Circulation of European literary works
(CREA-CULT-2022-LIT)

Call for proposals

Corinne RIGAUD European Education and Culture
Head of Sector Executive Agency



Call objective

Circulation of European literary works supports projects that
translate, publish, distribute, and promote literary works of fiction.
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Themes and priorities

Strengthening the transnational circulation and diversity of European
literary works

Encouraging the translation and promotion of works of fiction written
in lesser-used languages to increase their circulation to larger
markets in Europe and beyond

Reaching new audiences

Strengthening the competitiveness of the book sector by
encouraging cooperation within the book value chain, including
raising the profile of translators and respecting the principle of fair
remuneration
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Cross-cutting issues

1. Inclusion, diversity, and gender equality

2. Environment and the fight against climate change

The cross-cutting issues should be addressed by all proposals!
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Expected impact

The action will support around 40 projects, implemented either by a
single entity (mono-beneficiary) or by a grouping of organisations
(multi-beneficiary).

Each project must be based on a sound editorial and promotional
strategy covering a package of at least 5 eligible works of fiction
translated from and into the eligible languages.
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Eligible languages

The source language and target language must be the ‘officially recognised
languages’ of the eligible countries

Translations from Latin and Ancient Greek into officially recognised
languages are eligible

Translation must have a transnational dimension; hence, the translation of
national literature from one official language into another official language
of the same country is not eligible if there is no distribution strategy
outside the country in question
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Eligible literary works

Works of fiction, irrespective of their literary genre or format (print or
digital book, including audiobook), such as novel, short story, theatre and
radio play, poetry, comic book and youth literature

Works must already be published

Works must be written by authors who are nationals of, residents in, or
recognised as part of the literary heritage of an eligible country

Works must not be already translated into the target language, unless a
new translation corresponds to a clearly assessed need
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Project size

SMALL SCALE

o Projects proposing translation
of at least 5 books

o Maximum grant amount
€ 100 000

MEDIUM SCALE

o Projects proposing translation
of at least 11 books

o Maximum grant amount
€ 200 000

Minimum amount of books per project: 5 books

Maximum duration for all projects: 36 months

Co-financing rate for all projects: 60% of total eligible costs

LARGE SCALE

o Projects proposing translation
of at least 21 books

o Maximum grant amount
€ 300 000
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Key features

1. New name for the scheme, which highlights
that translation also includes circulation and
promotion

2. Higher co-financing rate of 60%
3. Increased pre-financing of 80%

4. Possibility to apply as a single applicant or
a consortium

5. New corporate tool for project management
called eGrants

6. Use of lump-sums in budgets

10.

11.

12.

Minimum of 5 books, but no maximum
Maximum duration of 3 years, i.e. 36 months

3 scales of projects depending on the number
of books to be translated

No extra points for EUPL winners

The mother tongue of the translator does not
need to be the target language

Activities to help the sales of translation
rights in Europe and beyond
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Project payments

CONTINUOUS
REPORTING

MO

PROJECT START PROJECT END
80% of the grant 20% of the grant

There will be no interim payments!
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Timeline and deadlines

1 MARCH 2022 JUNE — AUGUST 2022 OCTOBER — DECEMBER 2022

Call opening Evaluation GA signature

31 MAY 2022 SEPTEMBER 2022

17:00 CET Information on
evaluation results

Deadline for submission

The timetable and deadlines are indicative!
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Support to Literary translation projects

Creative Europe 2014-2020

Yoana STEFANOVA European Education and Culture
Executive Agency




Overview

Creative Europe 2014-2020 has supported the book sector through all
of its funding schemes: Cooperation projects, European platforms,
European networks, and Support to Literary translation.

Between 2014 and 2020, Creative Europe has supported the book
sector with over €49 million, which stands for more than 10% of the
entire budget of the Culture strand and for 3% of the Programme’s
total budget.
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Results

438 2 385 -
ORIGINAL TITLES
PROJECTS 3 315 o
TRANSLATIONS A6 LANGUAGES
57 ORIGINAL
381 OTHER LANGUAGES
LITERARY ACTIONS
TRANSLATION
211 216
PUBLISHERS
PARTNERS
2192

€49 m|II|on autors 2 005

FUNDING TRANSLATORS
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Source languages

E  English 9%

M French 8%

A = L = panish 4%

il ;;_;:;:'“” German 7%

B Lesser-used languages
72%
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Target languages

French3% B German 2%

E Spanish 6%

M English 6% {

/ X \

< = Lesser-used languages 83%
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Genres

Youth Literature 5%

B Children’s fiction 11%
M Short story 11%

7 Comic book 3%

B Poetry 59

£l Play 1%

B Other 19

E  Novel 63%
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Creative Europe’s support
to the book sector
2014-2020

Upcoming publications



EUROPEAN UNION'S
SUPPORT TO THE BOOK
SECTOR UNDER THE
CREATIVE EUROPE PROGRAMME

Projects supported by the
Creative Europe Culture programme (2014-2020)
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The book value chain consists of a dynamic
structure of processes, which are interconnected
and interdependent. & smooth running value
chain is the foundaton for a healthy book
ecosystem.

Itis constituted by four core segments - creation;
publishing and production; dissemination and
distribution; and exhibition, reception and
transmission - which work together and go
through the whole value chain. There are also

Exhibition,
Reception &
Transmission

& Distribution

Figure 1. The book ecosysem

EURDPEAN UNIDN'S SUPPORT TO THE BOOK ECOSYSTEM

THE BOOK
ECOSYSTEM

Publishing &
' Production
Disseminati nn

two supporting segments that take a supra level
in the ecosystern, namely preservation and
archiving; and education and training. Although
they have a supporting function, their smooth
execution i1s cruoal to the book ecosystem as
they improve the overall functioning of the
structure®

Figure 2. Projects supported per segment

Figure 3. Projects supported per main objective

Education &
Training
16% Creation
17%

Preservation &
Archiving
3%

Exhibition &

Reception &

Transmision Publishing &

15% Production
27%
Dissemination &
Distribution
22%
Digital transition
and new
technologies Emeqing artists
12% / 11%
New business T
maodels >
7% Audience
development
20%
Capacity building
20%
Inclusion and
diversity
11%

Societal and
Circulation and environmental
distribution issues
16% 3%
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THE PLAYBOOK OF
LITERARY TRANSLATIO
PROJECTS

Excerpts from books transl
* with the support of the Creative Europe Culture

& programme (2014-2020) N
Va4 N\ %




Getove je bila pot tizoterin milj in ve, pot shezi soteske, grape in doline, prek prelazoy, pobotij in morskin tokov, b robu v JASPER GWYN UPITA SE HOCE LI JE IKAD VISE SRESTI | ZAKLIUCI DA HOCE, NEGDJE, ALl ZA MNOGO jyra = 15 zotit”, £2448 njé roman manamendis & arrin 15 preke skajet mé 1 fzhehta t& shoirtt njerézor dube analizuar

likilh gozdaw, prek karmnitih palj, gnusEa in snega. In spomnil sem se, da sem sz v snu, ko sem prispel na konec poti, ozrl naz
in da je bila ura tofno Sest popaldne.

*Diie ringe des Satum” by W.G. Sebald, translated by Stefan Vevar from German into Slovenian (ISBN 978-951-284-302-

Duhownik je stopil = oltarfa in poSkropil krsto
blagoslovijeno vodo. Kmalu potern se je obre
sklenil. "Kaj baste naredili s cvetjern? nas je vorasc
“Ga boste pustill tu ali adnesli no pokopaliste
Starefs brat je imel Ze vse premisljena. Bre

However, in the restaurant, whidh was attached to zome
reglected mictel, 91 he felt completely fine The walters
were even joking with hirr they enjoyed exadhanging
tasteless jokes with each other, and in the spirit of
haspitality they gave out shots of rakia for free.

) i o cklevanjo je spregovor
“Mi druge” by Jela Kredic, ranslated Kardar =2 jo znatel v taksri kizi je “Tege bormno pustill tu
by Olivia Frances Helliwell from pomagalo le eno zdravile: pozabiti nase,
Slowerian into English (ISBN S78- == zaplesti v prepir s tovarisi, predvsem pa '.I'q'evur#:ko egunak (Dios o
0720513113 hodit, hoditi po dolgemn in potez po Parizu, dolder ga Nevada)® by Betnade Abag
ulitna vrodina in vonj pe bitkah znova ne owrdita in mune by Marjet
2 MOMENT LATER, ! i Drobnit from Basque int
WITHOUT HESITATIMG OR pozensE i pa 4 Slovenian (158N 97¢
GASPIMNG AT THE TOUCH 961-284-268+
OFTHEICY SEA Leuve” by Emile Zdla, translated by Janoslav Skrusny from Frendh
RUSHING AT THEIR into Sloverian (158N 978-561-284-291-5) Zdaj je na obisk
UNPROTECTED pri svaji
BODIES, EACH B . ostarelih starsi
OF THEM, CNE Tu}e sais pas_enml‘e, [dit Natale a Colombing,] mais une bonne in z neprikrit
AFTER THE OTHER, béte, c'est mieux qu'un bon ami. Faudra que tw lui donnes un radovednostjo |
DESCENDED BRAVELY nom comme il faut, parce gu'une 3me sans nom, c'est  meri od nog do glaw
INTO THE DARK WAVES. comme un fruit sans pépins. Prizel jima je poveda
SOCN THEY WERE kako je bilo na njegover
SWIMMING: | SAW ONLY “Troppo umana speranza® by Alessandro Mari, zadnjem petovanju
THEIR CAPS, RISING ABCOVE AND Lyonu Razen ob sredah

translated by Anna Colac from Halian inte
French (ISBN 978-2-226-25975-2)

DIPFIMNG BELOW THE SURFACE obvezni obisk — je njihov
stara navada, da ju obiS&
vedno ko se vine s kakeg

potovanj:

"PAMCRAMA" BY DUSAN SARCTAR,

TRAMSLATED BY RAWLEY MARTIN GRAL FROM

SLOWVENIAN INTO EMGLISH

(15BN S78-0-7206-15922-5) “Dublinesca”™ by Enrique Vila-Matas, translate
by Veronika Rot from Spanish into Slovenia

Dangerous thowghts that always strike at a (ISBM 978-961-284-278-¢

specific place and time? We don't know

but does it matter? Would knowing Ui, ainah ees v rank elgren ees
change anything at all? lsn't it TR W kT e A T watn el
Just the thickly woven, brocaded ayeel ko fren a Zuarge fee ok
stage curtains, the weight of e o T ey, are peade st
the fog that falls through the e, and fre dadvernitin e dueady o

dusk, the moisture, the cold
that matters?

mn e, ardinds et
iy e e e,k 2, T

TORAREE

“Odpusti® by Ales Steger;

translated by Noal Londer “fovreeea el wher
Charmey and Urska Charney e, mardaied oy Raikey Ward
from Slovenian into English T S Soerhiar oim T WER
(188N S78-190-823-630-2) =] e N e

U pémmiend "Béni gati varkén e shoétimit!” Disa djemn i kalusn prané me wrap, Njg anije kabotazhi g& po pémigej t& bynte r
skel& pér 18 gjetur srehe e pérplasur pas njé shune 18 anbonuar, che njén pre] instrubiodve t8 anijes e kishte paré pérplasje
158 tufe dielmoshash U ngjitén te parmaket

“Lord Jim” by Joseph Conrad, translated by Vingjil Muci from English into Albanian (1S8M 578-5328-136~45-5)

THE PLAYBOOK OF LITERARY TRANSLATIONS

GODINA, U HEKDJ DRUGO) SAMOCI.

“MR. GWYMN" BY ALESSANDRO BARICCO, TRANSLATED BY SNJEZANA HUSIC FROM ITALIAN INTO
CROATIAN (ISBN S78-353-304-701-0)

ramili v jie kryjiga rermek-djelo istinstog majstora. Tiver je

_— Klasicno ftive na kofe se lako navud te jedan =me

se o od naibaljifi rormana chjavienit u Rurmuniskoy ovde |

¢ =vee . o J;S‘; R sada, ostalo
pie«-p;'lja. svog l . je sishiera
prostackog jezika, rijeka

“Teodosie cel Mic" by Rézvan Radulesau

svoiji racnti .

FVRIN RoviEoEna transiztad by Ara Brmardlc Qpraiy Agrian “Srakenata
i zve Cesdih posjeta )
paolicajaca i ovisitelia Oprovi fram Romanian into Groetian (158N ek’ by

Emil Andreev,
ranslated by

Ana Vasung from
Bulgarian into
Croatian (ISBM S78-
953-304-727-0)

Sramili smo ==, ali nizmo cinili 7895 F-3-753-1)

nista da se promijenimo.

Najdublii grobovi nalaze se u

Bielorusiji. Ali nitke za njif ne
zna Zate si ovdje!

"D helaacheid der dingen” by Dimitri
Verhulst, tranzlated by Radovan Luéic
from Dutch into Croatian (ISBN 973-953-

S04-802-4)
Ljudi su spremni

“Chiadnou zemi™
zemi” by proliti krv zbog

Jachym Topol, translated .
by Mima Stehiikovs Burasek from Czech gmf:ra:i ':'e ar it
into Croatian (ISBN S78-853-304-7254) posljednji pecat koji jo&
moze zajamiiti kako sve
nije samo iluzija.

| da Fivite tisufu godina i profivite
iskustva svih ljudi, ne biste uspjeli
upoznati Zivot!
Aja
bih ustrajno turdila
kaho je nat Zivot zamo o)
eghzperimenrt na kojem zsjedne radime...

“Claraboia” by José Saramago,
translated by Petra Petrac from
Portuguese into Croatian (ISBN
S78-953-304-741-6)

“Piiririik” by Tonu Onnepalu,

translated by lvana Sojat
Lzima Chrorid, tranzlzzed from Estonian into Croatian
(ISEN 978-953-304-778-2)

BITI OMO STO JESAM, JE LI TO
MEZTO 280G CEGA BIH TREBAD
BITI SRETAM!

by Mivies Fabedic Bojic from Greek (Modem) into

Crostan (580 STE-S53-304-783-5)

‘rima kudica, = plavorn fasadom
bijelim kapcima na prozonms,
izgledala je poput malsnog
perobroda mgublienoga u Mo
WD

‘DE DOMKERE KAMER VAN
DAMOCLES™ BY WILLEM
FREDERIK HERMANS,
TRANSLATED BY RADOVAN LUCIC
FROM DUTCH TO CROATIAN (ISBM
578-953-304-743-0)

tranzlated by Tatjana
\andic into Croatian (ISBM
S78-953-304-7555)

*Fizia lod” by Monika Kompankowg,
trarelated by Maria Vuksanovic Fursar
from Slovak into Croatian

(158N 978-553-304-755-5)

Ak ne mogu idvajitl trenutke za koje Sivim,

gy barem one Leprkos kajim Zivim

. i ispustila sam brik iz pada. Krik koji sam
mnogo godina nosila wsebi pa mi je uz ta]
krik. _ kroz usta pebjegla i nebitna neka sit-

o sover” by Josefne Klougart, rars-

lated by Arka Kangic-Bden from Danish irto
Croatian (15BN S78-953-504-815-2) nica, a ta nebitna sitnica koja je toliko duge
Zivjela u meni bils je moja mladost
Trenutak se ne moZe predvidieti, somo
: "Lz plaga del Diamant’ by Merce Redare-
prepoznati
da, translated by Bors Dumnardic from
*A pillanat” by Mogda Szabo, Catzlan imto Crostian (ISBM S78-955-
translated by Lea Kevars from 304-825-0)

Hungavian info Croatian (ISBN
S78-953-304-821-5)

pérshknusr mamézing né format e saj mé t& larmizhme, na & njé shije t& hidhur, por njékohésizht dne hapésig pér refi-
ektim.

zlle Du Seignewr by Albert Cohen, translated by Amantia Kapa from French into Albanizn (ISBN §78-9528-4291-7-9)
Kloudia, nfé gazetare e lindur né Oveido, por e riitur né
Atgjenting, kthehet né Spanjé me gellimin per t& filluar
njé jeté t& re. Vendoset né Modrid dhe fillon t8 pungfé
te Njghrirgshi, ku njihet me Edgarin, nj& meksikan ngo
njé shttesz e lorté sociole, | oli kétkon, giithashtu, t&
largohet nga njé e kaluar e trozuar,

smunde Filcher krijon né faget e kéti libr g nga
onazhet e saj mé te anirg, mé figuné gruaje te
wmueshme, protagonisten e nje sage familjare e dla, nga
2 & Dyt Boterore deri n2 fund 12 viteve rentadhjets ©
wllit & kalusr, pérshkon tri breza & lidhur nga magjia e
ershme e ng pikiure

“Sombras de unicormio” by Rogquel- Martinez Gomez,
transloted by Loiido Demniragi from Spanish into
Alhanion (15BN §78-9928-205-35-1)

Shell Seskers" by Rosamunde Pilches, translated by Shpresa
eni from English into Albanian (1SBM 978-9328-7277-5-5)

& njé uchetim ge e tejhalon kohén, brenda nie peizazhi

otizues dhe indiferent ndaj njeriut. me ey “g:\d“ an ® M=peaTs TpesoTs 3aTyLEsS
ri sublime, nga & verdha okér t=k \ mm‘pﬁ'““ TEHUOESTS MyIVHA Bupma e S
t o& fundosen ng Lj§, mes majave aliooh™ aetl Klet obimeH OT 3acMer Ladersm 1
mbuore, borérave & parjetshme dhe ploté dhe e poetl Wdl‘“'-‘ MHFHAL HyMOEE. PoaMSm-ET
nerave L“m!ﬂhﬁ“ uin & Wigh Bed cenia HE HETDENA DESEQ ME
’“n!a! 'ﬂﬂdﬁtm 15k MaOEMHE N0 HODE
zonte Mobils” by Dariele met e High Kthetral © gmen \ MEnonuATa pREHs o2
Siudice, Translated by Erion pota ® & erit né o ketd roman npowerA. Ciapensd?
olli from Italian inte Albarian m"ﬂmepdl!‘ “‘W.tl gla i Wﬂlﬂ“‘" Cipendl!
4 S7E-5528-205-38-4) piruhen M€ ra dne T8
PE ¢ ngiarie® ve & prilante: “Rio Bar’ by lvare
tekae b e Holkaustt pazudl miny ulds,  Saho, translated by Aca
on mhi ndémjegjen e gdo aze” BY ¥ lfl“h Tiawoea-Hoaarcar from
nari, por kjo nuk murd ti u’-di-““”“ from EN Croatian into Bulgarian (158N
pjg % dashuroirg, 18 jere t2 «7he Q! GRzIm 978-554-300-143-5)
wruar ghe ta shikojné te andhmen rransi® into ﬂb""":s_sq g)
%=t Romani &shté provokues, pasi 915_9913‘1 To=a & MCTODWA, B HOATD MATHD
¥&sorja transformohet né digka miaft t8 usen CE MIBOMV, HO MHOMD OB T yER

shrme per gjithsecilin
"Caf Hyena' by Jana Benova translstsd by
Az Mimes from Slovak inte Bulgadan
(158N S78-554-500 124-5)

Eigentliche” by Iris Hanika, ranslated by
atim Gugk from German into Albanian
N S7E-S528-205-42-1)
it O omes+an s pese ¥ o2

[TD NEKADAT VEMYES, MEHET pos#a Mz yTpodvmer Do
EE OE NNE-E. He MoocTo DHEIH, HOWTD HOMEKE CEVHE 1
2, avelyea 8 canan Crow Gveond, ToRlealus 08 EsoweT
posopews, cuscem fnvso Ao palioTara o4 ¢ EepzaH oK,
10TD M W P A3 paslvpan c gocTa choyrymi, He Gez
B, MO HE MOME HALGS 08 reveama Mo-golpe e oa He o2

DARA FLAMOHHOCT HA HAHOMD 03
mwoa uTes Toss C=30asa
MENSHROMHLM, 1K yOWiALL.

saem ToRDEa MW 08 HKawa
anAsam, 42 MEH oNeppaxs, 4

=85

"Na Grzlavomn Tragu” by Svetislav Basara,
trarelared by Hena Maoprueaa fram Serbian into
Bulgerizn (15BN 978-854-300-155-2)

en" by Danid Wagner, translated by Malia
saHoea from German into Bulgadan (1580
-554-300-151-4)

| NEPMOL, TPREBALLE QA 3ANCHHE HOB NEPWO GONKKTE TE O4EBMOHO BRXA HEOBXO,OMMOCT B HAHANOTO.
& HYNTYPHA HECEXOQVMOCT. TR MOBALLE OT METAMOPATA 34 PAMOAHETO, HOETO TPREBALLE OA M3CTPAOA
34 BOWMHC. BOVHHA BOFHM W NPOMEHI B TPREBAND 04 CE CPABHABAT C PAHOAHETO.

UZUNGEN" BY MARLEME STREERUWITZ, TRANSLATED BY MIMAA PASEEA FROM AUSTRIAN INTO BULGARIAN (ISBN
975-954-300-152-1)



Tackling the challenges for
the circulation of books
beyond borders

The applicants and beneficiaries’ perspective

Polona KONJEDIC European Education and Culture
Bluebook trainee Executive Agency



Challenges

Printing is getting more and more expensive. However, eBooks and
audio books do not attract the audience as much

Distribution and promotion became even more challenging during the
Covid-19 pandemic on a local and global scale

Small and medium-size publishers do not have enough resources to
scale-up and build their capacity

Organisations often feel unprepared to apply for EU funding

European
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EU funding

Increases visibility of translated books and their translators
Emphasises on fair remuneration and fair working conditions

Improves cooperation between publishers internationally and on a
large scale

Enhances promotion and communications
Diversifies editorial choices and strategies
Builds publishers’ capacity

Strengthens internationalisation

Promotes linguistic diversity

European
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‘Without translation, | would be limited to the borders of my own country. The
translator is my most important ally. He introduces me to the world.’

—I|talo Calvino

L&\‘ European

== Commission

*% %
* *
* *
* *
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Useful links

o Call document
o CulturEU Funding Guide

o Funding and tender opportunities

o List of Creative Europe Desks

o List of non-EU Participating Countries in the Creative Europe
Programme

o Mono/Multi-beneficiary Model Grant Agreement

o Standard proposal template

o 2022 Annual Work Programme for the implementation of the
Creative Europe Programme
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https://ec.europa.eu/info/funding-tenders/opportunities/docs/2021-2027/crea/wp-call/2022/call-fiche_crea-cult-2022-lit_en.pdf
file:///C:/Users/stefayo/Downloads/cultureu-funding-guide.pdf
https://ec.europa.eu/info/funding-tenders/opportunities/portal/screen/opportunities/topic-details/crea-cult-2022-lit;callCode=null;freeTextSearchKeyword=lit;matchWholeText=true;typeCodes=0,1,2,8;statusCodes=31094501,31094502,31094503;programmePeriod=null;programCcm2Id=null;programDivisionCode=null;focusAreaCode=null;destination=null;mission=null;geographicalZonesCode=null;programmeDivisionProspect=null;startDateLte=null;startDateGte=null;crossCuttingPriorityCode=null;cpvCode=null;performanceOfDelivery=null;sortQuery=sortStatus;orderBy=asc;onlyTenders=false;topicListKey=topicSearchTablePageState
https://culture.ec.europa.eu/resources/creative-europe-desks
https://ec.europa.eu/info/funding-tenders/opportunities/docs/2021-2027/crea/guidance/list-3rd-country-participation_crea_en.pdf
https://ec.europa.eu/info/funding-tenders/opportunities/docs/2021-2027/common/agr-contr/ls-mga_en.pdf
https://ec.europa.eu/info/funding-tenders/opportunities/docs/2021-2027/crea/temp-form/af/af_crea-culture_en.pdf
https://culture.ec.europa.eu/document/2022-annual-work-programme-creative-europe-programme

Keep in touch

EACEA WEBSITE
CREATIVE EUROPE WEBSITE

da| @CreativeEuropeEU
g @europe creative

@creative.eu

#CreativeEuroped4Books
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https://www.eacea.ec.europa.eu/index_en
https://ec.europa.eu/culture/creative-europe
https://www.facebook.com/CreativeEuropeEU/
https://twitter.com/europe_creative
https://www.instagram.com/creative.eu/

Thank you

Ol
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the EU, permission may need to be sought directly from the respective right holders.
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