemi, za
koordinaci s ostatnimi partnery a prinasela
své specifické know-how: dalsi vzdélavani

The aim of KoresponDance Europe (KE)
was to develop the creative potential of
European choreographers.

KE brought together artists with various
levels of experience, with a focus on
research, content, and skills. KE focused
on strong personalities who have worked
hard to transfer and preserve know-how.
The KE programs involved artists from all
participating countries, and thus laid the
foundations for an open artistic network.
Another aim of KE was to bring artists

and audiences closer together, and KE
developed several programs for expanding
the theatre-going community.

These principles were applied to all project
activities.

4 types of activities:

- 5 Master Classes (coaching, dramaturgy,
scenography, and site-specific events)

- 8 artistic residencies with coaching

- 4 artistic commissions — coaching for
young performers

- 6 festivals

The project’s initiator was the SE.S.TA
Center for Choreographic Development.

Its role was to bring together and coordinate
the project partners, to ensure that

the project’s aim was observed, and to
supervise project implementation in each

of the partner countries. Each partner




www.se-s-ta.cz

Kontakty

Contacts

Setkavani sou¢asného tance
(SE.S.TA), 0. s.

Marie Kinsky

T +420777 879 867

E kmurlova@se-s-ta.cz

www.se-s-ta.cz
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profesionald (SE.S.TA - CR), festivalovou
dramaturgii a koncept (Jamais-Vu/s/ — FR),
zkuSenosti Zivota umélecké skupiny
(Steptext Dance Project — DE), otdzky a vyzvy
profesniho sdruzeni (AST — SK). Akce pro-
jektd se konaly ve vSech zemich.

Do projektu se diky otevienym konkurzdm
ke kazdé akci a v kazdé zemi zapojilo vice
nez 350 umélcl, z toho 200 intenzivneé.
Myslenky a know-how byly sdileny a staly
se zakladem umeélecké a produkéni rodiny.
KE je také 15 novych predstaveni, inspirace
pro nové choreografické projekty, nové festi-
valy, vystavy, filmy atd.

organisation was responsible for the
activities in its country, for coordinating
with the other partners, and for providing
its specific know-how: continuing education
of professionals (SE.S.TA, Czech Republic),
festival programming and design (Jamais-
Vu(s), France), experiences from the

life of an artistic group (Steptext Dance
project, Germany), challenges faced by
professional associations (AST, Slovakia).
The project’s events were held in all four
countries.

Thanks to the project’'s open calls for
applicants in each country, the project
involved more than 350 artists, 200 of
whom participated intensively. The shared
ideas and know-how formed the foundation
for an artistic and production-based family.
KE also involved 15 new performances,
inspiration for new choreographic projects,
new festivals, exhibitions, films, and more.


http://www.se-s-ta.cz
mailto:kmurlova%40se-s-ta.cz?subject=
http://www.se-s-ta.cz

LETAJICi FESTIVAL - RODINA A DETI V DNESNi EVROPE
FLYING FESTIVAL — THE FAMILY AND CHILDREN IN TODAY'S EUROPE

Vedouci projektu
Project Leader

Teatr Baj Pomorski, PL

Spoluorganizatofi
Co-organisers

Kauno valstybinis leliy teatras, LT
Staré divadlo v Nitre, SK

Divadlo loutek Ostrava, CZ

Realizace
Duration

2009-2011

Grant
196 950 €
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Cilem projektu bylo vytvorit predstaveni

na téma rodina a déti v soucasné Evropé

a zUcastnit se s nim péti mezinarodnich di-
vadelnich festivall poradanych jednotlivymi
partnerskymi divadly.

Kazdé ze zapojenych divadel vytvorilo tema-
tické predstaveni, se kterym pak navstivilo
festival porddany spolupracujicim partne-
rem. U¢elem bylo posilit jiZ stavajici soucin-
nost nékterych divadel, ale i vytvorit nové
kontakty, které vedly k vyméné zkusenosti
zUcastnénych umeélct a k obohaceni kulturni
verejnosti o nové vyrazoveé prostredky na
poli divadelniho uméni.

Divadlo loutek Ostrava inscenovalo v rdmci
tohoto projektu hru Divka s pomeranci
zndmeého norského spisovatele Josteina
Gaardera. Ceska premiéra probéhla v kvét-
nu 2010 a byla zaroven prvni profesio-
nalni divadelni adaptaci dila tohoto au-

tora v Ceské republice. V Fijnu 2010 se

tato inscenace zUcastnila prvniho z péti
mezindrodnich loutkarskych festivall
zapojenych do projektu, polského festi-
valu Spotkanie, poradaného divadlem Baj
Pomorski v Toruni. Divka s pomeranci zde
ziskala dvé ocenéni. Cenu za scénografii
(originalni uZziti animacnich technik propo-
jené s multimedialni projekci) ziskali Tomas
Volkmer (vytvarnik scény a loutek), Jiri
Philipp a Robert Jarusek (projekce a tvorba
animaci). Dale byla inscenace ocenéna
Cenou détské poroty za nejlepsi predstaveni

The project’s aim was to create

a performance about the subject of family
and children in contemporary Europe and
to participate with this performance at five
international theatre festivals organised by
the partner theatres.

Each of the participating theatres created

a performance on the project theme, with
which it then participated in a festival
organised by a project partner. The aim was
to strengthen existing collaboration among
theatres while also creating new contacts
that led to an exchange of know-how among
the participating artists and also presented
the theatre-going public with new forms

of theatre.

As part of the project, the Ostrava Puppet
Theatre staged the play “The Orange Girl"
by well-known Norwegian author Jostein
Gaarder. The Czech premiere in May 2010
was the first professional theatre adaptation
of any of Gaarder’s books in the Czech
Republic. In October 2010, the performance
was part of the first of five international
puppet festivals that were involved in the
project — the Polish Spotkanie festival
organised by the Baj Pomorski Theatre in
Torun, where “The Orange Girl” won two
awards - the scenography prize (original
use of animation techniques in combination
with multimedia projections) went to Tomas
Volkmer (stage and puppet designer)

and Jifi Philipp and Robert Jarusek




www.dlo-ostrava.cz

Kontakty

Contacts

Divadlo loutek Ostrava
Jarmila Hajkova

T +420 596 100 500

E info@dlo-ostrava.cz

www.dlo-ostrava.cz
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pro déti. V kvétnu 2011 jsme se zUcastnili
étacich” festivall v Nitfe a v Kovné. Dalsim
mezindrodnim festivalovym setkanim bylo
nase Spectaculo Interesse 2011 ve dnech
19.-23. z4ri 2011, kde bylo mozné vidét
predstaveni dalSich zuc¢astnénych divadel.
Zavérecny festival projektu se konal v ukra-
jinském lvano-Frankivsku.

(projections and animation). The play also
won the Children’s Jury Award for best
children’s production. In May 2011, we
attended the “flying” festivals in Nitra and
Kovna. Another international festival was
the 2011 Spectaculo Interesse (September
2011), where the other participating
theatres’ productions could be seen.

The project’'s concluding festival was held
in lvano-Frankivsk, Ukraine.


http://www.dlo-ostrava.cz
mailto:info%40dlo-ostrava.cz?subject=
http://www.dlo-ostrava.cz

M4M - M JAKO MOBILITA
M4M — M FOR MOBILITY

Vedouci projektu
Project Leader
Tanec Praha, CZ

Spoluorganizatofi
Co-organisers

Déja donné, IT

Pépiniéres européennes pour
jeunes artistes, FR

The interdisciplinary art group
SERDE, LV

Transcultures, BE

Uniunea Teatrala din Romania, RO
Workshop Foundation (Mdhely
Alapitvany), HU

Realizace
Duration

2011-2013

Grant
200000 €

Cilem projektu M4m — M jako mobilita bylo
umoznit mladym progresivnim osobnos-
tem kontakty mezi uméleckymi a ostatnimi
profesemi v oblasti Zivého umeéni (scénicka
tvorba, hudba, literatura i vizualni uméni),
aby kazdy vybrany Gcastnik ziskal zazitek
¢i zkusenost v interakci s profesiondlem/y
Z jiné zemé a v optimalnim pripadé dovedl
proces tvorby az k vysledku, ktery mohl pre-
zentovat v rdmci M4m Fora v Praze v dub-
nu 2013.

Tanec Praha byl hlavnim koordindtorem
projektu, do kterého se kromé hlavnich
aktérd zapojila i celd rada pridruzenych
partnerd. Ti nabizeli své prostory pro
rezidence umeélct nebo know-how pro lepsi
vybér Ucastnikl a jejich zapojeni do tymové
prace. Kazda zemé/partner pracovala

svym osobitym zplsobem v geograficko-
-kulturnim kontextu té které lokality. Kazdy
partner svobodné rozhodoval o uméleckych
oblastech, kterych se jeho projekt bude
tykat, i o vybéru umélcd, kteri reagovali na
jednotlivé vyzvy v fadé zemi Evropy. V pri-
béhu dvouletého projektu doSlo k casovému
posunu nékterych aktivit, aby kazdy mél
dost ¢asu vyhodnotit reakce na dané vyzvy.
Vystupy projektu M4m byly predstaveny

a diskutovany v rdmci M4m Fora kona-
ného v dubnu 2013 v Praze. Pro ¢eské
umeélce projekt vytvoril radu prilezitosti:
Predstaveni RGB nastudované choreo-
grafem Sebastianem Belmarem bylo po

The aim of the "M4M — M for Mobility”
project was to forge contacts among young,
progressive individuals from various artistic
and other live art professions (stage design,
music, literature and the visual arts) so

that all participants can gain experience in
interacting with professionals in another
country and, in the best-case scenario, to
bring the creative process to fruition and
present its results at the M4M Forum held in
Prague in April 2013,

The project's main coordinator was Tanec
Praha, and the main partners were joined
by numerous associate partners that
provided their spaces for artists’ residencies
or shared their know-how for selecting

the participants and involving them in
team-based work. Each country/partner
worked in its own particular manner within
the geographic and cultural contexts of
each locality. Each partner could freely
decide which areas their project would
address, and could choose from the artists
who responded to the various calls for
applicants. Over the course of the two-

year project, several of the activities were
rescheduled so that there would be plenty
of time to assess the responses to the
various calls for applicants.

The project’s output was presented and
discussed at the M4M Forum held in Prague
in April 2013. The project created numerous
opportunities for Czech artists: After several




www.tanecpraha.cz

Kontakty

Contacts

Tanec Praha, z. s.
Yvona Kreuzmannova
T +420 224 817 886

E office@tanecpraha.cz

www.tanecpraha.cz

nékolika reprizach v CR zvano na hostovani
do zahranici. Lenka Vagnerova & comp.
spolupracovala s italskym svételnym
designérem na predstaveni Jezdci, které
ziskalo od mezindrodni poroty ocenéni
Tanec¢ni inscenace roku 2013. Do projektu
M4m byli také zapojeni studenti posled-
niho ro¢niku konzervatore Duncan Centre,
kteri méli moZnost pracovat v Italii a zis-
kat mimoradné zkusenosti pri zacatku
profesiondlni kariéry.

repeat performances in the Czech Republic,
choreographer Sebastian Belmar's "RGB”
was invited to appear abroad. Lenka
Vagnerova & Co. collaborated with an Italian
lighting designer on the performance
“Riders”, which won the jury’'s 2013 Dance
Performance of the Year award. The project
also involved students from the final year of
studies at the Duncan Centre conservatory,
who had a chance to work in Italy and thus
gain exceptional experiences at the start of
their professional careers.



http://www.tanecpraha.cz
mailto:office%40tanecpraha.cz?subject=
http://www.tanecpraha.cz

MASKY NA JEVISTI
MASKS ON STAGE

Vedouci projektu
Project Leader
TeatroVivo Societa Cooperativa

a Responsabilita Limitata, IT

Spoluorganizatofi
Co-organisers

Theatre Narrattak GbR, DE
Asociacion Cultural Gozarte, ES
Compagnie Les Tetes de Bois, FR
Theatrum Kuks, CZ
Associazione Culturale Euralia

Polo Culturale dei Navigli, IT
Realizace
Duration

2010-2012

Grant
200000 €
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Projekt Masky na jevisti se zabyva dédic-
tvim improvizovaného divadla barokni
Italie, tzv. komedii profesionalnich hercl
Commedia dell'arte all'ltalia. Hlavnim cilem
projektu byla propagace, Sifenf a vyuka
tohoto typu divadla (zalozeného na improvi-
zaci) v mezinarodni $kole, kterou v pribéhu
dvou let navstévovalo deset studentl z part-
nerskych zemi. Vysledné jevistni nastu-
dovéani divadelnich her pak zhlédla Siroka
verejnost na turné po celé Evropé.

V rdmci ¢eské ¢asti projektu se konal od

6. brezna do 14. dubna 2013 intenzivni

kurz v Kuksu. Vyuka probihala v divadle
Comoedien-Haus ¢. p. 51, v sale hostince

¢. p. 57, ¢astec¢né i v roubence ¢. p. 42 denné
bez volnych sobot a nedéli, po skoncéeni této
etapy Ucastnici odcestovali do Cotignoly
(Italie), kde pripravovali letni turné. Vyukovy
program zahrnoval konstrukci loutek, akci

s loutkou a jeji vyrazové prostredky, canova-
ccia z commedie dell'arte, analyzu pred-
staveni One Hand Jack (Akropolis Praha),
vyuku chozeni, fizeného padu a tance na
metrovych chddach, realizaci hudebné-lout-
kového predstaveni Gastronomia dell'arte
pod vedenim P. Haska a M. Solce pfi spojeni
skupiny s 1. rocnikem KALD DAMU Praha
(14 studentd) v Kuksu, akrobacii pod vede-
nim némecké lektorky, zonglovani a tran-
skripci, instrumentaci a nastudovani tzv. arif
z italsko-francouzskych komedii podle
vydani z roku 1731.

The project “Masks on Stage” explores the
legacy of improvised theatre of baroque
Italy - Commedia dell'arte all'ltalia. The
project's main aim was to promote, spread
and teach this form of theatre (based on
improvisation) at an international school
attended, over the course of two years, by
ten students from the partner countries.
The resulting theatre performances were
presented to the general public on a tour of
all of Europe.

The Czech part of the project involved an
intensive course, held 6 March to 14 April
2013 in Kuks. Classes were held at the
Comoedien-Haus theatre (bldg. no. 51), in
the auditorium of the local inn (bldg. no. 57),
and partially in the timbered cabin at no.
42. Classes were held every day, including
Saturday and Sunday. After the end of this
phase, the participants traveled to Cotignola
(Italy), where they prepared for the summer
tour. The instructional program included
the construction of puppets, working with
puppets and their expressive tools, the
canovaccio from commedia dell arte, an
analysis of “One Hand Jack" (Akropolis,
Prague), instruction in walking, controlled
falls, dancing on stilts, the realisation

of the "Gastronomia dell arte” music-
and-puppet performance in Kuks under
the guidance of P. Hasek and M. Solc in
collaboration with 14 first-year students
from DAMU's Department of Alternative
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Kontakty

Contacts

Theatrum Kuks
Stanislav Bohadlo
T +420 602 470 459
E bohadlo@jmc.cz

www.theatrum.zde.cz
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Skupina se dale zUcastnila predstaveni
Prazské legendy s naslednou analyzou
akce a zahajovala koncertni cyklus Barocco
sempre giovane v méstské hudebni sini

v Hradci Kralové.

and Puppet Theatre, acrobatics under the
guidance of a German instructor, juggling,
transcribing, instrumentation, and studying
arias from Italo-French comedies published
in 1731. The group also participated

in the performance “"Prague Legends”,
subsequently analyzed the performance,
and launched the “Barocco sempre giovane”
concert series at the municipal music hall in
Hradec Kralové


http://www.teatrovivo.eu
mailto:bohadlo%40jmc.cz?subject=
http://www.theatrum.zde.cz

MEETING THE ODYSSEY (DIVADELNI ODYSEA)
MEETING THE ODYSSEY - AN ADVENTURE BEYOND ARTS,
MYTHS AND EVERYDAY LIFE IN EUROPE

Vedouci projektu
Project Leader
Viirus rf, Fl

Spoluorganizatofi
Co-organisers
Associazione Culturale Teatro
della Limonaia, IT

Cada Die Teatro societa
cooperativa, IT

Malta Council for Culture
and the Arts, MT

Opolski Teatr Lalki i Aktora
im. Alojzego Smolki, PL
ProFitArt, CZ

Regione Lombardia, IT
Réseau en scene
Languedoc-Roussillon, FR
Scarlattine Teatro, IT
Teater Asterions Hus, DK
Teater Vanalinnastuudio, EE
OEATPO ANAMOAA, GR

Realizace
Duration

2013-2017

Grant
1177832 €
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Meeting the Odyssey — Divadelni Odysea -
je spolecensky a umélecky projekt,

ktery v pristich trech letnich sezonach
popluje Evropou. Plavby od Baltského

k Stredozemnimu mofi se zUcastnf

umélci a umélecké organizace z rGznych
evropskych zemi. Na programu budou
workshopy a spolecnd divadelni pred-
staveni. Projekt propoji prvky Odyssey se
soucasnymi evropskymi tématy a pribéhy
ziskanymi od Gcastnik( v jednotlivych
mistech, do nichz lod zavitd. Meeting the
Odyssey je vSak i cesta sama o sobg,
jejimz cilem je spojit lidi prostrednictvim
dlouhodobé spoluprace, objevit nové umé-
lecké prostory a kulturni pristupy a dospét
k vzdjemnému obohaceni na evropské
Urovni. Projekt spojuje umélce z 11 zemi,
kteri budou na spolecné plavbé Evropou
porddat workshopy a divadelni predsta-

veni a pokusi se utvorit si predstavu o tom,

jak vypada moderni evropska ,0dyssea"”.
V Case financni krize je hlavnim cilem pro-
jektu oslabit predsudky a vytvorit sdilené
vypravéni, jez vychazi z ordlni historie
dnesnich Evropan(, stejné jako z legendy
0 Odysseovi. Ddraz bude kladen na spo-
le¢na témata, predmeétem zkoumani bude
Evropa mimo ekonomické zajmy, jeji kul-
tura, identita a déjiny. Divadelni produkce
a dilny se zaméri na zodpovézeni otazek
jako napr.: Jaky je dnesni kazdodenni
Zivot v Evropé? Jak se zménili soucasni

Meeting the Odyssey/A Theatre Odyssey

is a social and art project that will travel

by boat through Europe over the next

three summer seasons. Participating in

the boat journey from the Baltic Sea to

the Mediterranean will be artists and art
organisations from various European
countries. The program will include
workshops and joint theatre performances.
The project will combine elements of the
Odyssey with contemporary European
themes and stories collected from
participants in the various places that the
boat will visit. Meeting the Odyssey is also
about the journey itself, the aim of which

is to bring people together through long-
term cooperation, to discover new artistic
spaces and cultural approaches, and to
achieve mutual enrichment on the European
level. The project brings together artists
from 11 countries, who on their joint boat
trip across Europe will organise workshops
and theatre performances while trying to
get an idea for what a modern European
“Odyssey” looks like.

During this era of financial crisis, the
project’'s main aim is to reduce prejudices
and to create a shared narrative based on
the stories told by contemporary Europeans,
just like the legend of Odysseus. The
project will emphasize shared themes and
will explore Europe outside of economic
interests: its culture, identity and history.
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Kontakty

Contacts

ProFitArt, o. s.
Sarka Pavelkova

T +420 774 591 759
E info@profitart.cz

www.profitart.cz
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Evropané oproti tomu minulym genera-
cim? Jaka je jejich osobni ,Odyssea"?
Lod privitaji divadla a festivaly od
Petrohradu po Rhodos a predstaveni se
budou odehravat v hostitelskych divadlech
i na lodi, v kombinaci s dilnami a naho-
dilymi performancemi. Projekt, kterého
se zUcCastni na stovky umeélcl v nejméné
18 pristavech, bude predmétem vnéjsiho
vyzkumu a hodnoceni, které nastini nové
modely prace a ndmeéty na dalsi projekty
a smérovani.

Fakta a pocty: 1 lod, 14 partnerskych
organizaci, 11 zemi, 100 umélcl a kul-
turnich pracovnik(, vice nez 100 predsta-
veni, 4 hlavni divadelni produkce, kolem
20 000 divakdl, 400 ucastnikl workshopd,
kteri vytvori 14 lokalnich inscenaci (tzv.
Instants) a stovky ndmornich mil.

The theatre performances and workshops
will focus on answering questions such as:
What does everyday life in Europe look like
today? How have people in Europe changed
as compared to how they used to be? What
is their personal Odyssey?

The boat will go to theatres and festivals
from St. Petersburg to Rhodes, with
performances held on board and at host
theatres, in combination with workshops
and random performances. The project,
which includes the involvement of around
100 artists in at least 18 port towns, will
be the subject of an outside study and
assessment that will outline new models of
working and ideas for future projects.
Facts and figures: 1 boat, 14 partner
organisations, 11 countries, 100 artists
and culture workers, more than 100
performances, 4 main theatre productions,
around 20,000 viewers, 400 workshop
participants who will create 14 local
performances (“instants”), and hundreds of
nautical miles.


http://www.meetingtheodyssey.eu
mailto:info%40profitart.cz?subject=
http://www.profitart.cz

MEZINARODNI SiT PRO SOUCASNE DRAMA:
GENERACNI IKONY VE (STREDNI) EVROPE

INTERNATIONAL NETWORK FOR CONTEMPORARY DRAMA
GENERATION ICONS IN (CENTRAL) EUROPE

Vedouci projektu
Project Leader

Divadlo Leti, CZ

Spoluorganizatofi
Co-organisers
GUnaGU, SK

Wiener Wortstaetten, AT
Institut uméni —

Divadelni ustav, CZ
Realizace
Duration

2011-2013

Grant
134118 €
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Projekt vychézel z iniciativy evropskych
divadel vénujicich se sou¢asnému dramatu.
Mezinarodni sit byla vytvorena s cilem
vyvoje novych text(, sdileni a vymeény tradic
a zpUsob jejich inscenovani v jednotlivych
divadlech a souborech. V neposledni radé
bylo cilem projektu pritdhnout k soucasné
dramatice a jejim inscenacim pozornost
nového publika, predevsim z fad mladé
generace, mimo jiné formou novych médii.
Hlavnim mottem, pod kterym se cely projekt
uskutec¢noval, byly generacni ikony. K to-
muto tématu nas privedl kontrast geogra-
fické blizkosti a odliSnosti kulturné-histo-
rické zkusenosti divadel z Prahy, Bratislavy
a Vidnég, ktera byla hlavnimi poradateli
projektu. | proto nas zajimaly jejich jazy-
kova rlznorodost a soucasna spolecenska,
politickd a umélecka realita apod. Téma
generacnich ikon jsme povazovali za téma,
na kterém se tyto rozdily i prlseciky mohly
zajimavym zplsobem projevit.

V rdmci projektu vznikly tri koprodukéni
inscenace, k nimz probéhly rezidence na
téma generacni ikony pro tfi evropské dra-
matiky: ¢esky autor Petr Kolecko napsal hru
Poker Face pro bratislavské divadlo GUnaGU
(rakousky rezisér Hans Escher), slovensky
dramatik Viliam Klimacek pro videnské diva-
dlo Wiener Wortstaetten napsal hru Kill Hill
(rezie Ceska reZisérka Martina Schlegelova)
a rakousky dramatik Bernhard Studlar pro
prazské Divadlo Leti napsal hru iPlay (reZie

The project was based on an initiative

by European theatres that focused on
contemporary drama. The international
network was created in order to develop
new texts, and to share and exchange
performance traditions and methods across
various theatres and theatre groups. Last
but not least, another project objective was
to attract new audiences, especially among
the younger generation, to contemporary
drama productions that make excellent use
of new media and other techniques.

The project’'s main theme was generational
icons. We arrived at this theme because

of the contrast between the geographic
proximity and different cultural and
historical experiences of the theatres in
Prague, Bratislava and Vienna that were
the project’s main organisers. Among other
things, we were interested in linguistic
diversity and contemporary social, political
and artistic reality. In our view, the theme
of generational icons was a topic through
which we could present these intersections
in interesting ways.

Three co-productions were developed
during the project. These were accompanied
by three playwright-in-residence
internships: Czech playwright Petr

Kolecko wrote the play “Poker Face” for
Bratislava's GUnaGU Theatre (directed by
Hans Escher), Slovak playwright Viliam
Klimacek wrote the play “Kill Hill" for
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slovensky rezisér Maridn Amsler). Soucasti
projektu byly dale cykly scénickych cteni

v péti evropskych zemich (Ceska republika,
Slovensko, Rakousko, Spanélsko, Velka
Britanie), vydani publikaci a e-bookd diva-
delnich her napsanych pro projekt a dialog
na téma generaéni ikony s vefejnosti v CR,
Rakousku a na Slovensku.

Jednotlivé subjekty participovaly na pro-
jektu vyvazenou mérou. Béhem zavérecné
evaluace spoluporadatell projektu véechny
zUcCastnéné subjekty zkonstatovaly, ze
realizace projektu pro né byla prinosna,
vedla k rozvoji kulturniho dialogu a béhem
projektu nabyly cenné zkuSenosti, které
budou moci uplatnit pri dalsi spolupraci na
mezinarodni Urovni.

Vienna's Wortstatten Theatre (directed

by Martina Schlegelova) and Austrian
playwright Bernhard Studlar wrote “iPlay”
for Prague’s Theatre Leti (directed by
Marian Amsler). The project also included
series of staged readings in five European
countries (Czech Republic, Slovakia, Austria,
Spain, United Kingdom), publications and
e-books of the plays written for the project,
and public dialogue on the subject of
generational icons in the Czech Republic,
Austria and Slovakia.

The participating organisations

contributed equally to the project. During
the project’s final evaluation, all the
participating parties agreed that the project
had been of benefit, that it helped to develop
cultural dialogue, and that it provided
valuable experience that they will be able
to employ in subsequent international
partnerships.
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PERFORMANCNI UMENIi V NEMOCNICICH - ZDRAVOTNI KLAUNI
PERFORMING ARTS IN HOSPITAL - THE CLOWNDOCTORS

Vedouci projektu

Project Leader

Rote Nasen Clowndoctors
International - Gemeinnitzige
Privatstiftung, AT

Spoluorganizatofi
Co-organisers

Rote Nasen Clowndoctors,
Verein zur Forderung

der Lebensfreude, AT

Rote Nasen Deutschland e. V.
Clowns im Krankenhaus, DE
Teatro Due mondi - associazione
culturale, IT

Fundacja Sektor, PL

Obcanské sdruzeni Zdravotni
klaun, CZ

Piros Orr Bohécdoktorok
Alapitvany, HU

Obcianske zdruzenie Cerveny nos
Clowndoctors, SK

Drustvo za pomoc trpecim

in bolnim — Rde¢i noski-clown-

doctors, SI
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Projekt se zaméruje na jedinecné propojeni
umeni a spole¢nosti prostrednictvim zdra-
votnich klaund: dvojice hercd, kterd navsté-
vuje nemocnic¢ni oddéleni a pecovatelské
domovy, kde predvadi dvou- az pétihodinova
vystoupeni nacvi¢end specialné pro vazné
nemocné déti nebo osoby vyzadujici zvlastni
péci. Plsobeni téchto umélcd prispiva

k uzdravovani; kouzlo humoru a divadla
napomaha pacientlim zmirnit psychické
napéti a prekonat pocit osameéni vyvolany
hospitalizaci. Projekt je koordinovan nadaci
Red Noses International sidlici ve Vidni,
kterd sdruzuje neziskové organizace ze
gesti zemi (Rakousko, Némecko, Ceska
republika, Slovensko, Madarsko, Slovinsko),
jez spolupracuji s uméleckymi sdruzenimi
z dalsich zemi, kde v soucasnosti neexis-
tuji ndrodni organizace zdravotnich klaunt
(Polsko, Estonsko, Litva, LotySsko) nebo

kde v tomto sméru plsobi pouze mistni
iniciativy (Chorvatsko, Italie). Tento projekt
vytvari mimoradnou prilezitost k hlubsimu
porozumeéni narodnich a kulturnich specifik,
kterd se odrazeji ve vystoupenich zdravot-
nich klaunl, a pomaha oslovit nové cilové
skupiny pacientl z rGznych spolecenskych
a kulturnich skupin, k nimz se zdravotni
klauni dosud nedostali. Tato skutecnost je

v souladu s preshrani¢ni mobilitou, kterd se
projevuje stoupajici heterogennosti pacient-

je vybér umélcl - v soucasnosti se jedna

The project focuses on the special interface
between art and society embodied by the
clowndoctors — a group of 2 actors who
visit hospital wards and care homes to

give 3- to 5-hour performances that have
been specially designed for audiences of
seriously ill children or people in need

of special care. The work of these artists
supports the clinical healing process,

using the magic of comedy and theatre

as an effective means of reducing the
psychological stress and hospital-induced
isolation experienced by patients. The
project is coordinated by “Red Noses
International’, based in Vienna, Austria.
Within this consortium, national Red Noses
non-profits from six countries (Austria,
Germany, Czech Republic, Slovakia, Hungary,
Slovenia) work with art associations from
other countries in which there is currently
no national clowndoctor organisation
(Poland, Estonia, Latvia, Lithuania) or where
such initiatives exist only at the local level
(Croatia, Italy). The project creates an
opportunity to gain deeper understanding
of the national and culturally specific
aspects of clowndoctor performances.

It also helps to expand the clowndoctor
concept in order to reach new patients from
different social and cultural groups. This
approach reflects the transnational mobility
increasingly found among heterogeneous
patient populations. One important goal of




Realizace
Duration

2010-2012

Grant
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Milena Mala

T+420222 713416
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o nejméné 200 osob z minimalné sedmi
zemi EU. Dal$im vyznamnym cilem projektu
je podpora komunikace a budovani sité
spojujici zainteresované skupiny v zemich,
které nedisponuji dostatecné rozvinutymi
instituciondlnimi, vzdélavacimi a organi-
zacnimi strukturami, jejichz existence je
nezbytna pro zajisténi zdravotnich klaund.
Treti dilezitou oblasti je komunikace s ve-
rejnosti: vysledek tohoto projektu EU a me-
zikulturniho dialogu, ktery z néj vzesSel, byl
predstaven Siroké verejnosti v partnerskych
zemich prostrednictvim kampané nazvané
Red Noses Action Day 2012.

the project is ensure that the performers
are sufficiently qualified, and to involve at
least 200 artists from seven EU countries.
Another relevant project aim involves
communicating and building networks with
interested groups in countries where the
structures necessary for the introduction of
clowndoctors are insufficiently developed in
institutional, educational, and organisational
terms. A third important focus is
communication with the public: The results
of this EU project and the intercultural
dialogue arising from it will be presented to
the general public in the partner countries
through the “Red Noses Action Day 2012".


http://www.rednoses.eu
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PLATFORMA 11+ UMELECKE OBJEVY NA DVORECH EVROPSKYCH SKOL
PLATFORM 11+ ARTISTIC DISCOVERIES IN EUROPEAN SCHOOLYARDS

Vedouci projektu
Project Leader

Brageteatret As, NO

Spoluorganizatofi
Co-organisers

Divadlo Alfa, CZ

Oulun Kaupungin Teatteri, FI
VAT Teater, EE

Theatre Junge Generation, DE
Teatro Elsinor, IT

Szinhaz Kolibri, HU

Theatre de Citadel, NL
Brageteatret, NO

Teatro O Bando, PT
Divadelny Ustav, SK

Junges Schauspielhaus /
Jetzt & Co., CH

Pilot Theatre Company, UK
Emergency Exit Arts, UK

Realizace
Duration

2009-2013

Grant
1995798 €
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Platforma 11+ je evropska sit trinacti
divadel z dvandcti zemi propojend s mist-
nimi kulturnimi organizacemi, univerzitami
a Skolami. Stredem jejiho zajmu je mladez
ve véku 11 az 15 let. Pro mladé lidi této
vékové kategorie je po celé Evropé jen mala
nabidka kulturnich poradd, prestoze kontakt
s uménim v tomto véku je nesmirné cenny
pro utvareni hodnot, osobnosti a ndzoru na
svét. Platforma 11+ se snazi tuto mezeru
dlouhodobé zaplnit a vytvorit mezi partnery
co nejvétsi synergie. Vychozim bodem vsech
umeleckych aktivit je Skolni dvir, protoze
je to idedlni misto pro inspiraci a zkoumani.
Skolni dviir jako centrum Zivotnich zkuge-
nosti urcuje identitu cilové skupiny a odrazi
konflikty Sirsi spolecnosti, jakozto multikul-
turni a socidlni mikrokosmos jednotlivych
zemi. Soubézné s ¢innosti profesionald byly
rozvijeny také neprofesiondlni umélecké
postupy s intenzivni dlouhodobou integraci
mladych lidi do projektu.

Po Ctyrech letech prace Platforma 11+
predstavila mnohovrstevnaty (auto)portrét
mladé evropské generace, jejiz sou¢asnost
na pocatku 21. stoleti zachytila vice nez

30 novych her, 50 interdisciplinarnich ko-
produkci a divadelnich akci, 40 uméleckych
dél a pocint novych médii a dale vznikla
evropska databaze divadelnich her pro tuto
cilovou skupinu.

Vedouci organizaci této umélecké sité bylo
divadlo Brageteatret v Drammenu (Norsko),

Platform 11+ is a new European network of
13 theatres from 12 countries with ties to
local cultural organisations, universities and
schools.

The network'’s focus is on young teens aged
11 to 15. For people of this age there are
few cultural offerings across Europe, even
though becoming involved with art at this
pointin life is invaluable to the formation

of values, personality and worldviews.
Platform 11+ strives to fill this gap, to

have a long-lasting impact, and to create
maximum synergies among the project
partners. As an ideal location for inspiration
and research, the schoolyard is the starting
point of all artistic activities. As the center of
life experiences, the schoolyard determines
the identity of the target group, reflects
conflicts within greater society, and is

a multicultural and social microcosm of the
various countries. Parallel to the work of
professionals, the project also developed
non-professional art processes that
involved the intensive long-term integration
of young people into the project.

After four years' work, Platform 11+ aimed
to present a multilayered (self-)portrait

of a young European generation whose
presence at the beginning of the 21st
century was reflected in more than 30 new
plays, 50 interdisciplinary co-productions
and theatre events, 40 pieces of art and
new media, and a European database with
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které spolupracovalo s inicidtorem tohoto
projektu Dirkem Neldnerem z Némecka.

Z iniciativy argentinskych organizaci ATINA
a ASSITEJ pokracuje Platforma 11+ v néko-
lika zemich Jizni Ameriky.

theatre plays for the target group.

The lead organisation of the artistic network
was the Brageteatret in Drammen, Norway.
This theatre also collaborated with the
project’s initiator, Dirk Neldner of Germany.
In cooperation with ATINA and ASSITEJ of
Argentina, PLATFORM 11+ also continued in
several countries of South America.


http://www.platform11plus.eu
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ROZVOJ NOVEHO UMENI (DNA)
DEVELOPMENT OF NEW ART (DNA)

Vedouci projektu
Project Leader

Nova sit, 0. s., CZ

Spoluorganizatofi
Co-organisers

Katedra kultury, PL

L1 Fuggetlen Tancmuveszek
Tarsulasa Egyesulet, HU
Entre Scenen, DK

Drustvo Gledalisce Glej, SI
A4 Asocidcia zdruzeni pre

sucasnu kultdru, SK
Realizace
Duration

2009-2010

Grant
124 857 €
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Projekt DNA byl kromé programu Evropské
unie Kultura podporen i Mezindrodnim vise-
gradskym fondem, Ministerstvem kultury CR
a Hlavnim méstem Prahou.

DNA podporuje mladé talentované
umélce na poli tzv. nového divadla, kteri:
— pracuji na projektové bazi mimo sit
stavajicich repertodrovych divadel

- se umélecky pohybuji na pomezi
pohybového, fyzického, tanecniho,
vizualniho, nonverbdlniho ¢i
experimentalniho divadla, pantomimy,
street artu ¢i tyto Zanry kombinuji

- hledaji nové vyzvy pro svou tvorbu

Hlavnim cilem projektu bylo podporit umé-
lecky rlst, mezindrodni mobilitu a dobré
profesionalni zdzemi a vztahy s profesnimi
kolegy i s publikem v Evropé. Ukolem DNA
bylo podporovat nové mysleni, nové napady
a jejich tvlrce, vytvorit genovou zdkladnu
pro inovativni vyjadfovani, kreativni dialog

a svobodu umeéleckeé volby. Projekt DNA mél
ambice prinést nové moznosti spoluprace
pro umélce ve stredni Evropé, se zvlastnim
zameérenim na postkomunistické zeme.

V rdmci projektu probihala pracovni setkani,
workshopy, reziden¢ni pobyty, souc¢dsti bylo
i nékolik evropskych festivald (Pro-téza
Bratislava, East Gate Open Aarhus, Mala
inventura Praha, L1 festival Budapest)

a bylo podporeno 65 hostujicich predstaveni.

DNA received financial support from the
European Union's Culture Programme, the
International Visegrad Fund, the Czech
Ministry of Culture, and the City of Prague.

DNA supports young talented artists

in the field of New Theatre who:

- work on a project basis outside of
existing repertory theatres,

- are artistically engaged on the boundaries
between movement, physical, dance,
visual, non-verbal, or experimental
theatre, pantomime, or street art, or who
combine these genres,

- are looking for new challenges

in their work.

The project’s main aim was to promote
artistic growth and international mobility,
and to provide a good professional
background and relationships with
colleagues and the public in Europe.

The aim of DNA was to promote new
thinking, new ideas and artists, and to

lay the genetic foundations for innovative
expression, creative dialogue and freedom

of artistic choice. DNA had the ambition to
provide artists in Central Europe with new
opportunities for collaboration, with a special
focus on the post-communist countries

The project included working meetings,
workshops, residencies, and several
European festivals (Pro-Teza Bratislava, East
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Na projekt DNA navéazal v letech 2011-2013
projekt Development of New Art Continuum,
kterého se pod vedenim Nové sité zGcastnilo
dalsich sedm partnerd.

Gate Open Aarhus, Mala inventura Praha, L1
festival Budapest), and supported 65 guest
performances.

In 2011-2013 the DNA project was followed
by the Development of New Art Continuum
project with the participation of 7 partners
under the leadership of Nova sit.


http://www.dna-project.eu
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STREDOEVROPSKA HUDEBNi AKADEMIE - MEMA
— KONTEXTUALNI INTERPRETACE EVROPSKEHO KULTURNIHO DEDICTVi
MIDDLE EUROPEAN MUSIC ACADEMY - MEMA
~ CONTEXTUAL INTERPRETATION OF THE EUROPEAN CULTURAL HERITAGE

Vedouci projektu
Project Leader

Struny podzimu, CZ

Spoluorganizatofi
Co-organisers

Tatranska galéria Poprad, SK
Konservatorium Wien Privatuni-
versitat, AT

Mesto Poprad, SK

Realizace
Duration

2008-2009

Grant
128883 €
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Stredoevropska hudebni akademie (MEMA)
predstavila zivou konfrontaci dvou interpre-
tacnich styll - tzv. dobové poucené (.auten-
tické") a .moderni" interpretace hudby star-
Sich historickych obdobi. Byla urc¢ena hlavné
mladym profesionaldm, uciteldm, studen-
tdm, znalclm i zdjemclm a ,objevitellm”

z rad Siroké kulturni verejnosti. Privodcem
a sjednotitelem obou uméleckych tabord
sloZzenych ze $pi¢kovych evropskych instru-
mentalistd byl interpret, dirigent a vidersky
profesor Milan Turkovic.

Cile MEMA:

— priblizit instrumentalistim hrajicim
na .moderni* nastroje zdsady a vyznam
historickych interpretacnich postupd pfri
interpretaci predromantické hudby

— podporit mladé umélce v rozsirovani
znalosti o poucené interpretaci, aby se
mohli [épe uplatnit ve svém profesio-
nalnim Zivoté

— prinést do svéta klasické evropské hudby
mezinarodni kontakty

— podnitit kulturnost a historickou
odpovédnost

— preménit mésto Poprad na
Stredoevropské mésto hudby

Stredoevropska hudebni akademie (MEMA)
vyvrcholila v rdmci MHF Struny podzimu
prazskym koncertem 415 versus 442, ktery
se tak stal naplnénim pdvodniho vyznamu

The Middle European Music Academy
(MEMA) presented a live confrontation

of two performing styles: the “authentic”
versus the “modern” approaches to the
performance of historical music. The
academy was intended for members of the
culture-going public, young professional
musicians, teachers, students, experts and
anyone eager to discover. Acting as a guide
and bridge between these two artistic
camps represented by leading European
instrumentalists was musician, conductor
and Viennese professor Milan Turkovic.

MEMA's goals:

- to acquaint instrumentalists playing
on modern instruments with the basic
principles and relevance of historical
performance techniques for
pre-Romantic music

— to promote young artists by expanding
their knowledge of authentic
performances and thus furthering their
success in their professional careers

— tointroduce international contacts into
the world of classical European music

— to stimulate general cultural awareness
and sense of historical perspective

— to transform the town of Poprad into

a Central European city of music

The Middle European Music Academy
(MEMA) culminated at the Strings of Autumn
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slova koncert, které bylo odvozeno z latin-
ského concertare neboli diskutovat, zapasit.
V rdmci prazské prezentace projektu
probéhlo nékolik workshop(, mistrovskych
kurz( a diskusni kulaty stdl, program byl
obohacen putovni vystavou reprodukci vy-
tvarnych dél s motivem tance a hudebnich
nastrojl z obdobi 16.-18. stoleti a tane¢nimi
vstupy v prisné poucené barokni choreogra-
fii @ baroknich kostymech.

music festival in Prague with the concert
“415 versus 442" which represented

a fulfillment of the original meaning of

the word “concert”, which comes from

the Latin concertare — to debate, contend,
fight. The project’s Prague presentation
included several workshops, master
classes, and roundtable discussions, and
the program was enriched by the inclusion
of a traveling exhibition of reproductions
of artworks on the subject of dance and
musical instruments from the 16th to 18th
centuries, plus dance performances with
strictly authentic baroque choreography and
baroque costumes.


http://www.edumema.eu/2009
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VYZKUM CIRKUSOVEHO UMENI A VYMENNE POBYTY

CIRCUS ART RESEARCH & EXCHANGE

Vedouci projektu
Project Leader
Cirkor AB, SE

Spoluorganizatofi
Co-organisers

Association Cahin-Caha, FR
CIRCO AEREO RY, FI

Cirk La Putyka, CZ

Cirkus Xanti AS, NO
Compagnie UN LOUP POUR
L'HOMME, FR

Nordic House, IS
Realizace
Duration

2013-2014

Grant
200000 €
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CARE je umélecka vyzkumna sit zaloZend na
mezindrodni spolupraci.

CARE je sit, kterou je treba udrzovat a roz-
Sirovat, aby umoznila umélclm z rliznych
zemi nachazet v rdmci spoluprace a na me-
zioborovych schlzkach dalsi témata, ktera
prohloubi a posili uméleckou ¢innost na poli
souc¢asného cirkusu.

Ucastnici projektu

Projektu CARE se Ucastni Sest evropskych
zemi a sedm partner(. Partnery jsou spo-
le¢nosti vénujici se souc¢asnému cirkusu,
mista, kde se cirkus provozuje, a festivaly.
Projekt CARE se zaméruje na zakladni
Uroven cirkusového uméni: na to, jak takové
umeni vznika. Bez dlirazu na umeélecky
vyzkum bude tvorba pouze opakovat staré
praktiky a schémata. Vyzkum nastoluje radu
novych otdzek a pri hledani odpovédi na
tyto otdzky dochazi k prohloubeni a posi-
leni tvorby, podobné, jako kdyz se spléta

sit. Usili vynakladané na umélecky vyzkum
sblizuje umélce a soubor s tématem jejich
tvorby, historii této umélecké formy a okolni
uméleckou obci.

V pribéhu dvou let probéhne v rdmci pro-
jektu CARE 21 rlznych aktivit, pri nichz se
budou setkavat reziséfi, umélci a kreativci

v mezioborovych laboratorich, na schizkach
a pri rezidencnich pobytech. Nékteré aktivity
se spolu s verejnymi prezentacemi budou
konat béhem festivall (na islandském

CARE is an artistic research network
based on international collaboration on

an artistic level.

CARE is a network that was created to

be sustainable and to expand, to enable
international artists to collectively,

through interdisciplinary meetings and
collaboration, raise questions that will
deepen and strengthen artistic work within
contemporary circus companies.

Company Overview

CARE consists of six European countries
and seven partners. The partners are
contemporary circus companies, venues
and festivals.

In CARE, the focus is on a very fundamental
level of circus arts: how this art is created.
Without a focus on artistic research, the
created performance ends up repeating old
practices and patterns. Research brings

up many new questions, and the process
of working around these questions gives
the performance depth and strength, as
when weaving a net. The commitment to
artistic research strengthens the artist

and company’'s roots within the topic of the
performance, the history of the art form and
the artistic community around them.

CARE involves 21 different activities over
the course of two years, in which directors,
artists, and creative staff will meet and
collaborate in interdisciplinary labs, artistic




www.facebook.com/Circus-

ArtResearchExchange

Kontakty

Contacts

Cirk La Putyka, 0. p.s.
Vit Novak
T+420775071 110
E vitek@laputyka.cz

www.laputyka.cz
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festivalu Volcanic Circus a norském festivalu
Circus Village), z jinych aktivit se prostfed-
nictvim verejnych prezentaci rezidenénich
pobytl, umeéleckych laboratori a seminard

v $esti partnerskych zemich zrodi tvarci
skupiny a preshrani¢ni mista setkdvani.

V pripadé nékterych laboratori bude
vypsdano vybérové fizeni na cirkusového
umélce.

meetings, seminars and residencies. Some
of the activities and public presentations
will take place during festivals (the Volcanic
Circus festival in Iceland, the Circus Village
Festival in Norway) while other activities
will create creative clusters and cross-
boundary meeting points through open
presentations by the residencies, artistic
labs and seminars in the six partner
countries. Some of the labs will include
open calls for circus artists.


http://www.facebook.com/Circus-ArtResearchExchange
http://www.facebook.com/Circus-ArtResearchExchange
mailto:vitek%40laputyka.cz?subject=
http://www.laputyka.cz
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CREART - SiT MEST PRO UMELECKOU TVORBU
CREART — NETWORK OF CITIES FOR ARTISTIC CREATION

Vedouci projektu

Project Leader

Fundacion Municipal de Cultura -
Ayuntamiento de Valladolid, ES

Spoluorganizatofi
Co-organisers

Centrul Cultural Judetean Arad, RO
Comune di Lecce, IT

Comune di Genova, IT

Stichting id11, NL

Consiliul Judetean Harghita, RO
Statutarni mésto Pardubice, CZ
Vilniaus rotusé, LT

Camara Municipal de Aveiro, PT
Pl LARTKOMAS", LT

Stadt Linz - Linz Kultur, AT
Kristiansand Kommune, NO
HDLU Hrvatsko drustvo likovnih
umjetnika, HR

Realizace
Duration

2012-2017

Grant
1718 650 €
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Hlavnim cilem projektu CreArt je podpo-

fit kreativitu a rozvoj mladych vizualnich
umelcd v trindcti partnerskych méstech
prostrednictvim vymeény zkusenosti, osveéd-
¢enych postupl, podpory spoluprace mezi
umelci, uméleckymi skupinami a kulturné-
-vzdélavacimi subjekty z rGznych zemf

a rozdilnych kulturnich tradic. Projekt je
koncipovan, aby byla zajisténa udrzitelnost
vystupl i po jeho skonceni v roce 2017.

V rdmci projektu byly realizovany ¢i jsou
pldnovany spolecné vystavy umélcd po-
rddané postupneé ve vSech Ucastnickych
méstech, workshopy a seminare pro Sirokou
verejnost (zaméreno na vzdélavaci instituce,
handicapované obcany, seniory, zdjmové
kulturni organizace atp.), publikace vystav-
nich katalogl, nabidky studijnich pobyt{
pro umélce v rdmci sité mést aktivnich

v projektu apod. Propagaci a Sifeni projektu
bude v kazdém mésté v roli ,ambasadora”
zajistovat vybrana zndma osobnost.
Aktivity k realizaci si stanovuje kazdé
mésto samo na zakladé vlastnich moznosti
a zavedené praxe. Jednotlivé aktivity maze
opakovat vice partner(, nebo mohou byt
provedeny jen jednorazoveé. Jedind spolecna
nova aktivita, kterd se zrodila diky projektu,
je Evropsky den kreativity a jeho oslavy.
Rozpocet mésta Pardubic na realizaci pro-
jektu ¢ini 4,8 milionu korun, 50 % je pokryto
grantem.

The main aim of the CreArt project is to
promote creativity and the development of
young visual artists in the 13 partner cities
through the exchange of experiences and
proven methods, by promoting collaboration
among artists, art groups and cultural/
educational organisations from various
countries and diverse cultural traditions.

The project has been designed for its

output to be sustainable even after the
project’s conclusion in 2017.

The project included the realisation or planned
realisation of group exhibitions of artists in

all participating towns, the organisation of
workshops and seminars for the general
public (with a focus on educational institutions,
handicapped citizens, senior citizens,
special-interest cultural organisations, etc.),
the publication of exhibition catalogues, and
the possibility of artists’ exchanges within

the network of participating towns. The
project’s promotion will be done by a known
local individual in the role of "ambassador”.
The planned activities are defined by each city
on its own on the basis of its capabilities and
existing practice. The various activities can

be repeated by multiple partners or can be
done just once. The only shared activity to be
created specifically because of the project is
the "European Day of Creativity”.

The town of Pardubice’s budget for project
realisation is 4.8 million crowns. 50% of which
is covered by a grant.




www.creart-eu.org

Kontakty

Contacts

Magistrat mésta Pardubic
Lucie Bfizova

T +420 466 859 535

E lucie.brizova@mmp.cz

www.pardubice.eu
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Projekt ma primy dopad na rozvoj kultury
Pardubic. Diky radé vystav, workshopt

a stipendii prindsi pardubickym umélcdm
moznosti prezentovat se na mezinarodnim
féru, navazat partnerstvi a spolupraci, ziskat
cenné podnéty pro vlastni tvorbu, a obohatit
tak tvarcéi atmosféru mésta.

The project has a direct impact on the
Pardubice cultural development. Thanks to
the number of exhibitions, workshops and
scholarships, the project offers possibilities
to artists in Pardubice to showcase, to
establish partnerships and cooperation,

to exploit valuable inputs and therefore
enrich the creative environment in the town.


http://www.creart-eu.org
mailto:lucie.brizova%40mmp.cz?subject=
http://www.pardubice.eu

STARTPOINT, VYSTAVA NEJLEPSICH ABSOLVENTSKYCH PRACI
Z EVROPSKYCH AKADEMIi VYTVARNEHO UMENI
STARTPOINT, THE EXHIBITION OF THE BEST GRADUATE WORKS
OF EUROPEAN FINE ART ACADEMIES

Vedouci projektu
Project Leader
Nadace Arbor vitae, CZ

Spoluorganizatofi
Co-organisers

DOX Centrum souc¢asného umeéni
v Praze, CZ

Galerie vytvarného umeéni

v Chebu, CZ

Naddcia - centrum sucasného
umenia Bratislava, SK

Victoria Art center, RO
Realizace
Duration

2012-2014

Grant
88000 €
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Projekt StartPoint byl prehlidkou nejlepsich
absolventskych praci (vétsinou $lo o diplo-
mové prace), které obhdjili studenti vybra-
nych akademii vytvarného uméni. Projekt
se skladal z jedné hlavni a dvou vybérovych
vystav, z vydané publikace a webovych
stréanek. Dalsi ¢asti projektu byly reziden¢ni
pobyty pro ocenéné umeélce, kteri predsta-
vili vysledek své prace vykonané za tohoto
pobytu na zvlastni vystavé. Projekt byl rea-
lizovan kazdorocné od roku 2003.V prvnich
letech se vénoval pouze ¢tyrem ¢eskym
vytvarnym Skoldm, ale od roku 2011 se ho
Ucastnilo 35 Skol z 18 evropskych zemi.

V roce 2010 projekt prevzala Nadace Arbor
vitae, kterd do néj vnesla novy smér, véetné
zamysSleného presunu vystav do prestiz-
niho prazského Centra soucasného umeéni,
ktery se uskutecnil v roce 2011, a dalSiho
rozsifeni projektu, aby zahrnoval vétsinu
ddlezitych evropskych $kol. Projekt byl zalo-
Zen na jednoduchém principu. V kazdé Skole
zasedla porota slozena ze dvou odbornik
a jednoho zastupce prislusné skoly a vy-
brala nejlepsi prace. Odborny tym poté vy-
tvoril vétsi porotu, kterd urcila vitéze hlavni
vystavy (pét az sedm vytvarnikd). Ocenéna
dila byla vystavena na dvou vystavach s na-
zvem The Best of Start Point (v Bratislave

a v Brémach). Cenou byl mési¢ni rezidencni
pobyt, ktery se odehral nésledujiciho roku

a jehoz vysledkem byla vystava Started

v chebské Galerii vytvarného uméni (GAVU).

StartPoint is an exhibition of the best
graduate works of fine art created at
selected art academies. It consists of

one main and two selective exhibitions,

a publication and a website. The second
part of the project involves residencies
for the winning artists, who then present
the results of their residency at an
exhibition. The project has been presented
annually since 2003. During the first
years it was focused only on four Czech
art schools, butin 2011, 35 schools from
18 European countries participated.

In 2010, the project was taken over by
the Arbor Vitae Foundation, which has
brought new directions, including the
transfer to the prestigious DOX Centre for
Contemporary Art in Prague in 2011 and
the project’s planned expansion, which
will cover the most important schools

in Europe. The project works in a simple
manner: At each school, a jury composed
of two representatives from the expert
team and of one from the school chooses
the best student work. The expert team
then creates a large jury that chooses the
prizewinners at the main exhibition (5

to 7 individuals). The winning works are
shown at two exhibitions “The Best of Start
Point” (Bratislava, Bremen). The winners
receive a month-long residency during the
following year, the results of which are
shown at the exhibition “Started” at GAVU




www.startpointprize.eu

Kontakty

Contacts

Nadace Arbor vitae, o. s.
Pavel Vancat
T+420777 076 739

E arborvitae@volny.cz

www.arborvitae.eu
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Umeélec, ktery obdrzel hlavni cenu, dostal
prilezitost vydat vlastni katalog.

Projekt si kladl nékolik cild: pomoci mladym
vytvarnikim v obtizném obdobi po ukon-
¢enfi Skoly, konfrontovat nejlepsi dila vzesla
z evropskych Skol v rdmci jedné vystavy

a umoznit staly kontakt mezi kuratory

a umeélci. Podpora umélctd spocivala pre-
devsim ve snaze rozsifit stavajici projekt,
na sebe upoutat pozornost médii i poten-
cialnich sponzord, aby mohl projekt existo-
vat i v budoucnu.

Cheb. The recipient of the main prize has the
opportunity to have a catalogue published.
The project has several goals: to help young
artists during the difficult period after
finishing school; to compare and contrast
the best works from European schools in the
form of an exhibition; and to forge enduring
contacts between curators and artists.

The support from this program will be

used to expand the project and, by moving

it to a more prestigious venue, to attract

the attention of the media and potential
sponsors. This will help to ensure the
further existence of the project in the future.


http://www.startpointprize.eu
mailto:arborvitae%40volny.cz?subject=
http://www.arborvitae.eu
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SKLO JE BUDOUCNOSTI

GLASS IS TOMORROW

Vedouci projektu
Project Leader
Centre International
d’Art Verrier, FR

Spoluorganizatofi
Co-organisers

littala Group Oy Ab, FI
Space CZ,s.r. 0., CZ
Vessel Gallery, UK

Realizace
Duration

2011-2013

Grant
200000 €
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Cilem projektu Sklo je budoucnosti bylo
poukdzat na spolupraci mezi sklarskymi
mistry a evropskymi designéry a prohloubit
ji. Z kulturniho, ale i ekonomického hle-
diska se jedna o ohroZzend a Uzce spjata
povolani, kterd by se dnes méla navzajem
propojit. Pro sklarské mistry jde o otdzku
preziti. Vzhledem k dnesni situaci na trhu
by tato profesni dovednost, perla naseho
dédictvi, mohla vymizet v propasti modernf
doby. Nicméné diky navratu k remeslim Art
& craft je zrejmé, Ze tato povolani rozhodné
nemaji odzvonéno!

Nizozemsky designér Kiki Van Eijk, ktery
nedavno vytvoril sva prvni dila v soucinnosti
se sklari z Murana, dokonce hovori o ,desig-
ning by making”...

| kdyZ dojde k propojeni konceptudlniho
rozméru designéra a manudlni dovednosti
sklarského mistra, bude se stale jednat

o vytribené a izolované dilo jednotlivce.
Cilem projektu Sklo je budoucnosti proto
bylo vytvorit moznosti k otevienému

a strukturovanému narovnani vyznamu
designu a fremesla v oblasti souc¢asného
skla. Ani ne tak se zamérenim na vnéjsi
podobu, nybrz na strategii. Aktivity projektu
byly zaloZeny na kreativnich workshopech
sdruzujicich pfedevsim mladé designéry

a sklarské mistry, ktefi budou dale spo-
lupracovat a navzajem se podnécovat.
Projekt zahrnoval i vzdélavaci aktivity

a putovni vystavu, kterd byla prezentovana

The aim of the “Glass is Tomorrow”

project was to highlight and deepen
collaboration between glass artists and
European designers. From a cultural as
well as economic point of view, these are
endangered and closely linked professions
that should work together today. For glass
artists, it is a question of survival. In view
of today’s situation on the market, this
professional skill and cultural heritage may
disappear into the abyss of modern history.
Nevertheless, thanks to the renaissance of
art and craft skills, these professions may
still have a chance.

Dutch designer Kiki Van Eijk, who recently
created her first work in collaboration with
glass artists from Murano, even speaks of
“designing by making"...

Even if we see the combination of the
conceptual skill of design with the

manual skill of the glass artist, the final
product is still an isolated work by an
individual. The aim of “Glass is Tomorrow”
was thus to create possibilities for the
open and structured equalization of

the importance of craft and design in
contemporary glassmaking — not so much
with a focus on outer form but on strategy.
The project’s activities were based on
creative workshops that brought young
designers together with glass artists in
order to work together and stimulate

one another. The project also included




www.glassistomorrow.eu

Kontakty

Contacts

Space CZ, s.r. 0. (Verreum)
Katefina Kocmatova

T +420 222 541 363

E katka@verreum.com

www.verreum.com
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ve vyznamnych evropskych méstech, aby
mohla byt navstivena profesionaly i Sirokou
verejnosti.

Ambici projektu bylo navratit kredibilitu
odveétvi, které odrazi evropskou kulturni
rozmanitost, poskytnout této mizejici oblasti
uméleckého remesla prostredky a impulz

k dalSimu rozvoji, dodat ji ddvéru ve vlastni
dynamiku, aby se stala naplno nezavislé

a produktivni.

educational activities and a traveling
exhibition that was shown in important
European cities so that it could be visited by
both professionals and the general public.
The project's ambition was to return
credibility to a sector that reflects
Europe’s cultural diversity, to provide this
disappearing artistic craft the tools and
incentive for further development, and

to give it a trust in its own dynamism so
that it may become fully independent and
productive.


http://www.glassistomorrow.eu
mailto:katka%40verreum.com?subject=
http://www.verreum.com




KOLEBKY EVROPSKE CIVILIZACE
CRADLES OF EUROPEAN CULTURE

Vedouci projektu
Project Leader
Zavod za varstvo kulturne

dediscine Slovenije, Sl

Spoluorganizatofi
Co-organisers

Ename Expertisecentrum voor
Erfgoedontsluiting vzw, BE
Gemeente Nijmegen, NL

IBACN Emilia Romagna, IT
Archeologicky ustav AV CR,
Praha, CZ

Provinciaal Archeologisch Mu-
seum Velzeke, BE

Provinciaal Archeologisch Mu-
seum Ename, BE

Research institute for the herit-
age and history of the Cultural
Landscape and Urban Environ-
ment, NL
Rémisch-Germanische Kommis-
sion des Deutschen Archaologis-
chen Instituts, DE

Pamiatkovy urad Slovenskej
republiky, SK

Aix-Marseille Université, FR
Filozofski fakultet u Rijeci, HR
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Hlavni cil pétiletého projektu Kolébky evrop-
ské kultury spociva v prekroceni hranic na-
rodnich pamatkovych instituci a v budovani
je historicky vyzkum stredofrancké rise, jez
se v obdobi od roku 850 do roku 1050 rozkla-
dala od Stredozemniho az po Severni more.
V rdmci projektu dojde k navazani spoluprace
s deseti pamatkovymi institucemi, které se
vénuji vyznamu evropské geokulturni historie
ve fungovani soucasné evropské spolec-
nosti. Jednim z vystupd projektu se stane
Stredofrancka stezka kulturniho dédictvi
urc¢ena pro Sirokou verejnost. Vybrana za-
staveni na stezce patri vskutku mezi kolébky
evropské kultury a budou z nich vybudovéana
evropska interpretacni centra. Stala zarizen(
poradajici vzdélavaci programy pro verej-
nost umisténd ve vybranych pamatkovych
mistech zajisti pokracovani projektu i po
skonceni faze financované Evropskou unii.
Archeologicky Ustav Praha vede pracovni
skupinu Cultural Heritage Route, vyznamné
se Ucastni prace tymu, ktery tvori vystavu
Legacy of Charlemagne, a déle je odpovédny
za Cesko-slovenskou ¢ast projektu.

Vystupy projektu:

— pod vedenim Archeologického Ustavu
Praha vznikl jeden ze dvou hlavnich
vystupl projektu — Cultural Heritage
Route, skute¢nd i virtuadlni nau¢na stezka
rané stredovékou Evropou pristupnd na

This five-year project starts with a historical
study of Middle Francia, which from 850 to
1050 extended through the heart of Europe
from the Mediterranean to the North Sea.
This choice was motivated by the fact that
the countries that belonged to the Middle
Carolingian realm also stood at the cradle
of the European Union in the middle of the
20th century. Through cooperation between
heritage partners from 10 European
countries, the project aims to highlight the
importance of Europe’s geo-cultural past for
the functioning of contemporary European
society. It also aims to bring together the
processes of identity creation, the sense of
belonging and intercultural dialogue to our
understanding of the past.

The research will feed the core part of the
project, which was dedicated to raising
awareness among and involving the general
public. The Francia Media Heritage Route
plays a central role in public outreach.

The sites selected for the route are truly
cradles of European Culture. They will be
developed into European “interpretation
centers”. Permanent facilities on the pilot
sites and sustained educational and public
outreach programs will ensure that the
project’s results will also be continued after
the end of the EU-financed scheme.

The Institute of Archaeology in Prague is
responsible for the “Cultural Heritage Route”
working group, and is involved in organising




Realizace
Duration

2010-2015

Grant
2140000 €

www.cradlesec.eu

www.facebook.com/ECradles

Kontakty

Contacts

Archeologicky dstav AV CR, v. V. i.

AlZzbéta Danielisova
T +420 257 014 300
E arupraha@arup.cas.cz
danielsova@arup.cas.cz

www.arup.cas.cz
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webovych strdnkdch www.heritage-
route.eu, hlavnim médiu celého projektu
— pracovni skupina pod vedenim CLUE
Research Institute/Vrije Universiteit
Amsterdam zpracovala a vydala publikaci
Companion of European Heritage Revivals
— pod vedenim Ename Expertisecentrum
vznikd velka putovni vystava Legacy of
Charlemagne, nad niz méa zastitu Herman
van Rampuy; vystava byla zahdjena

v kvétnu 2014 v Ename (BE), pak
poputuje do Ravenny, Prahy a Marseille;

v Praze by méla byt otevrena v dub-

nu 2015 na Prazském hradé

— kazdy z partnerd vydava drobnéjsi
materialy ke svym lokalitdm a tématim,
konaji se i mensi vystavy Ci prezentace

the exhibition project “The Legacy of
Charlemagne™ It is also responsible for the
Czech and Slovak part of the project.

Outputs of the project:

- one of the major outcomes was produced
under the leadership of the Institute of
Archaeology in Prague:

The “Cultural Heritage Route”, a real

and virtual educational trail across

early medieval Europe. In 2014, we will
launch the website www.heritage-

route.eu (a trial version is currently
available at www.heritage-route.snfn.cz),
which is the project’'s main communications
medium.

- The working group headed by the CLUE
Research Institute at Vrije Universiteit,
Amsterdam, created the publication
“Companion to European Heritage
Revivals™

- The Ename Expertisecentrum is currently
engaged in the preparation of the

exhibition “The Legacy of Charlemagne”
under the auspices of Herman van Rampuy.
The exhibition opened in May 2014 in Ename
(BE), and will move to Ravenna, Prague, and
Marseille. In Prague, the exhibition will open
in May 2015 at Prague Castle.

- All partners are involved in publishing
detailed materials concerning their sites
and subjects, and they plan to organise
minor exhibitions and presentations as well.


http://www.cradlesec.eu
http://www.facebook.com/ECradles
mailto:arupraha%40arup.cas.cz?subject=
mailto:danielsova%40arup.cas.cz?subject=
http://www.arup.cas.cz

STREDOEVROPSKA VIRTUALNI ARCHIVNI SIT STREDOVEKYCH DOKUMENTU
CENTRAL EUROPEAN VIRTUAL ARCHIVES NETWORK OF MEDIVAL CHARTERS

Vedouci projektu

Project Leader

Diczese St. Pélten - Didzesan-
archiv, AT

Spoluorganizatofi
Co-organisers

Bayerisches

Hauptstaatsarchiv, DE

Narodni archiv, CZ

International centre for archival
research, AT

Ministerstvo vnutra — Slovensky
narodny archiv, SK

Arhiv republike Slovenije, Sl
Magyar Orszagos Levéltar, HU

Realizace
Duration

2008-2010

Grant
200000 €
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Cilem projektu bylo propagovat nadnarodni
spolupraci archivl a zajistit on-line pristup
k digitalnim archivim historickych listin.
Projekt podporoval dokonceni digitalnich
archivl i jejich integraci do velkého virtual-
niho archivu stfedovéké historie a zaroven
predstavil zpUsoby, jak nejlépe vyuzivat
virtualni archivy stredovéké historie.
Projekt byl zakonéen mezinarodni konfe-
renci, kterd se konala v roce 2010 ve Vidni.
Mezi hlavni cile projektu patrilo navazovani
odbornych kontaktl v rdmci mezinarodni
spoluprace prostrednictvim pravidelnych
mezinadrodnich setkdni a workshopt

i realizaci vyménného programu expert(
(G¢astnili se ho dva pracovnici z Narodniho
archivu). Dale probihala digitalizace listin

z archivnich fondd jednotlivych partnerd,
tvorba metadat a jejich on-line zpristupnéni
v ramci budovaného virtuadlniho archivu
pisemnych prament stredni Evropy
www.monasterium.net. V Narodnim archivu
bylo do roku 2010 zdigitalizovéno vice nez
9500 pergamenovych i papirovych listin

s prvoradym vyznamem nejen pro ¢eské,
ale i stredoevropské dgjiny.

Na tento projekt navazuje projekt ENArC,
ktery vyvrcholi v roce 2015.

The project’'s aim was to promote
international cooperation among archives
and to provide online access to digital
archives of historical documents. The
project provided support for the completion
of digital archives and their integration into
a large virtual archive of medieval history.
It also presented ways of best making use
of virtual archives of medieval history.

The project concluded with an international
conference held in 2010 in Vienna. The
project's main objectives included forging
contacts among professionals through
international collaboration and regular
international gatherings and workshops
and through an exchange program (in
which two employees of the National
Archives participated). The project also
involved the digitization of documents from
various partner archives, the creation of
metadata and their online access through
the virtual archive of written documents
from Central Europe, www.monasterium.
net. Through 2010, the National Archives
digitized more than 9,500 parchment sheets
of top importance for Czech and Central
European history.

The project was succeeded by the ENArC
project, which will conclude in 2015.




www.monasterium.net

Kontakty

Contacts

Narodni archiv

Jitka Kreckova

T +420 974 847 290

E sekretariat@nacr.cz
jitka.kreckova@nacr.cz

www.nacr.cz
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ET LETTERA - PSAT OBRAZKY, KRESLIT SLOVA

ET LETTERA — WRITING PICTURES, DRAWING WORDS

Vedouci projektu
Project Leader

La ville de Strasbourg, FR

Spoluorganizatofi
Co-organisers

Déri Mizeum, HU

Urzad m. st. Warszawy, PL
Magistrat mésta Brna, CZ
Arad megyei .A.D Xenopol", RO
Consorci de Biblioteques de

Barcelona, ES
Realizace
Duration

2010-2012

Grant
181687 €
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Nazev projektu Et Lettera — psat obrazky,
kreslit slova odkazuje na Uzky vztah mezi
pismem jako textovym a grafickym zna-
kem. Hlavnim cilem projektu bylo ukazat
proces osvojovani si psani, priblizit vztah
mezi ilustraci a pismem a zvySit infor-
movanost o rukopisu, potazmo zachovat
a propagovat psani rukou i v digitalni
soucasnosti. Na projektu spolupracovaly
umeélecké skoly, muzea a knihovny z part-
nerskych zemi. Projekt Et Lettera propojil
Sest evropskych mést (Arad, Barcelonu,
Brno, Debrecin, Strasburk a Varéavu)

se spole¢nym cilem: vyzdvihnout riizné
aspekty psani a predstavit verejnosti knihy
jako umélecké artefakty a pismo jako
uzité umeéni. Projekt navdazal na predchozi
dvouletou spolupréaci v podobném mezina-
rodnim projektu s ndzvem Animaliter, jehoz
tématem byli zvireci hrdinové v literature
pro déti a mladez.

Et Lettera prinesla radu aktivit realizova-
nych ve véech zminénych partnerskych
meéstech. Nejvyraznéjsi byla putovni
vystava, kterd predstavila mimo jiné sla-
bikare, kaligrafii i tiskarské techniky ze
sbirek partnerskych meést, a s ni souvise-
jici dilny pro déti, studenty a ucitele Skol.
Soucasti projektu, realizovaného v le-
tech 2010-2012, byly i mezinarodni
konference na téma psani a ¢teni a usku-
tecnily se také studijni pobyty na vyménu
zkuSenosti pro knihovniky a pedagogické

The name of the project “Et Lettera”

— Writing Pictures, Drawing Words" is

a reference to the close relationship
between letters as a textual and graphic
symbol. The project’'s main aim was to
show the process by which we learn to
write, to illustrate the relationship between
illustrations and letters, and to increase
awareness about handwriting while
preserving and promoting writing by hand
in today’s digital age. The project involved
the participation of art schools, museums,
and libraries from the partner countries.

Et Lettera brought together six European
cities (Arad, Barcelona, Brno, Debrecen,
Strasbourg and Warsaw) with a shared goal:
to call attention to various aspects of writing
and to present books as artistic artifacts
and writing as an applied art. The project
represents a continuation of a previous two-
year collaborative effort within a similar
international project called "Animaliter”,
whose focus was on animal characters in
literature for children and youth.

As part of Et Lettera, numerous activities
were realized in all the partner cities. The
most distinctive activity was a traveling
exhibition of grammar books, calligraphy
and printing techniques from collections

in the partner cities, as well as related
workshops for children, students, and
teachers. The project, which was realized in
2010-2012, further included international




www.etlettera.eu
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Knihovna Jiftho Mahena v Brné
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pracovniky. Byly vytvoreny webové stranky
vénované procesu psani v Evropé.

V Brné se dale uskutecnilo nejen setkanf
knihovnikd partnerskych mést zamérené na
praci s détskym ctenarem, ale i tematicky
navazujici workshop .Tajemstvi knihy", ktery
se pokusil Zzakdm prvni a druhé tridy za po-
moci ilustraci k prekladu ¢eské pohadky spi-
sovatele a malite Pavla Cecha pfiblizit slo-
venstinu jako jazyk blizky jejich matersting.

conferences on the subject of reading and
writing, study exchanges for the exchange of
know-how among librarians and educational
workers, and the creation of a website on
the process of writing within Europe.
Furhermore, Brno was the meeting place
for the librarians from the partner cities.
The meeting, focused on childhood reading,
presented a follow-up to The Secret Of

A Book workshop. The aim of this event

was — with the help of illustrations of

a translated Czech fairy tale by Pavel Cech
—to show the first- and second-graders the
similarities between the Slovak language
and their mother tongue.


http://www.etlettera.eu
mailto:projekty%40kjm.cz?subject=
http://www.kjm.cz




CATCH: KULTURY / UMENI / TECHNOLOGIE / DiLA / HANDICAP
CATCH: CULTURES / ARTS / TECHNOLOGIES / CREATIONS / HANDICAP
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M2F Créations, FR
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Hlavnim cilem projektu CATCH byl vznik
prostoru pro aktivni a dobrovolnou spo-
luprdci, propojeni kreativnich lidi, umélctd

a kulturnich agentd, védeckych badatell

a informatikd v Evropé. Na zakladé reseni
spolecnych experimentdlnich projektd, které
propojovaly a integrovaly svét uméleckého
vyjadreni a svét postiZzeni a handicapu,
projekt podporil vyménu v oblasti védeckych
poznatkd, technologického pokroku a umé-
lecké produkce. Handicapovanym lidem
projekt umoznil Ucast na aktivitach, které by
v béZném Zivoté realizovat nemohli.

Lidé s postizenim v soucasnosti predsta-
vuji osvobozujici silu za zrovnopravnéni,

jez nemuze byt ignorovana zadnou formou
spolecensko-kulturniho rozvoje. Hlavnim
cilem projektu proto byl rozvoj a posilenf
konceptudlnich a metodologickych vazeb,
jez vytvareji Uzké pouto mezi projekty
védeckého vyzkumu a pokrocilymi umélec-
kymi postupy prostrednictvim transdiscipli-
narity a transsenzoriality. Projekt se zameril
zejména na integraci hmatu, zraku, sluchu,
prostorového poznavani, jazyka, komunikace
a interaktivnich forem vyjadreni pomoci
gest do mezioborovych a mezikulturnich
postupd, coz mélo za nasledek vznik inova-
tivnich uméleckych dél s velkym socidlnim
vyznamem.

Cild projektu bylo dosazeno prostrednictvim
workshopl, seminard, setkani, performanci
a vystav. Aktivity byly zaméreny na Sirokou

The project’'s main objective was to

create spaces for active and voluntary
collaboration while linking creative people,
artists and cultural agents with scientific
researchers and computer scientists

in Europe. CATCH aimed to expand and
increase exchanges on the level of scientific
knowledge, technological advances and
artistic production by creating shared
experimental projects with the ambition of
linking and integrating the world of artistic
expression with the world of impairment
and disabilities. We achieved these goals
by drawing upon specific expressive
potentialities and by focusing on activities
that involved communication and exchange
aimed at enabling disadvantaged people
to be better "human beings in the world".
We believe that human disabilities — once
a peripheral subject — contstitute an
emancipatory force that cannot be ignored
by any form of socio-cultural development.
For these reasons, our overall objective was
to develop and reinforce the conceptual
and methodological ties that form tight
bonds between scientific research projects
and advanced artistic practice by working
in a multidisciplinary and trans-sensorial
manner. We focused in particular on
integrating touch, sight, hearing, spatial
cognition, speech, communication and
interactive physical forms of expression
within interdisciplinary intercultural




www.catch.ciant.cz
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verejnost. Jejich smyslem bylo zahdjeni
dlouhodobé spoluprace na kreativnich
projektech v oblasti handicapu. Tyto projekty
propoji pokrocilé vyzkumné laboratore

s kreativnimi mladymi lidmi, aby se projevil
vzajemny vztah svéta postizeni, soucas-
ného experimentalniho uméni a nadac¢niho
vyzkumu.

practices resulting in innovative artworks
with high social relevance.

In order to stimulate and catalyze creativity,
we established specific experimentation
protocols for workshops, meetings,
seminars, performances, and exhibitions.
We produced events aimed at the general
public with the goal of initiating creative
long-term collaborative projects in the
field of handicaps. These projects brought
together advanced research laboratories
with creative young people in order to
showcase the interrelationships that
exist between the worlds of disability,
contemporary experimental art and
foundational research.


http://www.catch.ciant.cz
mailto:info%40ciant.cz?subject=
http://www.ciant.cz

CULBURB - KULTURA NA HRANE
CULBURB - CULTURAL ACUPUNCTURE TREATMENT FOR SUBURB
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Projekt CULBURB aktivuje skrze akupunk-
turni intervence verejny prostor v predmeés-
tich stredoevropskych metropoli. Za pouziti
minimalnich prostredkd vytvari nové vazby
mezi obyvateli, které ovliviuji komunitn{
Zivot v suburbiich.

V evropskych méstech dnes previada
proces suburbanizace. Projekt ma za cil
inspirovat obyvatele a pomoci jim kreativné
resit problémy spjaté s nekontrolovanym
rozvojem predmeésti, v kterych ziji. Projekt
byl realizovan v oblastech, v nichz myslenky
spolec¢ného vlastnictvi a kolektivismu byly

v minulosti natolik intenzivni, Ze po padu
rezimu mnohdy previaddal opacny extrém
individualismu odmitajici jakoukoli sociali-
zaci verejného prostoru. Hlavnim cilem pro-
jektu je tvorba néastroj aktivujicich verejny
prostor a mistni komunity prostrednictvim
umeni a kultury.

Na projektu spolupracovalo sedm organizacfi
ze Sesti zemi stredni Evropy, béhem dvou let
bylo zrealizovdno sedmadvacet akupunk-
turnich zdsahu. Partnefi vybirali lokality na
zakladé spolecného jmenovatele — suburbia,
kterd dostala podobu jak nekontrolovatel-
nych rychle rostoucich priméstskych obci
(Psary CZ, Rusovce ¢i Rajka SK), tak postin-
dustridlnich zon (Ursus PL, Délegyhaza HU),
nebo prostredi se socidlnimi tématy (Zalog
Sl a Sandleiten AT). Intervence byly vybrany
kuratory projektu z 223 navrh(, které jsme
obdrzZeli na zadkladé mezindrodni vyzvy.

The Culburb project activates public space

in the suburbs of Central European capitals
via acupuncture interventions. Using
minimal means, these actions initiate new
relationships among residents that affect
local community life.

Suburbanization is a dominant process in
European cities today. The project aims to
inspire residents and to help them creatively
address the problems associated with
uncontrolled suburbanization in the places
where they live. The project addresses
countries in which the ideas of common
ownership and collectivism were so intense
in the past that since the end of the previous
regime they have been dominated by an
extreme individualism that denies any
socialization of public spaces. The main goal
of the project is to create tools for activating
public space and the local community
through art and culture.

The project involves the cooperation of seven
organisations from six Central European
countries. Over the course of two years, they
have realized 27 acupuncture interventions.
The project partners chose locations based
on one common denominator — they are all
suburban sites, examples of the uncontrolled
expansion of suburban communities (Psary,
Czech Republic, Rusovce and Rajka, Slovakia),
post-industrial areas (Ursus, Délegyhéaza)

or neighborhoods affected by social issues
(Zalog, Slovenia, and Sandleiten, Austria).
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Forma akupunkturnich zdsahtd nebyla do-
predu urcena, bylo na kazdém Gcastnikovi,
jaké prostredky k aktivaci verejného zivota
ve vybranych lokalitdch zvoli. Autori realizo-
vanych akupunkturnich intervenci predsta-

vuji spektrum umeéleckych obord (vytvarnici,

konceptudlni umélci, graficti designéri,
architekti, sociologové atd.).

Neoddélitelnou soucasti projektu bylo sym-
pozium Shaping Cities, zamérené na Ulohu
neziskovych instituci ve verejném prostoru,

a dale rada seminard a uméleckych setkani.
Dllezitou roli pri realizaci hrala komunikace
s obyvateli a méstskymi zastupiteli. S projek-
tem vznikla platforma www.uconnector.eu,
kterd slouzi k sdileni zajmU jednotlivc( i
iniciativ plisobicich v méstském verejném
prostoru. Nabidka volnocasovych aktivit, sti-
mulace spolecenského Zivota na predmésti,
snaha o celistvy pohled na urbanni rozvoj,
ziskani nového publika uméni, to byly hlavni
cile projektu. Vysledky projektu poslouzi
jako inspirace pro dalsi obyvatele mést, jak
pomoci kultury zlepsit kvalitu méstského
prostredi. CULBURB potvrdil, Ze kvalit-

nich vysledkd v urbannim prostredi mlze
byt dosazeno aktivni kulturni spolupraci
mezi umeélci, obyvateli, méstskou spravou

a odborniky.

The interventions were selected by the
project curators from 223 proposals
received on the basis of an international
call for proposals. The “"acupunctures”
could take any form that improved
community life. The authors of the selected
projects represent a range of disciplines
(visual artists, conceptual artists, graphic
designers, architects, sociologists, etc).
The Shaping Cities symposium focused
on the role of non-profit institutions in
the public space while a series of art
workshops and meetings were another
integral part of the project. Communication
with residents and city representatives
plays an important role. The established
website www.uconnector.eu provides

a unique database for bringing together
organisations, initiatives, groups and
individuals that are active in urban
spaces. The project's main goals were

to provide a manual for other cities’
residents for improving the quality of
their urban environment through culture.
Culburb showed that the best outcome

in public spaces results from cultural
cooperation between artists, inhabitants,
administrations, and experts.


http://www.culburb.eu
http://www.uconnector.eu
mailto:vasourkova%40ccea.cz?subject=
mailto:info%40ccea.cz?subject=
http://www.ccea.cz

E-KNIHY NA OBJEDNAVKU (EOD) - SiT EVROPSKYCH KNIHOVEN
FBOOKS ON DEMAND - A EUROPEAN LIBRARY NETWORK (EQD)
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Magyar tudomanyos akademia
Konyvtara, HU

Bibliotheque interuniv de médecine, FR
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Cilem projektu je zpristupnéni knih nepod-
[éhajicich autorskopravni ochrané, tedy
zejména knih vydanych v Evropé zhruba do
roku 1900 v digitalni podobé pro odborné

i soukromé Ucely zdjemcim z celého svéta —
na vyzadani uzivatele, za prijatelny poplatek
a do nékolika dnl. Projekt mél nékolik cild:
rozsSirit existujici sit 20 knihoven o dalsi
knihovny v dalSich zemich, a vytvorit tak
vzor pro spoluprdci instituci na celoevropské

Urovni, naucit knihovny, muzea a dalsi kulturni

instituce provozovat nadndrodni kulturni
sluzbu vyuzivajici nejmoderngjsich techno-
logii a podporovat komunikaci mezi uzivateli
a Ctendri starych knih.

Moravska zemska knihovna v Brné, Narodnf
technickd knihovna a Védecka knihovna

v Olomouci se jako cesti ¢lenové sité EoD
podileli jak na rozsirovani sité a poskytovani
sluzby digitalizace (k siti EoD se pripojila

i Knihovna Akademie véd CR a Narodni
knihovna CR), tak na zvy$ovani povédomf

o0 existenci této sluzby (prostrednictvim
wikipedie, socialnich siti a dalsich médii) i na
Sifeni znalosti a zkuSenosti v oblasti digitali-
zace a zpristupnéni knihovnich dokumentd.
Hlavnim vystupem projektu je rozsireni sité
knihoven nabizejicich sluzbu digitalizace na
vyzadani. Sit se rozrostla z 20 na 40 knihoven;
jejich prostrednictvim pak nabizeji své fondy
k digitalizaci dalsi. Mimo sluzby digitalizace
byla zprovoznéna i doplnkova sluzba print
on demand - tisk na vyzadani —, umoznujici

The project’'s aim is to provide access to
books that are not subject to copyright
(i.e., books published in Europe before
1900) in digital format for the personal
and professional needs of people from
around the world — upon user request,

for a reasonable fee, and within several
days. The project had several goals: to
expand the existing network of 20 libraries
by the addition of new libraries in other
countries, and thus to create a model for
institutional collaboration on the European
level; to teach libraries, museums, and
other cultural institutions how to operate
international cultural services using

the latest technologies, and to promote
communication among users and readers
of old books.

As the Czech members of EoD, the
Moravian Regional Library in Brno,

the National Technical Library, and the
Scientific Library in Olomouc participated
in expanding the network and providing
digitization services (newly joining the EoD
were the Library of the Czech Academy

of Sciences and the National Library of
the Czech Republic), and in increasing
awareness of the existence of this service
(through Wikipedia, social networks, and
other media channels) and in spreading
knowledge and experience in the areas of
digitization and providing access to library
documents.
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www.vkol.cz
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uzivatellm ziskat nikoli jen digitalni kopii
zvolené knihy, ale nechat si ji po zdigitali-
zovani i vytisknout. Takto vytisténé knihy,
kterych jiz je na 800, jsou pak dale nabizeny
zadjemcldm na serverech Amazon nebo Lulu.
V rdmci projektu byla dale zpristupnéna
vyhledavaci sluzba, jejimz prostrednictvim
mohou uZivatelé prohledavat na jednom
misté jiz na pét miliond knih nabizenych

k digitalizaci v rémci sité EoD. Sluzby posky-
tované siti EoD maiji trvale rostouci objem:
jen za rok 2013 bylo vyrizeno 3093 objed-
navek citajicich priblizné 400 tisic stran
1800 zdkazniklm ze 47 zemi.V rdmci pro-
jektu probihd nékolik odbornych konferenci
a pracovnich setkani partnerd.

The project's main output is the expansion
of a network of libraries offering digitization
services on demand. The network grew
from 20 to 40 libraries offering their
archives for digitization. Besides digitization
services, the project also launched print-
on-demand services enabling users to
acquire not only digital copies of their
chosen book but to have it printed after
digitization. Books printed in this manner
(of which there are already some 800)

are then offered via Amazon or Lulu. The
project also included the launch of a search
service through which users can search
the 5 million books offered for digitization
via EoD. The services provided by the EoD
network are constantly expanding: in 2013
alone, 3,093 orders were filled for ca.
400,000 pages and 1,800 customers from
47 countries. The project also includes the
organisation of professional conferences
and the partners’ working meetings.


http://www.books2ebooks.eu
mailto:mzk%40mzk.cz?subject=
http://www.mzk.cz
mailto:info%40techlib.cz?subject=
http://www.techlib.cz
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Na zakladé bohatych zkusenosti v oblasti
performing arts se sdruzeni Ctyfi dny stalo
partnerem evropského divadelniho projek-
tu META. Tato mezinarodni sit je tvofena
prednimi evropskymi organizacemi zabyva-
jicimi se oblasti performing arts jak ve svém
regionu, tak v celoevropském méritku.
META se vénuje aktudlnim spolecenskym
otdzkdm Evropy v dobé po krizi: Jaky novy
pohled mohou nabidnout umélci pisobici ve
verejném prostoru a jak se mohou vyja-
drovat k problematice mésta a zivotniho
prostfedi? Jaké nové postupy v uméni vytva-
feji kulturni akce realizované v méstském
prostredi?

META pozménuje pohled Evropand na jejich
zvyky a mysleni tim, Zze méni kazdodennf
Zivot, sleduje mésto a je soucdsti jeho pro-
mén. Znovu vraci hlavni roli umélctm, kteri
tvori ve mésté, v blizkosti ob¢and, mysliteld,
politikd i ekonomU a zavadi nové metody
financovani.

Projekt META:

— propaguje mezinarodni mobilitu umeélca,
teoretik( a umeéleckych manazerd

— pomaha metodikou (know-how) transferu
zkuSenosti a vzdélani v oblasti

performing arts

— napomdaha peclivé projekt zdokumentovat
a zmapovat prostredi v oblasti performing
arts ve verejném prostoru

Based on its extensive experience in the
area of performing arts, the Four Days
association has become a partner of

the European theatre project META. This
international network consists of leading
European organisations engaged in the area
of the performing arts in both their home
region and on the pan-European level.
META is currently exploring Europe’s social
questions in the time following the crisis:
What new viewpoints do artists who are
active in public spaces have to offer, and
how can they express themselves on
guestions of the city and the environment?
What new artistic approaches are being
created by cultural events realized in the
urban environment?

META changes Europeans’ views of their
habits and ways of thinking by changing
everyday life, by exploring the city and
being a part of its transformation. It returns
the main role to artists who create in the
city, close to its inhabitants, to thinkers,
politicians and economists, and introduces
new methods of financing.

META:

— promotes the international mobility of
artists, theorists and art managers

— helps out through the transfer of know-
how and experience, and through education
in the field of the performing arts

—is carefully documenting and studying the
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— ma vlastni webové stranky, zlstane

tedy ,uchovan" i po jeho skonceni a mize

v takové podobé slouzit jako dokumentace

i zdroj dalsiho vzdélavani a inspirace

— je platformou pro mezinarodni spolupraci
mezi kulturnimi institucemi a uméleckymi
organizacemi z deviti evropskych stata,

a to prostrednictvim mobility umélc(,
tvared a dalSich kulturnich Ciniteld

a odbornikl

Projekt META se sklada ze tri
dlouhodobych cild:

— European metamorphoses: série roz-
sahlych a docasnych projektl, které zmeéni
krajinu a nabidnou novy vztah k nasim kon-
zumacnim navykim a udrzitelnému rozvoji
- Walk in progress: navstivte evropska
mésta, nepospichejte a podivejte se

na né jinak

— Shared cities: poznejte nové smyslové

a vztahové zazitky, které kombinuji socialnf
utopie a kreativni nabidky v kontextu mést-
ské mutace

performing arts in public spaces;

- has its own website, so that it

will be “preserved” even after the
project’s conclusion in a form that can
serve as a source for further education and
inspiration

—is a platform for international
collaboration among cultural institutions
and art organisations from 9 European
countries that promotes the mobility of
artists, creative professionals, and other
culture workers

META consists of three

long-term goals:

— European metamorphoses: a series

of large-scale temporary projects that
change the landscape and offer a new
relationship to our consumption habits and
to sustainable development

—Walk in progress: visit European cities,
don’t hurry, and look at them differently

— Shared cities: experience new senses and
relationships that combine social utopias
and creative offers within the context of
urban change


http://www.in-situ.info
mailto:fourdays%40theatre.cz?subject=
http://www.ctyridny.cz

CHANCE (VYZVA PRO KOMUNITY AKTIVNIi NA SOCIALNICH SITiCH)

CHANCE - CHALLENGING NETWORKED COMMUNITIES

Vedouci projektu

Project Leader

Mezindrodni centrum pro uméni
a nové technologie (CIANT), CZ

Spoluorganizatofi
Co-organisers
Beden-islemsel
Sanatlar Dernegi, TR
Nuromedia GmbH, DE
M2F Créations, FR

Realizace
Duration

2010-2011

Grant
200000 €
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Hlavnim cilem tohoto projektu bylo sladit

a vyuzivat nejlepsi soucasné technologie
socialnich siti za G¢elem podpory mezi-
kulturniho dialogu, ktery pfinese konkrétni
umelecké a kulturni vysledky, jez budou
prezentovany po celé Evropé, a prejdou

tak z virtuadlniho svéta do svéta fyzického.
Prostfednictvim otevrenych kuratorskych
strategif a novatorskych modell, které pro-
pojuji rtzné tvaréi komunity, jsme umoznili
zacinajicim talentovanym umélcim z odlis-
nych kultur, aby se sesli, diskutovali, podélili
se o své myslenky, dovednosti a znalosti.
Abychom podnitili a podpofili tvlrci ¢innost,
sjednotili jsme sadu nastrojd, kterd ndm
umoznuje efektivné zverejnovat, spravovat,
Sifit a zviditelhovat novinky z oblasti kultury,
jakoz i informovat o kulturnich organizacich,
skupindch umeélcl ¢i kreativnich jednotliv-
cich ze véech obor( a ze vSech evropskych
regiond. Nasi vizi byl vznik open-source
platformy CHANCES, ktera podporuje uzi-
vatelsky vstricnou hromadnou spolupraci
(také nazyvanou .peer production”) a pro-
paguje umélecké a mezikulturni hodnoty.
Hlavni tvirci prace souvisejici s projektem
je zamérena na umélecké experimenty s na-
stroji a koncepci platformy vcetné kritické
kontextualizace.

Umélecka tvorba a kulturni produkce se
staly zavislymi na internetovych social-
nich sitich, na néz se mlze napojit v pod-
staté kdokoli véetné minorit ¢i socialné

The project’'s main objective was to
harmonize and utilize the best aspects of
today’'s social networking technologies

to stimulate intercultural dialogue whose
concrete artistic and cultural results

would be visible and circulated around
Europe on a trajectory from the virtual to
the physical domain. The project enabled
emerging talents from various cultures

to meet and discuss, and to share ideas,
skills and knowledge based on open
curatorial strategies and innovative

models of interconnecting diverse creative
communities.

In order to stimulate and catalyze creativity,
we applied a set of tools that made it
possible to effectively announce, manage,
circulate and bring visibility to cultural
operators, groups of artists, and creative
individuals across all sectors and regions
in Europe. Our vision was the construction
of an open-source CHANCE platform for
supporting user-friendly mass collaboration
(also called peer production) and promoting
artistic and intercultural values. Most of the
creative work within the project involved
artistic experiments with and the critical
contextualization of the platform tools and
concepts.

Artistic creation and cultural production
have become dependent on the use of online
social networks where anyone, including
minorities and socially disadvantaged




www.chance-project.eu

Kontakty

Contacts

Mezinarodni centrum pro uméni
a nové technologie (CIANT), o. s.
Pavel Smetana

T +420 296 330 965-6

E info@ciant.cz

www.ciant.cz
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znevyhodnénych osob a Ucastnit se na dalku

a zdarma spoluprace, diskusi a vzniku pro-
jektd - tak se vSichni uci jeden od druhého

a vzajemné si radi. Vzhledem k témto novym

komunikac¢nim moznostem mUze rostoucf
mnozstvi tvlréich osobnosti a lidi pohybuji-
cich se v mezikulturnim prostredi prichazet
s cerstvymi podnéty, které vedou k vzniku
tvarcéiho materidlu a vysoce kvalitnim
kulturnim sluzbam, jeZ se casto Uzce tykaji
socidlnich a ekologickych otdzek a maji na
né nesmirné velky dopad.

people, can remotely (and free of charge)
collaborate, co-produce, discuss, and learn,
but also teach and guide one another. With
these new communication possibilities,
more and more creative individuals and
intercultural operators can engage in
innovation in order to produce excellent
creative content and offer high-quality
cultural services, often with enormous
social and environmental

relevance and impact.


http://www.chance-project.eu
mailto:info%40ciant.cz?subject=
http://www.ciant.cz

KORENY EVROPSKEHO DESIGNU
ROOTS OF THE EUROPEAN DESIGN

Vedouci projektu

Project Leader

Laterna Magica Kulturalis és
Oktatdsi Szolgaltato Kft., HU

Spoluorganizatofi
Co-organisers

EuRelations, IT

Art Kontakt, AL

Design Supermarket / Fresh
Films, CZ

Spoteczna Akademia Nauk, PL
Reteaua Nationala a Muzeelor din
Romania, RO

Art:tecaji, SI

Realizace
Duration

2013-2015

Grant
155 490 €
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Hlavnim zdmérem projektu je poukazat

na existenci tradice a vlivu folkloru na
soucasny evropsky design a uzité uméni.
Nemame v imyslu poradat tradi¢ni folklornf
akce, ale putovni program soucasného
designu, ktery je zaloZen na kulturnich
tradicich zemf partnerskych organizacfi

a zaroven reflektuje realitu sou¢asného
kazdodenniho Zivota.

Nejprve chceme, aby se mladi designéri
zapojili do projektu s vlastnimi umélec-
kymi dily. Planujeme tim zjistit, co pro né
znamenad kulturni identita i tradice a jak se
projevuji v jejich vlastni tvorbé. Nasim cilem
je pomoci mladym autorlm rozsiFit obzory,
nabidnout jim prilezitosti k novému poznani,
inspirovat vznik novych dél a podporovat
uvédomelé mysleni (uchovat evropskou
identitu a tradici na evropské a narodni
arovni).

Hlavni aktivity projektu:

- putovni vystava — organizace putovni vy-
stavy soucasného designu, ktery je zalozen
na postupech a vzorech tradi¢niho evrop-
ského femesla; v Ceské republice se vystava
uskutecni v prosinci 2014 v rdmci mezi-
narodniho festivalu sou¢asného designu
designSUPERMARKET

- mezindrodni workshopy - organizace
workshopt pro studenty uméleckych Skol
a univerzit, které podpori produkci novych
umeéleckych dél a designovych vyrobkl na

The project’s main aim is to highlight the
tradition of folk art and its influence on
contemporary European design. We do not
plan to organise traditional folklore events,
but to create a traveling contemporary

art program series based on the cultural
traditions of the partner countries

while at the same time reflecting the
current everyday reality. Most importantly,
we want young artists to participate in

the project because we are interested in
learning what cultural identity and tradition
mean to them, or rather how it is reflected
in their art and their artistic products. We
would like to expand European artists’
horizons and to inspire the creation of new
artistic products while promoting awareness
of the European identity and traditions on
the European and national level.

The project’s main activities:

- Traveling exhibition: organisation of

a traveling exhibition of contemporary design
that is based on the methods and designs
found in traditional European handicrafts.

In the Czech Republic, the exhibition will
take place in December 2014 as part of the
designSUPERMARKET international festival
of contemporary design.

- International workshops: organisation

of workshops for art school students.

The workshops encourage the production of
new artworks and design products on the




www.redproject.eu

Kontakty

Contacts

Fresh Films, s.r. 0.

Darina Zavadilova

T +420296 330 940

E darina@designsupermarket.cz
info@freshfilms.cz

www.freshfilms.cz
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evropské urovni; v Ceské republice probéh-
nou workshopy v fijnu a listopadu 2014 ve
spolupréaci s prednimi ¢eskymi designéry

— mezikulturni seminare — specifickym
cilem této aktivity je povzbudit setkdvani
umélcd, odbornikl a Siroké verejnosti

k diskusi o roli sou¢asného uzitého uménf
a tvorby, to ukdze umeélecké bohatstvi
jednotlivych tradi¢nich zdrojd a inspiraci, jiz
dnes poskytuji na poli moderniho uzitého
uméni a designu

—vyzkum a poznani — tato aktivita ma dvé
¢asti: interaktivni virtualni vystavu a elektro-
nické evropské vyzkumné centrum

European level. In the Czech Republic, we
will organise workshops with leading Czech
designers in October and November 2014.

- Intercultural seminars: the specific
objective behind this activity is to encourage
meetings of artists, experts, and the general
public in order to discuss the position of
contemporary applied art. The seminars will
highlight the artistic richness of the various
traditional sources and the inspiration they
provide today in the field of modern applied
art and design.

- Research and knowledge. This activity has
two parts: an interactive virtual exhibition
and an online European research center
www.redproject.eu


http://www.redproject.eu
mailto:darina%40designsupermarket.cz?subject=
mailto:info%40freshfilms.cz?subject=
http://www.freshfilms.cz

LE GRAND MAGASIN
LE GRAND MAGASIN

Vedouci projektu

Project Leader

Bezirksamt Neukolln von Berlin,
Fachbereich Kultur Neukolln, DE

Spoluorganizatofi
Co-organisers

Trafé Kortars Mivészetek Haza
Kht, HU

Modern Muveszetert
Kozalapitvany, HU

Univerzita Jana Evangelisty

Purkyné v Usti nad Labem, CZ
Realizace
Duration

2008-2010

Grant
114000 €
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Projekt se zabyval problematikou nezisko-
vého, respektive ne-pro-ziskového, sektoru
a socialni ekonomiky v Evropé a nahlizel

ji z perspektivy soucasného vizualniho
umeni. Pozornost projektu se soustredila na
druzstva, kterd byvaji povazovana za pilir
socialni ekonomiky. Poslanim druzstva je
spojovat (druzit) lidi za zajisténim spolec-
ného zajmu, kterym muze byt napriklad pro-
vozovani urcitého remesla, pracovni uplat-
néni socialné i jinak znevyhodnénych osob.
Koncept socidlni ekonomiky zahrnuje jako
klicové kritérium ,zamér poskytovat prostor
k seberealizaci znevyhodnénym lidem,
poskytovat sluzby ¢lenim nebo mistnimu
spolecenstvi, prispivat k udrzitelnému roz-
voji spise nez hromadeéni zisku”. Spolecnym
rysem je pozadavek ,socializovat” prebytek
hospodareni, tedy znovu ho investovat do
rozvoje ¢innosti, nebo jej vyuzit pro blaho
jinych lidi nez téch, ktefi organizaci Fidi.

A pravé tyto prvky, jakymi jsou solidarita,
demokrati¢nost a participace, predstavujici
stézejni principy druzstevnictvi, reflektuje
umeélecky projekt Le Grand Magasin.V jeho
rémci doslo k propojeni dvou odlehlych
oblasti, a to druzstevnictvi a sou¢asného
uméni. Ctyi vystavy uspofddané v ramci
projektu v Madarsku, Ceské republice

a Némecku predstavily vysledky spolu-
prace mezi umeélci a vybranymi druzstvy.

V roce 2010 probéhla v Galerii Emila Filly

v aredlu Severoceské armaturky vystava

The project looked at the question of the
non-profit or not-for-profit sector and

the social economy in Europe from the
perspective of contemporary visual art.

It focused on cooperatives, which are
usually considered a pillar of the social
economy. The mission of cooperatives is

to bring together people in order to meet

a particular social interest — e.g., performing
a particular craft, and finding work for
socially or otherwise disadvantaged people.
A key criterion of the “social economy” is
the "aim to provide disadvantaged people
room for self-realisation, to provide services
to members or to the local community, and
to contribute to sustainable development
instead of the accumulation of profit”. One
common feature is the aim to “socialize”
any excess income — i.e., to reinvest it into
expanding activities or to use it for the good
of people other than those who run the
organisation.

These core elements of the cooperative
movement — solidarity, democracy and
participation — are reflected in the “Le Grand
Magasin” art project. The project brought
together two disparate areas: cooperatives
and contemporary art. The four exhibitions
organised as part of the project in Hungary,
the Czech Republic and Germany presented
the results of collaborative efforts between
artists and selected cooperatives. In 2010,
the Emil Filla Gallery organised curator




www.legrandmagasin.coop-

seurope.coop

Kontakty

Contacts

Univerzita Jana Evangelisty
Purkyné v Usti nad Labem
Zita Sauerova

T +420 475 285 121

E zita.sauerova@ujep.cz

Www.ujep.cz
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Na okraji zajmu / On the Pheriphery

of Concern kuratorky Venduly Fremlové
(vystavujici: Katefina Seda, Rafani, Andreas
Wegner). V jejim ramci byl prezentovan i vy-
sledek studentského vyzkumu: Pripadova
studie Fakulty uméni a designu Univerzity
Jana Evangelisty Purkyné v Usti nad Labem
pro KARKO, vyrobni druzstvo nevidomych.
V ném se studenti snazi upozornit na exis-
tenci pravé takovych podnikd, které usiluji
o zaclenovani znevyhodnénych skupin
obyvatel do Zivota spole¢nosti. Aktivnim ¢i-
nitelem v tomto procesu mlze byt i aktualni
a kvalitni design. Prostrednictvim designu
lze druzstvo nejen zviditelnit, ale dat mu
také novou image zdlraznujici jeho socialni
poslani, které se odrazi i v nové a neotrelé
podobé vyrobka.

Vendula Fremlova's exhibition “Na okraji
zajmu / On the Periphery of Concern” at

the North Bohemian Fixtures and Fittings
Company (exhibiting artists: Katefina Seda,
Rafani, Andreas Wegner). The exhibition
showed the results of a student research
project, a case study by the Faculty of

Art and Design a the University of Jan
Evangelista Purkyné in Usti nad Labem for
the KARKO cooperative for the blind. As
part of the study, the students tried to call
attention to the existence of businesses
that work to incorporate members

of disadvantaged groups into society.
Contemporary high-quality design can play
an active part in this process. Design can
not only offer the cooperative visibility, it can
also give it a new image emphasizing its
social mission, which is reflected in the new
and fresh design of its products.


http://www.legrandmagasin.coopseurope.coop
http://www.legrandmagasin.coopseurope.coop
mailto:zita.sauerova%40ujep.cz?subject=
http://www.ujep.cz

REKVIEM PRO OSVETIM
REQUIEM FOR AUSCHWITZ

Spoluorganizatofi

Project Leader

Stowarzyszenia Romow

w Polsce, PL

Romédia Alapitvany, HU

Slovo 21, CZ

Philharmonischer Verein der Sinti
und Roma, DE

Centrul National de Cultura

a Romilor - ROMANO KHER, RO

Realizace
Duration

2011-2013

Grant
200000 €
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0d zalozeni Evropské unie a vstupu zemi
ze stredni a vychodni Evropy tvori Romové
a Sintové nejveétsi mensinu starého konti-
nentu. Jejich kultura ma za sebou dlouhou
tradici koCovani, hudby a tance a po dlouhd
desetileti je zdrojem inspirace pro umélce,
spisovatele, skladatele, hudebniky a filmare.
Predstavuje tedy vyrazny vliv na evropskou
kulturu. Mimo to maji Romové a Sintové,
podobné jako Zidé, za sebou historii
utlacovani a pronasledovani, jez tragicky
vyvrcholila béhem druhé svétové valky. Tato
skutecnost byva ¢asto zamlcovana. Projekt
Requiem za Osvétim predstavuje spojent
mezi zapomenutou historif, sou¢asnou
situaci a vyznamem romské kultury pro
Evropu. Nizozemsky hudebnik a skladatel
Roger .Moreno” Rathgeb zkomponoval
requiem pro vsechny obéti koncentracniho
tabora v Osvétimi — Zidy, Romy a Sinty,
prislusniky odboje, homosexudly a vsechny
dalsi. Dilo bylo odehrano v péti evropskych
zemich a podilelo se na ném 75 profesio-
nalnich romskych a sintskych hudebnikd,
které vzdy doprovazeli sbory a solisté

ze zUcCastnénych zemi.

Okolo Ustredniho predstaveni probéhla rada
kulturnich udalosti: vystavy, konference,
promitani filmad, dokument® atd., jez byly
zorganizovany a zrealizovany na zakladé
znalosti prostredi partner(. VSechny zucast-
néné propojilo mezikulturni setkavani, kde
se méli moznost podélit o zkuSenosti.

Since the establishment of the European
Union and the accession of the countries
of Central and Eastern Europe, the Roma
and Sinti have been the largest minority

in Europe. Their culture has a long

history of traveling, music and dance,

and for many decades has been a great
source of inspiration for artists, writers,
composers, musicians and filmmakers.
Romany culture thus has truly had a major
impact on European culture. In addition,
however, like the Jews, the Roma and

Sinti have a history of oppression and
persecution, which reached its tragic climax
during World War II. This last story has
been largely suppressed. “Requiem for
Auschwitz” provides a link between this
forgotten history, the present situation,
and the importance of Roma culture for
European culture as a whole. Dutch Sinti
musician and composer Roger “Moreno”
Rathgeb composed a requiem for all the
victims of Auschwitz — Jews, Roma and
Sinti, resistance fighters, homosexuals.
The work was performed in five European
countries by 75 professional Roma and Sinti
musicians, supplemented by choirs and
soloists from the host countries.

At each location, the performances were

a part of a series of cultural events,
exhibitions, conferences and film and
documentary screenings, all of them
organised on the basis of the local partners’




www.requiemforauschwitz.eu

Kontakty

Contacts

Obcanské sdruzeni SLOVO 21, 0. s.
Jelena Silajdzi¢

T+420222511 434

E slovo21@centrum.cz

www.slovo21.cz
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Requiem za Osvétim pokryva obdobi mi-
nulosti, sou¢asnosti i budoucnosti a oblast
od zadpadni po vychodni Evropu, v niz dnes
vétsina RomU Zije. Projekt si klade za cil
zlepsit kulturni propojeni, prekracovat
hranice mezi Romy a ostatnimi obéany

a zastava myslenku, ze rozdily a vzdalenosti
lze prekonat skrze vzajemné porozumeéni,
spolupraci a dalsi rozvoj projektd. Klicem

k tomu je skutecnost, ze neexistuje spo-
le¢nd budoucnost bez znalosti toho druhého
a jeho minulosti.

knowledge and skills. Ultimately, the aim is
to foster intercultural encounters. Virtuosity
and knowledge come together in new
partnerships.

The project draws a historical line from the
past through the present to the future, and
draws a geographic line from western to
eastern Europe, where most Roma live.
Ultimately, the project creates a cultural
connection between citizens and Roma
with the view of crossing borders. Through
mutual understanding, cooperation and the
further development of subprojects, cultural
differences can be bridged. We can have no
common future without knowledge of each
other and of the past.


http://www.requiemforauschwitz.eu
mailto:slovo21%40centrum.cz?subject=
http://www.slovo21.cz

REMAKE (PREHODNOCENI MEDIALNIHO UMENI
V PROSTREDI ODBORNE SPOLUPRACE)
RETHINKING MEDIA ARTS IN C(K)OLLABORATIVE ENVIRONMENTS

Vedouci projektu
Project Leader

Atrakt Art — ZdruZenie pre

aktualne umenie a kultdru, SK

Spoluorganizatofi
Co-organisers

Ddm uméni mésta Brna, CZ
The Lost Horse Gallery, IS
PING, FR

Multiplace, SK

Fundatia AltArt pentru Arta
Alternativa, RO

Realizace
Duration

2010-2012

Grant
97 905 €
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Projekt REMAKE: REthinking Media

Arts in C(K)ollaborative Environments -
Prehodnoceni medialniho uméni v pro-
stfedi odborné spoluprace byl zaméren na
produkci a mezindrodni prezentaci novych
umeleckych dél inspirovanych bohatou
historii evropského medialniho uméni. Ve
svych zdkladech navazoval na dlouhodoby
kolaborativni vyzkum Monoskop zacileny na
déjiny medialniho uméni. REMAKE odstar-
tovalo nékolik kulturnich organizaci pod
vedenim sdruzeni Atrakt Art (Bratislava, SK)
s jasnym konceptem: uchopit tento inter-
netovy vyzkum zajimavou a hravou formou,
prijmout uméleckou vyzvu tvorit a prezento-
vat soucasna dila, kterd budou inspirovana
bohatou historii medidlniho uméni stfedo-
vychodni Evropy. Zavrsenim projektu byla
stejnojmennd mezinarodni putovni vystava
REMAKE.

Spide nez o vystavu v tradi¢nim slova smys-
lu Slo o dynamickou akci, vysledek a také
obraz dvouletého tvirciho a socidlniho
experimentu: umeélci a nezavisli kuratori

v siti spriznénych mezinarodnich tym{ spo-
lecné premysleli nad zplsobem, jak nejlépe
prenést vyznamna, ale .zapadni* kunsthis-
torii ¢asto opomijena prikopnicka dila me-
didlniho uméni do kontextu soucasné tvorby.
Prilomova dila téchto autord dokazuji, ze se
déjiny medialniho uméni odvijely v obou geo-
politickych zénach soubézné a Ze tato tvorba
nachdzi odezvu i v dnesni umeélecké praxi.

The traveling exhibition REMAKE marked
the conclusion of the international art
project “"REMAKE: REthinking Media Arts

in C(K)ollaborative Environments” — which
itself was a continuation of Monoskop, an
ongoing collaborative research project
focused on the history of media art.
REMAKE was created by several cultural
organisations (the main organiser was
Atrakt Art, Bratislava, SK) with a simple
idea: to approach internet research in an
interesting and playful way and to accept
the challenge to present contemporary
artworks inspired by the rich history

of media art in Central and Eastern
Europe. Rather than being a traditional
exhibition, REMAKE was a dynamic event
that presented a particular stage in the
project’s evolution.

REMAKE was also a result of a two-year
creative and social experiment in which
artists and independent curators from the
network of international teams tried to find
the best way to mediate groundbreaking
works of media art (often ignored by
international art history) and to place them
within the context of contemporary art. The
project thus involved the creation, within an
international context, of artworks with roots
in local history. Their interrelationships and
connections within the exhibition created

a subjective view of important aspects

of cultural history in the areas of art and




www.remakeme.eu

Kontakty

Contacts

Ddm uméni mésta Brna
Terezie Petiskova
T+420515917 555

E info@dum-umeni.cz

www.dum-umeni.cz

167

Na mezinarodni platformé projektu vznikla
dila, kterd maji své koreny casto v lo-

kalné vyznamnych déjich. Jejich vztahy

a propojeni pak ale ve vystavé vytvarely
subjektivni obraz dllezité ¢asti kulturnich
déjin z oblasti uméni a vyvoje technologii.
Samotna vystava se odehrala v néko-
uddlosti a mistem navstévnického badani

a interakce. Jeji leitmotiv, zpracovani jiz
existujicich umeéleckych dél, zaroven prispél
k aktudlni diskusi o vnimani uméleckého
dila jako intelektudlniho zbozi, nebo naopak
jako zdroje tvarci inspirace.

technological development. The exhibition
took place in several stages and acted as
a place for research and interaction. Its
leitmotif — working with already existing
artworks — also contributed to relevant
discussions on the perception of art as
intellectual property or, on the contrary, as
a source of inspiration.


http://www.remakeme.eu
mailto:info%40dum-umeni.cz?subject=
http://www.dum-umeni.cz

SDILENY PROSTOR: HUDBA POCASI POLITIKA
SHAREDSPACE: MUSIC, WEATHER, POLITICS

Vedouci projektu
Project Leader

Institut uméni — Divadelni Ustav, CZ

Spoluorganizatofi
Co-organisers

Divadelni fakulta Akademie
muzickych uméni v Praze, CZ
Centre for Creative Actions
IMPACT, MK

Suomen Kansallisgalleria,
Nykytaiteen museo Kiasma, Fl
Latvijas Jauna teatra instituts, LV
Santarcangelo dei Teatri, IT
Muzeum Slaskie, PL

HKU, Hogeschool voor de Kunsten
Utrecht, NL

The Royal Central School of
Speech and Drama, UK
Hegskolen i @stfold, NO

Victoria and Albert Museum, UK
Instytut Teatralny im. Zbigniewa

Raszewskiego, PL
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SdilenyProstor (SharedSpace) je trilety me-
zindrodni scénograficky vyzkumny a umé-
lecky projekt, ktery sestava ze série sympo-
zii, experimentalnich vystav SdilenyProstor
(s pracovnimi nazvy Hudba, Pocasi, Politika,
Predméty, Tvlrci, Prostor, Kmeny) a rozsah-
lého vzdélavaciho programu Spacelab (série
dilen a predstaveni).

Hlavnim cilem projektu je vytvorit platformu
pro vyzkum soucasné scénografie, zkoumat
scénografii z interdisciplinarniho hlediska

a nahlizet ji jako aktivniho hybatele pfi vy-
tvareni prostorovych/performativnich/spole-
¢enskych vztahd. V rédmci projektu experi-
mentujeme s vytvarenim novych prostord
pro performance rdzného druhu za Ucelem
objevovani jejich politického potencidlu, a to
skrze fyzické umisténi a prostorovou situaci
inspirovanou (ovlivnénou) scénografii/pro-
stfedim. SdilenyProstor nabizi profesiona-
[Gm, studentlm i Siroké verejnosti spole¢ny
prostor — interdisciplinarni scénografickou
platformu pro vyzkum, prezentaci a tvorbu.
V rdmci projektu SdilenyProstor je v le-
tech 2013-2016 po celé Evropé realizovéna
série vice nez 50 akci, které jsou otevrené
scénografdm, divadelnikdm, architektdm,
teoretikdim, umélcdm, studentlim i Siroké
verejnosti.

Vzdéladvaci prvek projektu SpacelLab prinese
dilny, predstaveni a vystavy pro vice nez
3500 studentd.

SharedSpace is a three-year international
scenography art and research project
consisting of a series of symposia (gatherings
and retreats), experimental SharedSpace
exhibitions (working titles: Music, Weather,
Politics, Object, Makers, Space, Tribes) and
the extensive educational program known

as Spacelab (a series of workshops and
performances).

The project’'s main goal is to create

a platform for investigating contemporary
scenography and exploring scenography

as an interdisciplinary field and an active
agent in the creation of spatial/performative/
social relationships. The aim is to experiment
with creating new spaces for performances
in order to rethink their political potential
through physical placement, positioning

and spacing inspired (determined) by
scenography/environment. SharedSpace
further explores imagined spaces and their
theatrical, fantastic and political potential.
Above all, SharedSpace proposes a mental
space for sharing between professionals,
students and the general public —itis an
interdisciplinary scenography platform built
through research, presentations and creations.
As part of SharedSpace, more than 50
events are being planned throughout Europe
from 2013 to 2016. These will be open

to scenographers, theatre professionals,
architects, theorists, artists, students and the
general public.




Realizace
Duration

2013-2016

Grant
1254261 €

WWW.pg.cz

Kontakty

Contacts

Institut uménf{ - Divadelnf Ustav
Prazské Quadriennale

Daniela Pafizkova

T +420 224 809 102

E daniela.parizkova@pg.cz

WWW. pg.cz
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Retreats poskytuji krdtkodobé rezidencni
pobyty skupindm umeélcd pro Uzké umélecké
vymeny v neobvyklém prostredi.
SharedSpace koordinuje Prazské
Quadriennale a na organizaci a kuratorském
dohledu se podili jedenact evropskych a dvé
pfidruzené organizace.

The project’s educational element includes
workshops, performances, and exhibitions
for more than 3,500 students.

"Retreats” offer short-term residencies
for groups of artists in the form of artists’
exchanges in unusual settings.
SharedSpace is being coordinated by

the Prague Quadrennial and involves the
organisational support and curatorial
supervision of 11 European organisations
plus two associate organisations.


http://www.pq.cz
mailto:daniela.parizkova%40pq.cz?subject=
http://www.pq.cz

VIA VILLAS — OBOHACENI ARCHITEKTONICKEHO DEDICTVIi
0 VILOVOU ARCHITEKTURU
VIA VILLAS — ENRICH ARCHITECTURAL HERITAGE VIA VILLAS

Vedouci projektu
Project Leader

Foibos, a. s.

Spoluorganizatofi
Co-organisers

Foibos Bohemia, 0. p. s., CZ
Magyar EpitémUvészek
Szovetsége, HU

Muzeum Architektury

we Wroctawiu, PL
Znanstvenoraziskovalni Center
Slovenske Akademije Znanostiln
Umetn, S|

Realizace
Duration

2011-2013

Grant
196100 €
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Projekt VIA VILLAS, schvéleny Evropskou
komisi a realizovany v rdmci Programu
Kultura, probihal v letech 2011-2013 v Ceské
republice, Polsku, Madarsku a Slovinsku

a zahrnoval vyzkum, publikaci a prezentaci
vilové architektury ve stredni Evropé.

Béhem prvni faze implementace projektu
byly v Ucastnickych zemich sestaveny tfi
narodni vyzkumné tymy. Vyzkumny projekt
polozil zadklad pro rozvoj narodniho planu,
jehoz vysledkem byly publikace a vystavy
prezentujici komplexni a vyvazeny soubor
vila domd z kazdé ucastnické zemé.
Putovni narodni vystava, skladajici se

z prezentace vilové architektury, fotodo-
kumentace, multimedialnich prezentaci,
popiskl a map, byla predstavena v riz-
nych méstech v Ceské republice, Polsku,
Madarsku a Slovinsku; a také v Bruselu.
Vystavy doprovazely prednasky a seminare
pro kulturni profesionaly a Sirokou verej-
nost. Prinosy projektu ze vSech zemi byly
prezentovany na .festivalu” vystav, mitinkd
a seminard v ramci zavérecného uvedenf

v Bruselu.

Soucasti projektu byla i soutéz student(
architektury ze vsech Ucastnickych zemi na-
zvana Soucasny ddm. Projekt byl prilezitosti
pro mladé architekty k nacerpani zkusenosti
od profesionald, zlepSeni znalosti o vilové
architekture a k Uspé&snému zpracovani
jejich individudlnich projektd a vytvoreni
3D-modeld a navrhd vil.

The VIA VILLAS project, which was
approved by the European Commission
and realized as part of the Culture
Programme, took place in 2011 - 2013
in the Czech Republic, Poland, Hungary
and Slovenia and involved the research,
publication and presentation of villa
architecture in Central Europe.

During the first phase of project
implementation, three national

research teams were established in the
participating countries. The research
project formed the foundation for the
development of a national plan resulting
in the release of publications and the
organisation of exhibitions covering

a comprehensive and balanced set

of villas and homes in each of the
participating countries.

The traveling national exhibition, which
consisted of panel displays of villa
architecture, photographic documentation,
multimedia presentations, descriptions
and maps, was shown in cities in the
Czech Republic, Poland, Hungary, and
Slovenia, and in Brussels. The exhibitions
were accompanied by lectures and
seminars for cultural professionals

and the general public. The project
achievements from all the countries were
presented at a “festival” of exhibitions,
meetings and seminars during the final
presentation in Brussels.
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www.greatvillas.org

Kontakty

Contacts

Foibos, a. s.

Lenka Jirdtova
T+420274 772 362
E info@foibos.cz

www.foibos.cz
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Vysledky projektu byly predstaveny na

mezinarodnim workshopu v Debrecinu,
na narodnich vystavach a na zavérecné
prezentaci praci v Bruselu.

The project also included the
Contemporary House competition for
students of architecture from all of

the participating countries. The project
thus provided training opportunities for
young architects by senior professionals
in order to improve their knowledge

of villa architecture and its successful
incorporation into their individual projects
for the development of a national concept
of 3D architecture scale models and

villa designs. The project’s results were
also presented during an international
workshop in Debrecen, at the national
exhibitions, and at the final presentation
of works in Brussels.


http://www.greatvillas.org
mailto:info%40foibos.cz?subject=
http://www.foibos.cz

KREATIVNi EVROPA

Program Evropské unie Kreativni Evropa pro obdobi let 2014-2020 je uréen pro organizace
z kulturnich a kreativnich odvétvi. Tento program navazuje na programy Kultura, MEDIA

a MEDIA Mundus. Zdmérem programu je posilit konkurenceschopnost Evropy v kulture,
filmu a ostatnich kreativnich odvétvich a zaroven podporovat zachovani kulturni a jazykové
rozmanitosti. Celkovy rozpocet programu ¢ini 1,46 miliardy eur. Program se sklada z dil¢ich
program Kultura a MEDIA a mezioborové slozky.

Kulturni a kreativni odvétvi (KKO) jsou véechna odveétvi, jejichz ¢innosti jsou zaloZeny na kul-
turnich hodnotach nebo na uméleckych a jinych kreativnich projevech, bez ohledu na to, zda
jsou tyto aktivity zaméreny trzné, a bez ohledu na druh struktury, ktera je provadi, a na zpd-
sob, jakym je tato struktura financovana. Tyto ¢innosti zahrnuji vyvoj, tvorbu, produkci, sifeni
a ochranu produktt a sluzeb, které predstavuji kulturni, umélecké i jiné kreativni projekty,
jakoz i souvisejici funkce, jako je vzdélavani nebo rizeni. Ke kulturnim a kreativnim odvétvim
patfi mimo jiné architektura, archivy, knihovny a muzea, umeéleckd remesla, audiovizualni
odvétvi (napr. kinematografie, televize, videohry a multimédia), hmotné a nehmotné kulturni
dédictvi, design, festivaly, hudba, literatura, scénickd uméni, vydavatelska a nakladatelska
¢innost, rozhlas a vytvarné umeéni.

Finan¢ni podporu mlze ziskat kazda spolecnost nebo organizace, jejiz projekt splni kritéria
stanovenad pro pridéleni této podpory. O podporu je mozné Zadat pouze v rdmci pravidelné
vypisovanych vyzev k pfedkladani zadosti. Program Kreativni Evropa neni otevien pro za-
dosti jednotlivcl.
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Cil 1:

Cil 2:

Oblast podpory: Projekty evropské spoluprace

Hlavnimi cili jsou:
Posileni kapacity evropskych kulturnich a kreativnich odvétvi pro nadnarodni pGsobeni

Priorita 1.1 Posileni dovednosti, kompetenci a know-how predstavitelll KKO
(véetné vyuZiti digitalnich technologii, inovativniho pristupu ve spolupraci s publikem
a obchodnich a manazerskych model()

Priorita 1.2 Podpora aktivit pro nadnarodni plsobeni a mezindrodni pracovni uplatnéni
na urovni EU i mimo ni (dlouhodobé strategie)

Priorita 1.3 Podpora organizaci a mezindrodnich siti s cilem usnadnit pfistup
k profesnim prilezitostem

Podpora mezinarodniho obéhu a mobility

Priorita 2.1 Podpora mezinarodnich kulturnich aktivit, jako jsou
vystavy, vymeény a festivaly

Priorita 2.2 Podpora obéhu evropské literatury

Priorita 2.3 Podpora spoluprace s publikem za Ucelem zvySit zdjem o evropska kulturni

a kreativni dila a hmotné a nehmotné kulturni dédictvi a zlepsit jejich dostupnost.

Projekt realizuji organizace z minimalné tri zemi zapojenych do programu

Kreativni Evropa — Kultura. Aktivity projektu musi probihat ve vSech zapojenych organizacich,
pricemz je tfeba dbat na evropsky rozmeér, dopad a propagaci projektu.
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Dalsi oblasti podpory

Literarni preklady

Hlavnim cilem je podpora kulturni a jazykové rozmanitosti v EU a v dalsich zemich Gcastni-
cich se programu Kreativni Evropa — Kultura, propagace nadnarodniho obé&hu kvalitnich lite-
réarnich dél, zlepseni pristupu k témto literarnim dildm v EU i za jejimi hranicemi a osloveni
novych okruht ¢tendrl. Granty jsou udélovany nakladatelstvim a vydavatelstvim na ¢astecné
financovani vydani (preklad, tisk, distribuci a propagaci) evropské beletrie.

Evropské sité

Toto opatreni poskytuje granty evropskym sitim, které jsou ¢inné v kulturnich a kreativnich
odvétvich. Jde o strukturované skupiny organizaci reprezentujici kulturni a kreativni odvétvi,
jejichz cilem je posilit kapacitu tohoto odvétvi, fungovat nadndrodné a mezioborové a prizpU-
sobit se zméndm. Cilem je podpora propagace kulturni a jazykové rozmanitosti a posilenf
konkurenceschopnosti a inovaci.

Evropské platformy

Toto opatfeni nabizi podporu kulturnim a kreativnim organizacim, jejichz cilem je podpora
rozvoje novych talentl a podnécovani nadnarodni mobility kulturnich a kreativnich aktérd

a délisnaha zvySovat uznani a viditelnost tvircd. Platformy musi navazovat na evropské
programy prostrednictvim komunikacnich aktivit a strategie budovani znacky, véetné pripad-
ného vytvoreni znacky evropské kvality.

KALENDAR VYZEV A ZAKLADNI PODMINKY

2014-2020
Okruh Maximalni Grant EU Maximalni Zakladni
podpory Uzavérka vyse grantu maximalné délka projektu podminka
Projekty evrop- prvni streda rijen 200 000 € 60 % 4 roky Ucast minimalné
ské spoluprace kazdoroc¢né 3 organizacf
Kategorie 1 do roku 2019 ze 3 zemi
Projekty mensiho
rozsahu
Projekty evrop- prvni streda rijen 2 000000¢€ 50 % 4 roky Ucast minimalné
ské spoluprace kazdoroc¢né 6 organizacf
Kategorie 2 do roku 2019 ze 6 zemi
Projekty vétsiho
rozsahu
Literdrni preklady  prvni stfeda Unor 100 000 € 50 % 2 roky preklad
Kategorie 1 kazdorocné 3-10 knih

do roku 2020
Literdrni preklady  prvni stfeda 100 000 € roc¢né 50 % 4 roky preklad
Kategorie 2 unor 2017 5-10 knih
Evropské prvni streda 250 000 € ro¢né 80 % 4 roky 15 ¢lend
sité rijen 2016 z 10 evr. zemi
Evropské Ctvrta streda 500 000 € ro¢né 80 % 2 roky minimalné
platformy unor 2015 10+1 organizacfi
Evropské prvni streda 500 000 € ro¢né 80 % 4 roky minimalné
platformy rijen 2016 10+1 organizacfi
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CREATIVE EUROPE

The European Union’s Creative Europe Programme for the period 2014-2020 is designed

to support organisations operating in the cultural and creative sectors. This programme
continues on from where the Culture, MEDIA, and MEDIA Mundus programmes ended. The
aim of the programme is to strengthen the competitiveness of European culture, film, and
other creative sectors, whilst, at the same time, safeguarding cultural and linguistic diversity.
A budget of € 1.46 billion has been allocated to the programme, which consists of the Culture
and MEDIA sub-programmes as well as a cross-sectoral strand.

The term “cultural and creative sectors” (CCS) refers to all sectors whose activities are based
on cultural values and/or artistic and other creative expression, whether these activities are
of a market or non-market nature, and regardless of the type of structure that carries them
out and how it is financed. These activities include the development, creation, production,
dissemination, and preservation of goods and services which embody cultural, artistic or
other creative expression as well as related functions, such as education and management.
The cultural and creative sectors include, amongst others, architecture, archives, libraries
and museums, artistic crafts, audiovisual projects (including film, television, video games,
and multimedia), tangible and intangible cultural heritage, design, festivals, music, literature,
performing arts, publishing, radio, and visual arts.

The grants are not available to individuals, but any organisation meeting the award criteria
may apply. A grant application may be submitted only under the regularly published calls for
proposals.
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Objective 1:

Objective 2:

Funding Scheme: European Cooperation Projects

The main objectives are as follows:
To reinforce the capacity of the cultural and creative sectors to operate transnationally:

Priority 1.1 Reinforcing skills, competences and know-how in order to strengthen
the sectors (including the use of digital technologies, innovative approaches to audience
development and the testing of new business and management models)

Priority 1.2 Supporting actions enabling cultural and creative players to co-operate
internationally and to internationalise their careers and activities in the EU and beyond
(long-term strategies)

Priority 1.3 Strengthening organisations and international networking in order to
facilitate access to professional opportunities.

To promote transnational circulation and mobility

Priority 2.1 Supporting international cultural activities, such as exhibitions,
exchanges and festivals

Priority 2.2 Supporting the circulation of European literature with a view to ensuring
the widest possible accessibility

Priority 2.3 Supporting audience development as a means of stimulating interest in
and improving access to European cultural and creative works and to tangible
and intangible cultural heritage.

In order to qualify, a project must be implemented by an organisation with the involvement of
at least three of the countries participating in the Creative Europe — Culture Sub-programme.
The project activities have to be carried out in all of the participating organisations and the
European dimension, impact, and promotion of the project must be taken into account.
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Other funding schemes

Literary Translations

The main objectives are to support cultural and linguistic diversity in the EU and in the other
countries participating in the Creative Europe — Culture Sub-programme, to promote the
transnational circulation of high-quality literary works, to improve access to these literary
works both within the EU as well as beyond its borders, and to reach new readers. The
grants are provided to publishers and editors to partially finance the publishing (translation,
print, distribution and promotion) of European fiction.

European Networks

This measure offers grants to European networks active in the cultural and creative sectors.
Specifically, these are structured groups of organisations which represent the cultural

and creative sectors and strive to strengthen the capacity of these sectors to operate
transnationally and across disciplines and to adapt to change. The general objectives are

to help to promote cultural and linguistic diversity and to strengthen competitiveness and
innovation.

European Platforms

This measure offers support to cultural and creative organisations whose goal is to foster
the development of emerging talents and to encourage the transnational mobility of cultural
and creative players and works in an effort to increase the recognition and visibility of
artists and creators. The platforms must be linked to European programmes through
communication activities and branding strategies including, as appropriate, the creation of
a European quality label.

SCHEDULE FOR CALLS FOR PROPOSALS AND BASIC CONDITIONS

2014-2020
Maximum
Strand Deadline Grant of up to Grant of up to project duration Basic condition
Cooperation First Wednesday € 200,000 60 % 4 years Participation
Projects: in October of at least three
Category 1 annualy by 2019 organisations
Smaller scale from three
projects different countries
Cooperation First Wednesday € 2,000,000 50 % 4 years Participation
Projects: in October of at least six
Category 2 annualy by 2019 organisations
Larger scale from six different
projects countries
Literary First Wednesday € 100,000 50 % 2 years Translation of
Translations: in February three to ten
Category 1 annualy by 2020 books
Literary First Wednesday € 100,000 50 % 4 years Translation of
Translations: in February 2017 per year five to ten books
Category 2
European First Wednesday € 250,000 80 % 4 years Fifteen
Networks in October 2016 per year members from
ten European
countries
European Fourth € 500,000 80 % 2 years One co-ordination
Platforms Wednesday in per year entity and at
February 2015 least ten other
organisations
European First Wednesday € 500,000 80 % 4 years One co-ordination
Platforms in October 2016 per year entity and at least

ten other org.



RE: THE AUDIENCE: Working with
the Audience in the 21st Century
(2013)

VOLUNTEERS FOR CULTURE:

Volunteering in Cultural

Organisations (2011)
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KANCELAR KREATIVNIi EVROPA - KULTURA
CREATIVE EUROPE DESK - CULTURE

Hlavnim poslanim kancelare je informo-
vat a poskytovat konzultace organizacim
z Ceské republiky o programu Evropské unie
Kreativni Evropa — Kultura, a podnécovat tak
jejich zajem o nadndrodni spolupraci a reali-
zaci mezinarodnich kulturnich projektd.

Zadateldm o podporu z programu je k dis-
pozici sit informacnich a konzultaénich
kancelari Creative Europe Desk (Kancelare
Kreativni Evropa) se zastoupenimi v kaz-
dé zemi zapojené do programu. V Ceské
republice se Kancelar Kreativni Evropa
skladd z kancelare pro dil¢i program MEDIA
se sidlem v Narodnim filmovém archivu

a z kancelare pro dil¢i program Kultura

se sidlem v Institutu uméni - Divadelnim
Ustavu, jejiz soucasti je i Sekce pro kulturnf
dédictvi se sidlem v Narodnim pamatko-
vém Ustavu. Kancelar Kreativni Evropa byla
zrizena Ministerstvem kultury.

Hlavni naplni ¢innosti Kancelare Kreativni
Evropa — Kultura je sifeni informaci

o programu Kreativni Evropa. Za timto
Ucelem kanceldr spravuje webové stranky
www.programculture.cz a rozesilad newsle-
tter. Na nasich strankach najdete potrebné
informace pro zadatele, vysledky granto-
vého rizeni, podporené projekty, nabidky

ke spolupraci na mezinarodnich projektech,
ale i dalsi grantové prilezitosti ¢i pozvanky
na zajimavé seminare, konference a debaty

The primary mission of the Creative

Europe Desk is to provide information and
consultancy services to Czech organisations
regarding the European Union’s Creative
Europe — Culture Programme, thus
encouraging their interest in transnational
co-operation and the implementation of
international projects in the cultural sector.

The programme is represented by a network
of Creative Europe Desks in each of the
participating states that offers information
and consultancy services to applicants for
funding. In the Czech Republic, the Creative
Europe Desk consists of two offices for
each of the sub-programmes - the National
Film Archive hosting the contact point for
the MEDIA Programme whilst the Culture
Programme is represented by the Arts and
Theatre Institute whose part is a Cultural
Heritage Section which falls within the
competence of the National Heritage
Institute. The Creative Europe Desk was
established by the Ministry of Culture.

The main activity carried out by the Creative
Europe Desk — Culture is the dissemination
of information regarding the Creative Europe
Programme. The Desk operates the website
www.programculture.cz and also distributes
a newsletter specifically for this purpose.

It provides information for applicants,

the results of the grant award procedure,
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Older Generations in Cultural
Projects (2012)

ARTISTS FOR SOCIETY: Examples
of Cultural Projects in the Field of
Social Inclusion (2010)
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v Ceské republice i zahrani¢i. Uzce spolu-
pracujeme s portalem www.culturenet.cz.

Velmi vitanou a dllezitou soucasti jsou
rovnéz konzultace k projektim. Poradime
v kazdé fazi pripravy projektu od samého
zrodu ndpadu az po finalizaci Zadosti.
Pom(zeme pfri vytipovani vhodnych financ-
nich program pro vas projekt, pfi sestavo-
vani obsahu ¢i jeho koncepci, poradime

s vypliovanim zadosti ¢i rozpoctem.
Konzultace poskytujeme zdarma.

Dalsi dalezitou aktivitou je porddani semi-
nard, na kterych informujeme o programech
Evropské unie. Na organizaci spolupra-
cujeme s narodnimi kancelaremi dalsich
program, se siti Eurocentrum a Europe
Direct, ale i s kraji a mésty. Snazime se po-
kryt véechny regiony Ceska. Mezi zadavateli
jsou také skoly Ci kraje, pro které pripra-
vime seminare/workshopy usité primo na
miru. Madme nékolikaletou praxi v poradani
cyklu seminarl pro manazery, kteri hodlaji
zadat v rdmci programu a maji jiz konkrétni
projekt, na kterém v prdbéhu cyklu pracuji.
Cilem je pripravit kvalitni zddost po vSech
strankdch.

Organizujeme konference na témata,

kterd souviseji s evropskou kulturni po-
litikou, prioritami a bariérami, s nimiz se
Evropska unie potykd (mezindrodni mobilita,

supported projects, various offers of co-
operation in international projects as well
as other grant opportunities. In addition, you
will find invitations to interesting seminars,
conferences, and discussions taking place
in the Czech Republic and abroad. We work
closely with the portal www.culturenet.cz.

The consultancy services we provide are
also a very significant and well-received part
of our activities. We provide advice during
all the project preparation stages, starting
with the initial idea right up to finalising

the application. We will help you find the
appropriate financing programmes for
your project, assist you with preparing the
concept and its contents, and provide any
necessary advice when you are filling in the
application and compiling your budget. Our
consultations are provided free of charge.

The seminars that we organise to

provide information about the European
Union’s programmes are yet another

one of our important activities. We work

in co-operation with the national offices
responsible for other programmes, and
with the Eurocentrum and Europe Direct
networks. In our effort to cover the entire
Czech Republic, we also work with the
individual regions and towns. The awarding
authorities include schools and the regions
and we prepare seminars and workshops
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pristup k uméni, prace s publikem, digita-
lizace, zapojovani znevyhodnénych skupin,
sitovani, kulturni a kreativni pramysly). Na
pripravé konferenci také spolupracujeme

s kolegy ze sité Kancelari Kreativni Evropa
a s dalsimi dllezitymi hraci na narodni

i mezinarodni Urovni. Letos jsme zah4jili
spolecné s Institutem umeéni cyklus akci
Stred zdjmu, ktery na vyse uvedena témata
bude upozornovat.

Ve své publikacni ¢innosti se zamérujeme
predevsim na prezentaci inspirativnich pri-
kladl z praxe i novych a zajimavych témat,
kterd rezonuji Evropou.

customised to meet their needs. We have
many years of experience in arranging
seminar series for managers who intend

to submit an application under the
programme and already have a specific
project on which they will work during these
seminars. Our goal is to prepare a high-
quality application in all respects.

We also organise conferences on specific
topics related to cultural policies, priorities,
and barriers that are encountered
throughout the European Union, such as
international mobility, access to the arts,
working with the public, digitalisation,

the inclusion of disadvantaged groups,
networking, and creative industries. When
preparing these conferences, we work
closely with our colleagues from the
Creative Europe Desk network and other
important players from the national and
international scenes. This year, working

in conjunction with the Arts Institute, we
launched a series of events under the

tile of Centre of Interest, which has been
designed to draw attention to all of the
topics mentioned above

In our publication activities we focus
primarily on presenting inspiring
examples of good practice and on the new
and interesting topics that are currently
resonating throughout all of Europe.
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Contacts

Kancelar Kreativni Evropa — Kultura
Creative Europe Desk — Culture
Celetnd 17,110 00 Praha 1
T224809118,119,134

E kultura@kreativnievropa.cz

www.programculture.cz

Sekce pro kulturni dédictvi Kancelare Kreativni Evropa — Kultura
CED - Culture, Culture Heritage Section

Narodni pamatkovy Ustay, Ustredni pracovisté

Valdstejnské nam. 3/162, 118 01 Praha 1

T 257010140

E kreativnievropa@npu.cz

Generalni reditelstvi Evropské komise pro vzdélavani a kulturu
Directorate-General Education and Culture (DG EAC)

www.ec.europa.eu/culture
Vykonna agentura pro vzdélavani, kulturu a audiovizi

The Education, Audiovisual and Culture Executive Agency (EACEA)

http://eacea.ec.europa.eu

Doporucujeme konzultovat zameéry projektl ve vsech fazich pripravy.

We recommend to consult the projects purposes in all stages of preparation.
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