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Moderator konference: Pavel Bednatik

Lektor, dramaturg a pedagog pUsobici v oblasti filmove vychovy a historie audiovize.
Vystudoval filmovou védu - filozofii na FF UP v Olomouci. Plsobil jako umélecky reditel
Letni filmove skoly, vyucoval na FAMU, Prague Film School ¢ FMK UTB ve Zliné.
Zaméruje se na vztah audiovizualnich dél a ideologie a na vyuziti filmu ve vzdélavani.

Je ¢lenem expertni skupiny Britského filmového institutu (FLAG), spolupracuje s NFA,
Zlin Film Festivalem a dalSimi institucemi. V letech 2019-2023 byl predsedou Asociace
pro filmovou a audiovizualni vychovu, v soucasné dobé je clenem vyboru.

Conference host: Pavel Bednatik

Lecturer, programme curator and educator working in the field of film education and
the history of audiovisual media. He studied Film Studies and Philosophy at the Faculty
of Arts, Palacky University Olomouc. He has served as Artistic Director of the Summer
Film School Uherske Hradisté and has lectured at Film and TV School of Academy of
Performing Arts in Prague (FAMU), Prague Film School and the Faculty of Multimedia
Communications of Tomas Bata University in Zlin. His work focuses on the relation
between audiovisual works and ideology and on the use of film in education. He is
amember of the British Film Institute’s expert group FLAG and collaborates with the
National Film Archive, Zlin Film Festival and other institutions. He was the Chair of the
Association for Film and Audiovisual Education from 2019 to 2023.

Akce je realizovana za financni podpory Ministerstva kultury a Statniho fondu audiovize.
The event is carried out with the financial support of the Ministry of Culture and the
Czech Audiovisual Fund.

—
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Téma: Film a dalSi umélecké obory ve skole

Soucasne vzdélavani v oblasti Uméni a kultura prochazi proménou, ktera nove ukotvuje
roli jednotlivych uméleckych oborl a zdlraznuje jejich vzajemné vztahy i vyznam

ve Skolnim prostredi. Film a audiovizualni tvorba se stavaji prirozenou soucasti tohoto
celku a oteviraji nové moznosti propojovani nejen s vytvarnou, ale také s hudebni,
dramatickou a tane¢ni a pohybovou vychovou.

Konference Kino za skolou se zamétuje na hledani téchto souvislosti a na sdileni
zkuSenosti s jejich uplatnénim ve vzdélavaci praxi. Cilem konference je nabidnout rlzné
pohledy na postaveni uméleckého vzdélavani v Sirsim kontextu vzdélavani, predstavit
konkrétni pristupy naptic jednotlivymi uméleckymi obory a podporit dialog mezi
pedagogy, kulturnimi institucemi i dalSimi aktéry, kteti se na jeho rozvoji podileji.

Conference theme: Film and Other Art Disciplines in School

Current education in the Arts and Culture learning area is undergoing a change

that redefines the role of art disciplines emphasizing their mutual connections and
significance for education. Film and audiovisual works have become its natural part
bringing new opportunities to connect not only with visual arts but also with music,
drama, dance and movement education.

The Cinema Off School Conference focuses on finding these connections and sharing
experience with their implementation in education practice. The aim of the conference
is to offer different perspectives on the place arts education has in the broader context
of education, present different approaches across individual arts disciplines and
promote dialogue between educators, cultural institutions and other stakeholders
that contribute to shaping it.



Uvodni slovo k 11. ro&niku konference Kino za $kolou 2026

Vazené ucastnice, vazeni ucastnici,

setkavame se v dobé, kdy film a audiovizualni tvorba prostupuji kazdodenni zkusenosti
déti i dospivajicich zplsobem, ktery nema v historii obdoby. Obraz se stal pfirozenym
jazykem soucasnosti, prostiedkem sdileni, porozuméni i utvareni postojil. Skola na tuto
skutecnost reaguje postupné, ale zretelné, film a audiovize nachazeji své misto v ramci
vzdélavaci oblasti Uméni a kultura a stavaji se soucasti véeobecného vzdélavani.

Konference Kino za skolou se této proméne vénuje v Sirsim kontextu celé oblasti
Uméni a kultura, ktera zahrnuje vice uméleckych obor(, vedle filmové a audiovizualni
vychovy také vychovu vytvarnou, hudebni, dramatickou a tane¢ni a pohybovou. Pravé
jejich vzajemne vztahy, prostupy a moZnosti spoluprace tvori dileZity ramec pro
uvazovani o souc¢asnem vzdélavani. Jednotlivé prispevky tak nepredstavuji izolované
pohledy na dil¢i obory, ale spole¢né oteviraji otazku, jak mize umeéni ve skole
fungovat jako propojeny a smysluplny celek.

Publikace, kterou drzite v rukou, prinasi soubor anotaci konferencénich prispeévki

a predstavuje prednasejici. Nabizi zakladni orientaci v tématech, kterd budou

na konferenci otevrena, od kurikuldrniho ukotveni a historickych souvislosti pres rdzné
pedagogicke pristupy aZ po zkusenosti z praxe skol, kin a dalsich instituci. Vedle toho
upozornuje i na moznosti mezioborového propojovani a na konkrétni situace, v nichz
se umélecke vzdélavani prirozené setkava s aktualnimi spolecenskymi tématy.

Samotna konference si neklade za cil nabidnout jednotny vyklad ani soubor doporuceni.
SpiSe vytvari prostor pro setkani rlznych pristupd, sdileni zkuSenosti a spole¢né hledani
cest, jak mdze umeéni ve vzdélavani nachazet své misto. Prispévky, jejichz anotace jsou
zde predstaveny, tuto otevrenost odrazeji a nabizeji rdzné uhly pohledu

na spolecné téma.

Dekuji, Ze jste soucasti tohoto setkani, a preji vam prijemny den plny inspirace pro vasi

dalsi pedagogickou praci.

Zuzana Havelkova
predsedkyné ASFAV



Opening address for the 11*" Annual Cinema Off School 2026 Conference

Dear guests,

we're meeting at a time during which film and audiovisual media are becoming part

of children’s and young people's everyday experience in an unprecedented way. Image
has become a today's natural language, a means to share, connect and form opinions.
Schools are gradually but noticeably reacting to this reality. Film and audiovisual media
are finding their place in the Arts and Culture learning area and being integrated into
general education.

The Cinema Off School Conference aims to see this transformation in the broader
context of the whole Arts and Culture learning area, which includes a number of arts
disciplines - besides film and audiovisual education, it is also art, music, drama, dance
and movement education. Interconnections, overlaps and possibilities for cooperation
create an important framework for reflecting on current education. Therefore, the talks
are not isolated views on individual disciplines, but together they raise the question

of how art in schools can function as an interconnected and meaningful whole.

The booklet you are holding in your hands contains a few information on the talks you
are going to hear and briefly presents the speakers. It is a simple guidebook on the
topics to be raised, from the curricula and historical contexts through different teaching
methods to practical experience of schools, cinemas and other institutions. I would

also like to draw your attention to the possibility of cross-disciplinary integration and
situations in which arts education naturally crosses paths with current social affairs.

The goal is not to offer one and only interpretation or a set of recommendations.

We would like to create a space where different approaches can meet, experience can
be shared and where we can look for ways in which art can be integrated into education.
The talks, whose abstracts you can find in the booklet, reflect this open-minded
approach and offer different perspectives on the conference theme.

Thank you for taking part in this conference and I wish you a nice day full of inspiring

ideas for your further teaching work.

Zuzana Havelkova
Chair of the Association for Film and Audiovisual Education



Dva jazyky, jeden predmét: .
VYTVARNA A FILMOVA VYCHOVAY NOVEM KURIKULU

Od zari 2028 budou ¢eskeé zakladni skoly vyucovat novy vzdélavaci obor Vytvarnou

a filmovou vychovu. Uz samotny nazev je programem. Dveé umélecké formy, z nichz kazda
ma vlastni tradici, jazyk a postupy, se ocitaji v jednom kurikularnim poli. Co to znamena
pro ucitele, ktefi dosud vyucovali vytvarnou vychovu? A co pro zastance filmoveé

a audiovizualni vychovy, ktefi o pevné misto v kurikulu usilovali roky?

Odpovéd neni jednoznacna. A v tom je prave sila zvoleného reseni.

Sdileny jazyk

Pri pohledu do textu revidovaného RVP je zjevne, Ze jeho tvirci hledali styéné plochy
mezi obéma umeéenimi, at uz tim myslime estetické prekryvy, technické a technologicke
souvislosti nebo divacke a kulturni kontexty. Film a vytvarné umeni sdileji vic, nez

se na prvni pohled zda. Oba obory pracuji s obrazem, kompozici, barvou, svétlem

a prostorem. Oba rozvijeji vizualni gramotnost - schopnost vnimat, interpretovat

a tvorit vizualni sdéleni.

UZ dnes jsou celkem bézné ridzné metody filmoveé a audiovizualni vychovy soucasti
vyuky vytvarné vychovy na fadé skol. Zaci pracuji s optickymi iluzemi nebo vytvareji
jednoduché animované filmy a hrané etudy. V momenté, kdy se soucasti tvoriveho
zameéru stava kompozice zabéru, vyvazenost barev ve filmovém obraze nebo prace se
svétlem a stinem, aplikujeme vychodiska vytvarné vychovy v procesu vzniku pohyblivého
obrazu. Nové kurikulum tuto praxi nezavadi - spiSe legitimizuje a pojmenovéava to,

co citlivi ucitelé délali intuitivne.

Princip variantnosti

Jeste dlleZitéjsi je prvek variantnosti, ktery v sobé nese nékolik z o¢ekavanych vysledkd
uceni. Treba: ,Komunikuje o vytvarném ci filmovem uméleckém dile s vyuzitim zakladnich
oborovych pojmd." Takto je pojmenovana jedna z kompetenci, které by mél zak v 5. tridé
vykazovat. Z formulace vyplyva, Ze primarni je schopnost o uméleckém dile komunikovat
s pomoci oborovych pojmU. Zda si k rozvijeni této kompetence ucitel vybere obrazy,
sochy, filmy nebo internetova videa, je vyhradné na ném. Idealné samozrejmé, kdyz

se soucasti vyuky stanou véechny jmenované projevy vytvarné a audiovizualni kultury.
Povinnost to ale neni.

Tato otevrenost neni nedostatkem kurikula, ale jeho zamérem. Za daného stavu,

kdy se na vétsine skol realizuje vyhradné vytvarna vychova, v nekterych pripadech

s doplikovymi prvky filmové a audiovizualni vychovy, by bylo nezadouci vymahat
plnohodnotnou vyuku oboru, v némz temér vsichni ucitelé postradaji odbornou
kvalifikaci. Pfechod na inovované formy vyuky musi byt pozvolny a individualizovany.
Takto pojaty vzdélavaci obor umoznuje, s drobnymi Upravami, pokracovat ve vyuce
zplsobem, na jaky byli uc¢itelé zvykli doted. A to je dllezité zddraznit. Moment revize
spociva predevsim v otevreni oboru rlznym kombinacim prvkd vytvarné vychovy

a filmové vychovy do budoucna.



Vyzvy propojeni

Bylo by naivni tvrdit, Ze spojeni dvou obord do jednoho prindsi jen prilezitosti. Filmova
Praci na rozsahlejsich projektech, jako je celistvy proces nataceni filmu, kladou odpor
omezeni dana c¢asovou dotaci. Vytvarné aktivity v tomto ohledu nabizeji vétsi pruznost.
Musime stéle brat v potaz, Ze filmova a audiovizualni vychova po strance didakticke, ale
i co se ty€e ucebnic a u¢ebnich materiald, je do velké miry pro Ceske Skolstvi novum.

K vyuce komplexnéji pojaté filmové historie a teorie nejsou odborné vyskoleni ucitelé

a ani samotni zaci nemaji nezbytné predpoklady ziskané z predchozi vyuky. V delSim
Casovém horizontu se neobejdeme bez vysokoskolskych pracovist pripravujicich ucitele
na vyuku tohoto oboru. Prvni kroky v tomto sméru podnikla FAMU, ktera otevrela
program dopliujiciho pedagogického studia pro absolventy filmovych obor.

Dalsi vyzvou je dostupnost film& pro skolni vyuku. Zatimco vytvarna dila lze ve tridé
reprodukovat pomérné snadno, legalni promitani film& naradzi na omezeni dana
autorskym pravem. Projekty jako CinEd, DAFilms nebo Zlin Fest Screen tento problem
resi, ale pestra a snadno dostupna nabidka zejména ceskych filmU pro vzdélavaci

Ucely stale chybi.

PrileZitost, ne hrozba

S ohledem na synteticky charakter filmoveho umeéni je nepredstavitelna vyuka, ktera by
naprosto zanedbavala projevy vytvarné vychovy. Spise naopak, v metodickych debatach
o podobé oboru nejednou zazniva nezbytnost ziskani minimalné zakladnich vytvarnych
kompetenci pro naslednou plnohodnotnou filmovou a audiovizualni vychovu.

Obé vychovy se nemusi oslabovat - mohou se obohacovat. Tam, kde vytvarna vychova
kultivuje vnimani detailu, praci s tvarem a kompozici, filmova vychova pridava pohyb, ¢as,
zvuk a narativni strukturu. Spolecné oteviraji détem Sirsi prostor pro tvorivée vyjadreni

i poucenou reflexi audiovizualniho svéta, v némz ziji.

S ohledem na vSudypftitomnost audiovizualnich obsahl v Zivoté souc¢asného ¢loveka

(ze ve vétsim uplatriovani filmoveé a audiovizualni vychovy na skolach vidét i cestu

k aktualizaci nékterych vytvarnych konceptd. A predevsim k hlubsimu obeznameni

s praktikujicimi uciteli se budou hledat a testovat rlizné modely vyuky, tak aby vyhovovaly
osobnosti pedagoga i moznostem a zaméreni Skoly. To vSe nam dvoustupriové kurikulum
umoznuje. A bylo by na skodu vSech, predevsim ale 7akd a studentd, kdybychom

se ramce vzdélavani snaZili striktné, Uzce vymezit. To by ostatné bylo proti smyslu

pojmu ,ramec’.

Mgr. et Mgr. Petr Platenik



Two languages, one subject:
ART AND FILM EDUCATION IN THE NEW CURRICULUM

Starting September 2028, the new subject Art and Film Education will be taught at
Czech primary schools. The name explains everything. Two art forms, each of which have
its own tradition, language and methods, find themselves on the same curricular field.
What does it mean for teachers who have taught art education so far? And what does

it mean for supporters of film and audiovisual education who have spent years fighting
to secure a solid spot for it in the curriculum?

There is no clear answer. And that is what makes the chosen solution so powerful.

Shared language

Looking at the wording of the revised Framework Education Programme it is clear that
the authors were looking for overlaps between the two, be it aesthetics, technology,
audience or cultural contexts. Film and visual arts have in common more than it seems
at first sight. Both work with image, composition, colour, light and space. Both develop
visual literacy - the ability to take in, interpret and create a visual message.

Already today, film and audiovisual education methods are commonly integrated into art
education lessons in many schools. Students work with optical illusions, create simple
animated films and dramatic etudes. When the composition of the shot, colour balance
in the film image or the use of light and shadow become part of the artistic intention,
we are applying principles of art education to the creation of a motion picture. The new
curriculum does not implement this practice - it rather validates and identifies what
sensitive teachers do intuitively.

The principle of variability

What is even more important is the element of variability, which is included in some of
the expected learning outcomes, e.g.: “Students use basic field-specific terminology

to talk about art or film work” This is the description of one of the skills that a fifth
grader should have. It is clear from the wording that the emphasis is on the ability to use
filed-specific terminology to talk about an artwork. Whether the teacher decides to use
paintings, statues, films or internet videos to develop this skill is completely up to them.
Of course, it would be ideal if all of the above-mentioned forms of visual and audiovisual
culture were included. But it is not mandatory.

This freedom is not an omission but an intention. Considering the current situation in
which most schools offer only art education lessons, in some cases supplemented with
film and audiovisual elements, it would not be desirable to enforce fully fledged teaching
of a discipline in which almost all teachers lack training and experience. Transition to
innovative teaching methods must be gradual and personalised.

A subject with such conception allows to continue teaching, with minor changes, in the
way teachers have been used to so far. And I would like to stress this. The contribution
of the revision mainly lies in opening the discipline to various combinations of art and
film elements in the future.



Challenges of the merge

It would be naive to think that merging two disciplines in one only brings opportunities.
Film production is by nature more demanding for time and logistics than most of visual
art activities. Work on larger projects, such as a complex process of filmmaking,

is necessarily limited due to lesson duration. Visual art activities offer more flexibility

in this respect.

We must not forget, however, that film and audiovisual education from the point of
view of teaching, but also in terms of books and study materials, is largely new for the
Czech education system. Teachers lack training in more comprehensively conceived film
history and theory, and students themselves lack necessary knowledge that they were
not given in previous subjects. In the long term, it is necessary to have higher education
institutions that will prepare teachers for these subjects. The first steps in this respect
were made by the Film and TV School of Academy of Performing Arts in Prague (FAMU),
which started to offer a supplementary teacher training programme for film studies
graduates.

Another challenge is the availability of films for lessons. Whereas it is quite easy

to reproduce visual art works in class, screening films legally is limited by copyright.
Projects such as CinEd, DAFilms and Zlin Fest Screen offer a solution to this problem,
but there is still a lack of a wide range of available films, especially Czech ones, for
educational purposes.

Opportunity, not a threat

Considering the synthetic nature of film art, courses that would completely ignore
visual art forms are unimaginable. On the contrary, in methodological debates on what
the discipline should look like the need to acquire at least basic visual art skills for the
follow-up fully fledged film and audiovisual education is often mentioned.

The two educations do not need to weaken each other - they can enrich each other.
Where art education cultivates orientation to detail, the use of shapes and composition,
film education adds movement, time, sound and a narrative structure. Together they
open a broader space for students’ creative expression as well as informed reflection
on the audiovisual world they live in.

Taking into account the ubiquity of audiovisual contents in today people’s lives, broader
implementation of film and audiovisual education in schools could provide a way of
updating some visual art concepts. Especially a way of becoming more familiar with one
of the most important arts and media of our times. New teaching models will be looked
for and tested, ideally in cooperation with practicing teachers, so that they fit a teacher’s
personality as well as schools’ possibilities and specialisation. A two-level curriculum
makes all of this possible. And it would be to the detriment of everybody, especially
students, if we tried to strictly and narrowly define it. That would actually go against

the meaning of the word “framework”.

Mgr. et Mgr. Petr Platenik



Casovy harmonogram konference Kino za $kolou
/ The Cinema Off School Conference Timeline

15:50-14:00

Prichod a registrace
/ Arrival and registration

14:00-14:1

o [ J

Oficialni zahajeni a Uvodni slovo moderatora a zastupce poradatele
/ Official opening and welcome by the host and a representative

of the organiser
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14:10-15:
[ ] [ ]
RAMEC A KONTEXT

/ FRAMEWORK AND CONTEXT

Uvodni ¢ast konference predstavuje promény oblasti Uméni
a kultura v sou¢asném kurikulu a zasazuje umélecké predméty
do Sirsiho vzdélavaciho a historického kontextu.

The opening session sheds light on what has changed in the Arts
and Culture learning area of the present curriculum and situates
arts disciplines in a broader educational and historical context.

Umeéni a kultura v revidovaném RVP / Radek Marusak

Prispévek bude vénovan promeénam oblasti Uméni a kultura v novem RVP pro zakladni
vzdélavani. Autor predstavi nove pojeti této oblasti, smysl promén a jejich vyznam pro
zaky. Vztadhne se i k vyznamu propojovani formalniho a neformalniho vzdélavani, jeho
moznostem a podobam a pojmenuje i vyzvy a rizika, které noveé pojeti RVP pfinasi.

doc. Mgr. Radek Marusak

Vystudoval Pedagogickou fakultu v Ceskych Budéjovicich, obor Eesky jazyk-dé&jepis,

a DAMU, obor dramaticka vychova. Pracoval jako ucitel vSeobecné vzdélavacich
predmétd na ZS, na gymnaziu i jako u&itel LDO ZUS. Od roku 2001 ptisobi jako
vysokoskolsky pedagog na katedre vychovné dramatiky DAMU (od roku 2011 do roku
2023 jako jeji vedouci), do roku 2019 i na katedre primarni pedagogiky PedF UK. Zabyva
se vyuzivanim metod dramatickeé vychovy ve vyucovani, pri praci s literarnim textem,
détskym a studentskym divadlem, Sifeji potom umeéleckym vzdélavanim v kontextech
formalniho vzdélavani. V soucasné dobé je garantem revizi RVP ZV - oblast Uméni

a kultura. Je autorem knihy Literatura v akci. Metody dramatické vychovy pfi praci

s uméleckym narativem, hlavnim autorem knih Dramaticka vychova v kurikulu souc¢asné
8koly. Vyuziti metod a technik, spoluautorem knihy Spoluprace déti 1. a 2. stupné& Z5
p¥i rozvoji ¢tenarské gramotnosti: manual pfikladi z praxe (spolu s Annou Tomkovou
a Jaroslavem Provaznikem). Je hlavnim autorem Podkladové analytické studie pro
dramatickou vychovu pro revize RVP (2019), mnoha odbornych ¢lankd. Je ¢lenem
Umeélecke rady JAMU, plsobi v mnoha lektorskych rolich ve vzdélavani pedagog,

v poradnich sborech zamérenych na détskou jevistni tvorbu pri réznych prehlidkach

a festivalech apod.
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Arts and Culture in the Revised Framework Education Programme

/ Radek Marusak

The talk focuses on the modifications of the Arts and Culture learning area in the new
Framework Education Programme for Primary Education. The speaker will present a new
conception of this learning area as well as reasons for the changes and their impact

on students. He will also address the importance of linking formal and non-formal
education, pointing out possible ways and forms to do that, as well as the challenges
and risks that the new conception of the Framework Education Programme poses.

doc. Mgr. Radek Marusak

He graduated from the Faculty of Education in Ceské Budéjovice, majoring in Czech
language and History, and from the Theatre Faculty of the Academy of Performing

Arts in Prague (DAMU), majoring in drama education. He worked as teacher of general
education subjects at a primary school, a general secondary school (gymnazium) as well
as of a literary-dramatic programme at an elementary school of arts (ZUS). Since 2001
he has worked as university lecturer at the Department of Drama in Education, DAMU
(from 2011 to 2023 he served as head of the department). Until 2019 he also worked at
the Department of Primary Education at the Faculty of Education, Charles University.
He specializes in using drama education methods in teaching, working with literary texts,
children’s and student theatre, and more broadly arts education in formal education.
Currently he is supervising revision works in the learning area of Arts and Culture

of the Framework Education Programme for Primary Education. He wrote the book
Literatura v akci. Metody dramatické vychovy pfi praci s uméleckym narativem. He is
the principal author of the book Dramaticka vychova v kurikulu sou¢asné skoly. Vyuziti
metod a technik and co-author of the book Spoluprace déti 1. a 2. stupné Z8§ pfi rozvoji
étenarské gramotnosti: manual priklad( z praxe (written together with Anna Tomkova
and Jaroslav Provaznik). He is also the principal author of a group of analytical studies
Podkladové analytické studie pro dramatickou vychovu pro revize RVP (2019)

and many academic articles. He is member of the Artistic Board of Janacek Academy
of Performing Arts (JAMU), he trains educators and serves in many advisory boards
that focus on children’s stage performance production during festivals, etc.

Film ve Skole véera, dnes a zitra / Lucie Hlavicova

Prispévek se zaméruje na moznosti zaclenéni filmové a audiovizualni vychovy

do prostredi zakladnich skol v kontextu revize RVP ZV, ktera nové integruje oblast Uméni
a kultura a systematicky ukotvuje film jako soucéast vSeobecného vzdélavani. Vychazi

z disertacni prace autorky, ktera reflektuje dlouhodoby vyvoj oboru i sou¢asnou praxi
jeho implementace.

12



Cilem prispévku je pojmenovat zakladni pristupy k zaclenovani filmu do vyuky - jako
nastroje recepce a interpretace, prostredku vlastni tvorby i jako mezioborového média
propojujiciho rézné vzdélavaci oblasti. Tyto pristupy budou zasazeny do kontextu
kurikularnich zmén, institucionalnich podminek a dosavadnich zkuSenosti z eského

i neformalniho vzdélavani.

Prispévek zaroven reflektuje limity implementace a diskutuje podminky, za nichz maze
filmova a audiovizualni vychova naplnit svij potencial v rémci zékladniho vzdélavani.

MgA. Lucie Hlavicova, Ph.D.

Vystudovala klasickou animovanou tvorbu na UTB ve Zliné a audiovizualni tvorbu

a divadlo na Divadelni fakulté JAMU, kde nyni plsobi jako pedagozka v Ateliéru Divadlo
a vychova. Filmové a audiovizualni vychove se systematicky vénuje od roku 2012.
Zkugenosti s vyukou multimedialni tvorby ziskala na SSUP v Usti nad Orlici. Jako
lektorka vede workshopy a volnocasoveé aktivity zamérené na filmovou, multimedialni
a animovanou tvorbu a spolupracuje s organizacemi jako Studio Scala,

Free Cinema a CinEd.

Pdsobi napri¢ vzdélavacimi stupni od predskolniho po vysokoskolske vzdélavani,
pedagogicky se podili také na vyuce na UTB ve Zliné, FAMU a ZS Heuréka v Brné.

Je spoluautorkou publikaci Metodika filmové a audiovizualni vychovy: Cesta do svéta
pohyblivych obrazii a Filmouka.

V minulosti plsobila jako dramaturgyné prehlidky Male vize, v letech 2023-2025 byla
predsedkyni Asociace pro filmovou a audiovizualni vychovu. V souc¢asnosti pracuje

ve Stredisku volného ¢asu Luzanky v Brné a koordinuje projekt CinEd pro CR.

Film in Schools: Yesterday, Today and Tomorrow / Lucie Hlavicova

This talk focuses on different ways of incorporating film and audiovisual education

in primary schools in the context of the revision of the Framework Education
Programme for Primary Education, which now includes the area of Arts and Culture
and systematically incorporates film into general education. It is based on the author's
doctoral thesis, which reflects the long-term development of the discipline as well

as the current practice of its implementation.

The aim of the talk is to identify basic approaches to incorporating film into classes

- as a tool of reception and interpretation, a means of own creation as well as cross-
disciplinary medium connecting different learning areas. These approaches will be
situated in the context of the curriculum changes, institutional conditions and existing
experience in Czech education, including the informal one.

The talk also reflects the limits of the implementation and discusses conditions under
which film and audiovisual education can fulfil its potential in primary education.
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MgA. Lucie Hlavicova, Ph.D.

She graduated from Tomas Bata University in Zlin, majoring in traditional animation, and
from the Theatre Faculty of JAMU, majoring in audiovisual production and theatre, where
she lectures now at the Theatre and Education Department. She has specialised in film
and audiovisual education since 2012.

She gained experience in teaching multimedia production at the Secondary School

of Applied Arts in Usti nad Orlici. As a lecturer, she leads workshops and leisure
activities focused on film, multimedia and animation production. She collaborates with
organisations such as Studio Scala, Free Cinema and CinEd.

She works across educational stages, from pre-school to university, she lectures

at Tomas Bata University in Zlin, FAMU and primary school Heureka in Brno.

She co-authored the books Metodika filmové a audiovizualni vychovy: Cesta do svéta
pohyblivych obrazli and Filmouka.

She used to work as programme curator of the Malé Vize Film Festival, from 2023

to 2025 she was the Chair of the Association for Film and Audiovisual Education.

At present she works at Luzanky Leisure Time Centre in Brno and coordinates

the project CinEd for Czechia.

Dlouha cesta dramatické vychovy do zakladnich skol /7 Silva Mackova
Prispévek stru¢né mapuje postaveni dramaticke vychovy v Ceském vzdélavacim systému
od prvnich inspiraci v zahranici na konci 60. let aZ po sou¢asnost. Sleduje tak vice

nez padesatilety vyvoj, béhem néhoz dramaticka vychova postupné hledala své misto
ve Skolnim kurikulu.

Zameéruje se na promeény jejiho ukotveni - od okrajové a ¢asto neformalni praxe pres
jeji pojeti jako doplnujiciho, spiSe okrajoveho vzdélavaciho oboru po roce 2000 az

po aktualni situaci v revidovanem RVP ZV, kde se stava souc¢asti zavazné ¢asti kurikula.
Pozornost bude vénovana tomu, jak se ménilo pojeti dramaticke vychovy, jaké
argumenty podporovaly jeji zaclenéni do skol a jaké prekazky jeji rozvoj provazely.

V zavéru prispévek otevira otazku, co souc¢asné kurikularni ukotveni znamena pro praxi
skol a jakeé prilezitosti, vyzvy i naroky prinasi.

prof. PhDr. Silva Mackova

Dlouhodobé se vénuje dramaticke vychové, jejimu rozvoji v praxi i ukotveni

ve vzdélavacim systému. Pdsobila v oblasti volnocasového vzdélavani a podilela se

na zalozeni prvniho Strediska dramatické vychovy v Brné (Luzanky, 1989).

Od roku 1992 do roku 2024 pisobila na Divadelni fakulté JAMU, kde se podilela na vzniku
a rozvoji Atelieru Divadlo a vychova.

Podilela se na tvorbé kurikularnich dokumentd pro dramatickou vychovu a v sou¢asnosti
se podili na revizich kurikula v oblasti Uméni a kultura i klicovych kompetenci.
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The Long Journey of Drama Education into Primary Schools / Silva
Mackova
The talk briefly maps the place of drama education in the Czech education system

from the first inspirations seen abroad in the late 1960s until the present day. It follows,

therefore, more than 50 years of development during which drama education has tried
to find its place in the school curriculum.

It focuses on how its position in the Czech education system has evolved - from
marginal and often informal practice, through being considered a supplementary and
rather marginal in the 2000s, up to the present when it has been incorporated into the
binding part of the revised Framework Education Programme for Primary Education.
Its main points will address how the conception of drama education has changed,

what arguments supported its integration into classes and what obstacles it had to
overcome. Finally, it will raise the question of what its current position in the curriculum
means for schools and what opportunities, challenges and requirements it poses.

prof. PhDr. Silva Mackova

She has specialised in drama education, its position in the education system and
promotion of its use in classes for a long time. She works in leisure-time education and
she co-founded the first Drama Education Centre in Brno (Luzanky, 1989).

From 1992 to 2024 she worked at the Theatre Faculty of JAMU where she co-founded
the Theatre and Education Department.

She participated in the creation of curricular documents for drama education and at
present she is involved in the revision works of the learning area of Arts and Culture
and related key competences.
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15:00-15:5@

PEDAGOGICKE PRISTUPY A PRAXE
/ TEACHING METHODS AND PRACTICE

Prispévky této Casti se zaméruji na pedagogickou praxi a rlizné
pristupy k vyuce filmové a audiovizualni vychovy v kontextu dalSich
umeéleckych oboru. Predstavuji konkrétni zkuSenosti, mezioborovée
presahy i moznosti zapojeni tvorby, interpretace a reflexe do vyuky.

The talks in this section focus on teaching practice and different
approaches to teaching film and audiovisual education in the
context of other art disciplines. They will present specific
experiences, cross-disciplinary overlaps as well as possible ways
of integrating creation, interpretation and reflection into teaching.

Film v kvalifikacnich pracich budoucich vytvarnych pedagogti / Milos
Makovsky

Prispévek mapuje zplsoby, jakymi budouci ucitelky a ucitelé vytvarne vychovy pracuji

s filmem. Na zakladé vybranych priklad( z bakalarskych a diplomovych praci konkrétniho
vysokoskolského pracovisté (Katedra vytvarné kultury PF UJEP) identifikuje rdzné
pristupy - od filmu jako didaktického prostredku po jeho vyuziti ve vlastni tvorbé zaku Ci
studujicich. Cilem neni jejich odborné hodnoceni, ale spiSe pojmenovani strategii, které
se v této oblasti dlouhodobé uplatriuji.

Mgr. Milos Makovsky, Ph.D.

Pisobi jako odborny asistent na Katedre vytvarné kultury PF UJEP v Usti nad Labem.
Zameértuje se na galerijni pedagogiku a na vyzkum a tvorbu didaktickych materiall pro
vytvarnou vychovu. V minulosti pracoval jako ucitel vytvarného oboru na Zakladni
uméleckeé skole v Roudnici nad Labem, kde se také poprveé intenzivnéji setkal s filmovou
a audiovizualni vychovou (kurz pro pedagogy v Kiné Ponrepo). Od roku 2018 se podilel
na revizich RVP, vzdélavaci oblasti Uméni a kultura.
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Film in the Theses of Future Art Education Teachers / Milos Makovsky
The talk considers how future art education teachers work with film. It identifies
specific approaches based on selected examples from B.A. and M.A. theses written at
the Department of Art Education of the Faculty of Education, Jan Evangelista Purkyné
University in Usti nad Labem - from film as a teaching tool to its use in students’ own
creative work. The aim is not to evaluate them but rather to identify strategies that have
been used in this field for a long time.

Mgr. Milos Makovsky, Ph.D.

He is assistant professor at the Department of Art Education of the Faculty of
Education, Jan Evangelista Purkyn& University in Usti nad Labem. He specialises in
gallery education and research, and the development of teaching materials for art
education. He used to teach art at the Elementary School of Arts in Roudnice nad
Labem, where he encountered film and audiovisual education more properly for the first
time (a teacher training course in the Ponrepo Cinema). From 2018 he has participated in
the revision works of the Framework Education Programme for Primary Education

in the learning area of Arts and Culture.

v

P¥esahy filmové vychovy / Jana Ov&a&kova, Simon KFiz

Prispévek se zaméruje na moznosti propojeni filmove vychovy s dalsimi uméleckymi
obory ve vysokoskolském prostredi a reflektuje soucasné tendence v oblasti
audiovizualni tvorby. Vychazi z predpokladu, Ze film dnes nepredstavuje izolovanou
disciplinu, ale prirozené se prolina s vytvarnou, hudebni i dramatickou vychovou, ¢imz
otevira prostor pro mezioborové vzdélavani a rozvoj komplexnich tvarcich
kompetenci studentd.

Mgr. Jana Ovéackova, Ph.D.
Jana Ovcackova je odbornici plsobici na pomezi teorie uméni, vizualni kultury
a pedagogiky. Dlouhodobé se vénuje zkoumani soucasneho vizualniho jazyka, otazkam

kulturniho vzdélavani a moznostem interpretace uméni v muzejnim a galerijnim prostredi.

Ve své praci propojuje vyzkum s praxi a zameéruje se predevsim na participativni pristupy
a pristupnost kulturnich instituci rznorodému publiku, véetné mladé generace. Aktivné
prednasi na vysoke skole, podili se na kuratorskych i edukacnich projektech a publikuje
v odbornych ¢asopisech i popularizacnich platformach. Nékolik let plsobila jako
spoluorganizatorka festivalu Brno Art Week a v soucasnosti se zaméruje na produkci

a doprovodné programy festivalu Open House Brno. Nyni plsobi jako odborna
asistentka na Univerzité Tomase Bati ve Zliné na ateliéeru Arts Managementu.
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Mgr. Simon K¥iz, Ph.D.

Simon Kfiz je vytvarnik, pedagog a kurator. Absolvoval Stredni $kolu uméni a designu

v Brné a nasledné magisterské studium obor( Vytvarna tvorba a Vizualni tvorba

na Pedagogické fakulté Masarykovy univerzity, kde v roce 2024 dokon¢il doktorske
studium. Ve své pedagogicke i autorske praci se zaméruje na audiovizi, film a propojovani
klasickych a digitalnich médii. Pracuje s médii performance, malby, videa a mixed

media. V roce 2025 vystavoval na spolecné vystavée v galerii Szaber v Krakoveé. Plsobi
jako odborny asistent na Katedre uméni a tvorby Pedagogicke fakulty Masarykovy
univerzity. Kuratorsky se podili na ¢innosti galerii OFF/FORMAT a Sibir a zaroven je
spoluorganizatorem Brno Art Week.

- »w

Film Education Across Disciplines / Jana Ovéagkova, Simon KFiz

The talk deals with the integration of film education into other art disciplines at
universities presenting current trends in audiovisual production. It is based on the
assumption that film is no longer an isolated discipline, but it naturally overlaps with art,
music and drama education opening therefore space for cross-disciplinary education
and development of comprehensive creative competences.

Mgr. Jana Ovéackova, Ph.D.

Jana Ovcackova is an expert who works with art theory, visual culture and education.
For many years she has researched current visual language, cultural education topics
and possible interpretation of art in museums and galleries. In her work, she integrates
research with practice focusing mainly on participatory approaches and the
accessibility of cultural institutions for different audiences, including young people.

She is a university lecturer, she works on curatorial and educational projects and writes
articles for academic journals as well as for popular science platforms. For several years
she co-organised Brno Art Week Festival and at present she focuses on the production
of the Open House Brno Festival and its fringe events. She currently works as assistant
professor at the Arts Management Department of Tomas Bata University in Zlin.

Mgr. Simon K¥iz, Ph.D.

Simon KFiz is a visual artist, educator and art curator. He studied the Secondary School
of Art and Design in Brno followed by M.A. studies in Art Education and Visual Arts at
the Faculty of Education, Masaryk University, where he successfully completed his
Ph.D. studies in 2024. As teacher and author, he focuses on audiovisual works, film and
integration of classical and digital media using performance, painting, video and mixed
media. In 2025 his works were exhibited at a group exhibition in the Szaber Gallery in
Cracow. He is an assistant professor at the Department of Art and Creative Studies at
the Faculty of Education, Masaryk University. He is involved in the curatorial activities
of the OFF/FORMAT and Sibir galleries, and he co-organises Brno Art Week Festival.
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Spolecna cesta tanecni a filmové vychovy do vyuky v zakladnich skolach
/ Barbora Latalova

Nadchazejici revize R&mcového vzdélavaciho programu (RVP), ktera vstoupi v platnost
ve skolnim roce 2028/29, prinasi zasadni systémovou zménu: Tanecni a pohybova
vychova spolu s Filmovou a audiovizualni vychovou (a takeé dramatickou vychovou)

se presouvaji z pozice doplikovych obord do spoleéného zakladu vzdélavani pro vsechny
zaky zakladnich skol. Tato transformace klade pred pedagogickou verejnost otazku:

Jak se na tuto zménu pripravit a co tyto obory v praxi skutecné obnaseji?

Prezentace se zaméruje na osveétu v oblasti kreativniho tance a pohybu, ktery je pilifem
tanecni vychovy v ZS. Vétsinova spolenost si pod pojmem .tanec” asto predstavuje
nacvik choreografii, balet ¢i spolecenske tance. Kreativni tanec vsak prinasi zcela

jinou kvalitu. Jde o vzdélavaci metodu, kterd nevyzaduje predchozi talent ani trénink.
Jejim cilem neni esteticka dokonalost, nybrz individualni projev, vnimani vlastniho téla,
tvorivost a spoluprace. Zaci skrze néj objevuji pohyb jako prostredek sebevyjadrent,
rozvijeji psychomotoriku a posiluji klicove kompetence - od komunikace a spoluprace
az po kulturni povedomi a osobnostni wellbeing.

Soucasti prispévku je prozkoumani synergie mezi tane¢ni a filmovou vychovou.

Oba obory pracuji s pohybem, obrazem, rytmem, prostorem a emoci. Prezentace ukaze,
jak se kreativni pohyb mlze stat podkladem pro audiovizualni tvorbu a jak lze skrze
mezioborove projekty ¢i tandemovou vyuku obohatit tvarci proces zaku.

Barbora Latalova, DiS.

Tanec¢nice, choreografka a lektorka, iniciatorka a spoluzakladatelka uméleckého spolku
Ostruzina. Absolventka konzervatore Duncan Centra se stazi na Hunter College of City
University of New York. Jako tane¢ni a pohybova lektorka plsobila na herecke fakulté
vysoke skoly HINT v Norsku. Jako interpret a tvirce se podilela na mnoha ¢eskych

i mezinarodnich projektech. Dlouhodobé vede Détske studio divadla PONEC a vénuje
se projektu Tanec Skolam. Podilela se na revizich RVP a tvorbé navaznych

metodickych materiald.

19



The Shared Path of Dance and Film Education into Teaching Practice /
Barbora Latalova

The upcoming revision of the Framework Education Programme, which will come into
force in the academic year 2028/29, means a significant system change: dance and
movement education together with film and audiovisual education (as well as drama
education) will stop being just supplementary disciplines and will become part of the
basic curriculum common for all primary school students. This transformation begs
the question of how schools should prepare for this change and what these courses
involve in practice.

The talk focuses on raising awareness about creative dance and movement which are
the building block of dance education in primary schools. Most people imagine “dance”
as practicing choreographies, ballet or ballroom dances. Creative dance, however,
offers something completely different. It is a teaching method that does not require
previous talent or training. Its goal is not aesthetic perfection but individual expression,
perception of one’s own body, creativity and collaboration. It helps students to discover
movement as a means of expressing themselves, develop psychomotor skills and
strengthen key competences - from communication and collaboration to cultural
awareness and personal wellbeing.

The talk also explores synergies between dance and film education. Both disciplines
work with movement, image, rhythm, space and emotions. It shows how creative
movement can become the foundation for audiovisual production and how
cross-disciplinary projects and team teaching can enrich students’

creative processes.

Barbora Latalova, DiS.

Dancer, choreographer and instructor, the initiator and co-founder of the artistic
association Ostruzina. She graduated from Duncan Centre Conservatory and
completed an internship at Hunter College, City University of New York. She worked as
dance and movement lecturer at the Faculty of Acting, The Nord-Trgndelag University
College (HINT) in Norway. As dancer and creator, she participated in many Czech

and international projects. She has been the head of the Children's Studio of PONEC
Theatre for many years, and she also works on the Dance for Schools project. She has
participated in the revision works of the Framework Education Programme and the
development of follow-up methodological materials.
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16:©5-16:2
[ ] [ ]

FILM JAKO NASTROJ

/ FILM AS ATOOL

Prispévek ukazuje, jak mize film slouzit jako prostredek pro otevi-
rani aktualnich spolecenskych témat a praci s nimi ve vzdélavacim
prostiedi. Ukazuje, jak film prekracuje ramec uméleckého oboru

a stava se nastrojem porozuméni a a prevence.

The aim of the talk is to show how film can be used to open
discussion on current social affairs and work with them in class.
It demonstrates how film transcends the boundaries of an art
discipline and becomes a tool for understanding and prevention.

Spolecné proti groomingu / Gabriela Plattner

Prispévek se vénuje osvetove iniciative Spole¢né proti groomingu inspirované filmem
Sbormistr. Film citlivé a sugestivné zobrazuje proces groomingu v prostredi instituci

a ukazuje, jak tato manipulace vede k nebezpe¢nému prekracovani hranic. Tym Spolecné
proti groomingu pouziva film jako edukativni nastroj a prostrednictvim odbornych
skoleni a besed se studenty primo v kinech zvySuje povédomi o groomingu

a jeho prevenci.

Cim vice je téch, ktefi grooming poznaji, tim vice déti bude v bezpeci. Chce prinést
osvéetu tam, kde mize néco zménit: do kin, do skol, do sportovnich klubd, do knihoven,
do poslucharen.

Bc. Gabriela Plattner

Studovala politologii a mezindrodni vztahy a Zila 6 let v nékolika zemich Evropy.

Po zkusenostech v marketingu, event managementu a IT se rozhodla naplno vénovat
vzdélavani dospelych a talentovemu poradenstvi. Prednasi a skoli v korporatu

i na strednich skolach.

V zari 2025 ji Jiti Konecny a docentka Slavka Karkoskova (zakladatelé iniciativy) prizvali
k vedeni projektu. Dnes pUsobi jako hlavni facilitatorka besed o groomingu a inicigtorka
lokalnich i mezinarodnich projektd v ramci programu teto iniciativy.
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Together Against Grooming / Gabriela Plattner

The speech deals with the awareness campaign called Together Against Grooming
inspired by the Czech film Broken Voices, which sensitively and powerfully portrays the
grooming process in institutions and shows how such manipulation leads to a dangerous
crossing of boundaries. The Together Against Grooming team use film as a teaching

tool and by the means of professional training sessions and discussions with students
directly in cinemas raise awareness about grooming and how to prevent it.

The more people can recognise grooming, the more children will be safe. The aim is

to raise awareness where it can make a difference: in cinemas, schools, sports clubs,
libraries, lecture halls.

Bc. Gabriela Plattner

She studied political science and international relations. She spent 6 years living abroad.
After having worked in marketing, event management and IT, she decided to focus

full time on education of adults and on talent development. She gives talks and holds
training sessions at companies as well as secondary schools.

In September 2025 producer Jifi Konecny and associate professor Slavka Karkoskova
(founders of the initiative) invited her to lead the project with them. Nowadays she is

the main facilitator of discussions on grooming and initiator of local and international
projects organised by the initiative.
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16:2@0-16:4@

ZAHRANICNI INSPIRACE
/ INSPIRATION FROM ABROAD

Prispévek prinasi pohled na systém podpory filmového vzdélavani
v zahranicCi a predstavuje konkrétni nastroje a pristupy, které
mohou byt inspiraci pro ¢eskeé prostredi. Ukazuje, jak lze systema-
ticky podporovat praci pedagogt s filmem.

The talk discusses one of the systems of support for film education
abroad, presenting concrete tools and approaches that may be

of inspiration for the Czechs. It shows how educators can be
systematically supported to work with film.

Podpora filmové vychovy: Aktivity Tymu filmovych pedagogii (ZEF)

a vznik polského systému hodnoceni filma / Elzbieta Piotrowicz,

Kaja tuczyriska

Prispévek predstavi aktivity polské organizace ZEF (pol. Zespot Edukatorow Filmowych,
Cesky Tymu filmovych pedagogtl) sdruzujici pedagogy a odborniky, ktefi propojuji film

a vzdélavani. Poslanim ZEF je podporovat pedagogy ve vyuzivani filmu jako efektivniho
vzdélavaciho nastroje a usnadnit mladym divakdm pristup ke kvalitnimu filmu.

Jedna z kliCovych aktivit organizace je systematické sledovani a hodnoceni film@
uvedenych v polske filmove distribuci. Na zakladé shlédnuti vyberou ¢lenove ZEF
snimky, které obdrzi Znac¢ku kvality ZEF (pol. Znak Jakosci ZEF), tj. ocenéni, které ziskaji
filmy povazované za obzvlast prinosné z pedagogického hlediska. Hodnoceni reflektuje
umeéleckou hodnotu, hloubku tématu a vhodnost snimku pro rlzné vékove skupiny.

Tato iniciativa podporuje pedagogy v jejich kazdodenni praxi tim, Ze vybira snimky,

které jsou v souladu se vzdélavacimi cili a vékem Zakdl. Pedagogove zaroven obdrzi

k doporucenym filmam strucné a dlvéryhodné informace od odbornika.

Tyto aktivity byly v nedavné dobé rozsireny v ramci nového vlajkového projektu ZEF
nazvaného Klasifikacni prirucka (pol. Ksiega ratingu). Tato popularizacni publikace
prichazi s ndvrhem systému pro hodnoceni film& v Polsku s ohledem na kulturni

a vzdélavaci kontext. ZEF v sou€asnosti aktivné podporuje vytvoreni a zavedeni takoveho
systému v Polsku, ktery by usnadnil pedagoglm, rodic¢tm i mladym divakam vybér film0.
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Elzbieta Piotrowicz, Mgr.

Vystudovala obor polsky jazyk a literatura na Slezské univerzité a nasledné

v postgradualnim studiu praktickou filmovou vyuku na Filmové skole ve Varsave. Kromé
vyuky polstiny na streni Skole v Glivicich se zajima jiz pres 20 let o rozvoj originalnich
program@ zamérenych na filmovou vychovu o kinematografii i jejim prostrednictvim.
Ugastni se konferenci zamé&fenych na filmova studia, filmovych festival(l a je autorkou
pland vyuky zamérenych na praci s filmem. Plsobila jako ¢lenka poroty na Mezinarodnim
filmoveém festivalu v Tromse (2020), festivalu Kino w Trampkach (2022) a festivalu

LET'S DOC (2025). Spolupracuje s programem Edukacja Mtode Horyzonty, kinem
AMOK v Glivicich a filmovym diskusnim klubem ve mésté Ruda Slaska. Je rovnéz
mistopredsedkyné ZEF.

Kaja tuczynska, Ph.D.

Vystudovala filmova studia a amerikanistku na Jagelonské univerzité. Je ocenovanou
prednasejici a filmovou pedagozkou. Radu let plisobila v Kin& Pod Baranami v Krakové
jako koordinatorka programu Edukacja Mtode Horyzonty a programu pro mlade
ambasadory. Je ¢lenkou ZEF.

Supporting Film Education: The Activities of the Team of Film Educators
(ZEF) and the Development of a Polish Film Rating System / Elzbieta
Piotrowicz, Kaja tuczynska

The presentation will introduce the activities of ZEF (pol. Zespot Edukatoréw Filmowych,
eng. Team of Film Educators), a Polish organization that brings together educators and
experts working at the intersection of cinema and education. ZEF's mission is to support
teachers in using film as a meaningful educational tool and to promote high-quality
cinema suitable for young audiences.

One of the organization’s core activities is the systematic viewing and evaluation of
films released in Polish theatrical distribution. Based on these screenings, ZEF members
select titles that receive the ZEF Quality Mark (Znak Jakosci ZEF) - a distinction awarded
to films considered particularly valuable from an educational perspective. The evaluation
takes into account artistic quality, thematic depth and the film’s suitability for different
age groups.

This initiative supports teachers in their everyday practice by making it easier to choose
films that align with educational goals and the age of their students. At the same time,
educators receive a set of reliable and concise information about recommended films
from a trusted expert source.

These activities have recently been expanded through ZEF's new flagship project: The
Rating Book (pol. Ksiega ratingu). This popular-science publication presents a proposal
for a Polish film rating system designed with educational and cultural contexts in

mind. ZEF is currently actively advocating for the creation and implementation of such

a system in Poland, aiming to provide clearer guidance for educators, parents, and
young audiences when selecting films.
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Elzbieta Piotrowicz, Mgr.

A graduate of Polish philology at the University of Silesia and postgraduate studies

in Practical Film Education at the Warsaw Film School. Working as Polish language
teacher at a secondary school in Gliwice, she has spent over 20 years developing
original programs dedicated to film education, both through and about cinema. She has
participated in film studies conferences, film festivals and has authored lesson plans for
working with films. Served as a jury member at the Tromse International Film Festival
(2020), Kino w Trampkach Festival (2022) and the LET'S DOC Festival (2025). Collaborates
with New Horizons Education, AMOK Cinema in Gliwice and the Film Discussion Club in
Ruda Slaska. She also serves as Vice President of ZEF - Team of Film Educators.

Kaja tuczynska, PhD

Graduate in Film Studies and American Studies at Jagiellonian University. Award-
winning speaker and film educator. For many years associated with Kino Pod Baranami
in Krakéw, where she worked as coordinator of the Young Horizons Education and Young
Ambassadors programs. Member of the ZEF - Team of Film Educators.
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16:40-16:50

SLAVNOSTNI PREDANI CENY BORISE JACHNINA
/ THE BORIS JACHNIN AWARD CEREMONY

Cenu Borise Jachnina udéluje Asociace pro filmovou a audiovizualni vychovu od roku
2019. Nese jméno dramaturga, pedagoga, filmového historika a publicisty Borise
Jachnina (1932-2011), ktery sve Zivotni Usili zasvétil rozvoji filmoveé kultury mezi détmi,
mladezi, studenty a pedagogy. Jeho publikace Filmova esteticka vychova patri dodnes
k inspirativnim pokustm o plnou integraci filmove vychovy do ¢eskych skol.

V rémci konference bude udélena cena za dlouhodoby prinos v oblasti filmoveé
a audiovizualni vychovy. Cenu preda Mgr. Katerina PeSatova, naméstkyné ministra
kultury.

The Boris Jachnin Award has been presented by the Association for Film and Audiovisual
Education since 2019. It is named after Boris Jachnin (1932-2011), a programme curator,
educator, film historian and journalist who devoted his life's work to bringing film closer
to children, young people, students and educators. His book Filmova esteticka vychova
remains an inspiring attempt to fully integrate film education into Czech schools.

The award for long-term contribution to film and audiovisual education will be presented
at the conference by Katerina PeSatova, the Deputy Minister of Culture.
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16:50-17:3

o o
INFRASTRUKTURA A PROPOJOVANI

/ INFRASTRUCTURE AND NETWORKING

Blok se vénuje roli instituci a siti, které podporuji rozvoj umélec-
keého vzdélavani. Zamérfuje se na spolupraci skol, kin a organizaci
neformalniho vzdélavani a ukazuje moznosti, jak tyto vztahy
rozvijet v praxi.

This section is dedicated to the role of institutions and networks
in fostering arts education. It focuses on collaboration of schools,
cinemas and informal education organisations showing possible
ways of fostering these connections in practice.

Kino situje / Barbora Kucsa Pragerova, Regina Eichler

Prispévek nastini, jak mohou kina fungovat jako centralni uzly a jakési .hot spoty” v siti
skol, festivall, neziskovek a instituci, které kolem détského a mladého divaka vytvareji
propojeny filmovy a vychovny ekosystém. V dobé, kdy se kinematografie stava klicovou
soucasti Skolnich osnov, ukaze, jak kina prechazeji od pasivni zabavy k aktivnimu
vzdélavacimu a kulturné-spolecenskému pojeti zprostredkovani kinematografického
zazitku.

Dotkne se problematiky dosavadni praxe v kinech, kdy projekce byva tradi¢né pojimana
jako zabava nebo nouzoveé reseni - napr. kdyz déti nemohou zUstat ve skole kvili
havariim, maturitam &i prijimackam. Prezentujici nastini, jak se dnes role kin mént:
stavaji se inspiraci, zprostredkovatelem kultur a autentickym mistem pro audiovizualni
vychovu. Re¢ bude také o (ne)pFipravenosti skol na tuto zménu RVP a cestach, kterymi
k zapojenym uciteldm dostat informace o mozZnostech spoluprace s kiny.

Mgr. Barbora Kucsa Pragerova

Barbora Kucsa Pragerova je feditelkou prostéjovskeho kina Metro 70, které vede témér
deset let. Ve své praci propojuje dramaturgii s kazdodennim provozem i rozvojem kina
jako kulturniho a komunitniho prostoru a dlouhodobé se vénuje préaci s publikem véetné
organizace skolnich projekci a spoluprace se skolami.

Je mistopredsedkyni Asociace provozovatell kin a podili se na rozvoji oboru

na celostatni Urovni. PUsobi také v mezinarodnim kontextu - byla ¢lenkou poroty Europa
Cinemas Label na festivalu v Cannes, je soucasti sité LUX Audience Award a v roce 2025
byla zarazena mezi Top 50 Women in Global Cinema podle Celluloid Junkie.

Vystudovala Ateliér klasické animace na zlinskem Kudlové, dale studovala kulturni

antropologii, medialni studia a magistersky titul si odnesla z Teorie a déjin filmu a divadla.
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Bc. Regina Eichler

Absolventka literarni védy na Filozoficke fakulté Ostravskeé univerzity, je propagatorkou
Ceské kinematografie a kulturniho vzdélavani. Pochazi z Trince, kde dlouhodobé plsobi
v oblasti médii, PR a kultury - od televizni tvorby pres marketing az po organizaci
kulturnich akei.

Devatym rokem vede Méstské kino Kosmos v Trinci, které diky inovativni dramaturgii,
novym sluzbam a rodinnym program(m patii mezi nejnavétévovanéjsi kina v Ceské
republice. Zaméruje se na propojovani filmu a vzdélavani, spolupracuje se Skolami

a rozviji projekty podporujici filmovou gramotnost.

Od roku 2025 je ¢lenkou predstavenstva Asociace provozovateld kin, kde se podili
na projektu Audiovize 26: Ucime (se) v kiné. Dlouhodobé se angazuje také v komunalni

politice, zejména v oblasti podpory kultury.

Cinema Connects / Barbora Kucsa Pragerova, Regina Eichler

The talk discusses how cinemas can serve as hubs or hot spots for networks of schools,
festivals, NGOs and institutions creating an integrated film and educational ecosystem
around child and young audiences. At times in which cinematography becomes a crucial
part of the school curriculum, it shows how cinemas move from passive entertainment
to an active educational and socio-cultural approach to mediating cinematic experience.
It touches upon the issue of existing practice in cinemas where screenings are
traditionally seen as entertainment or a last resort, e.g., when students cannot stay at
school because of emergencies, final or admission exams. The speakers will illustrate
how the role of cinemas have been changing - they are becoming a source of inspiration,
a cultural mediator and an authentic place for audiovisual education. They will also
mention how (un)well prepared schools are for the change of the Framework Education
Programme and will discuss possible channels to inform teachers about possibilities of
cooperation with cinemas.

Mgr. Barbora Kucsa Pragerova

Barbora Kucsa Pragerova has been the director of the Metro 70 cinema in Prostéjov for
almost 10 years. In her work, she combines programme curating with the day-to-day
operation and development of the cinema as a cultural and community space working
with the audiences in the long term, including organisation of screenings for schools and
collaboration with them.

She is the Vice President of the Association of Cinema Operators and she is involved in
promoting the discipline across the whole country. She is also active internationally -
she was a member of the Europa Cinemas Label Jury at the Cannes Film Festival, she is
part of the LUX Audience Award network and in 2025 Celluloid Junkie included her as
one of Top 50 Women in Global Cinema.

She studied at the Classical Animation Studio in Kudlov, Zlin, but she also studied
cultural anthropology, media studies and she received an M.A. degree in Film and
Theatre Theory and History.
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Bc. Regina Eichler

She graduated from the Faculty of Arts, University of Ostrava, majoring in Literary
Studies. She promotes Czech film and cultural education. She is from Tfinec where

she has worked in media, PR and culture for many years - from TV production through
marketing to cultural events organisation.

She has been the director of the Kosmos City Cinema for nine years, which is one of the
most visited cinemas in Czechia thanks to innovative programme curating, new services
and family programmes. She focuses on integrating film into education collaborating
with schools and creating projects that support film literacy.

Since 2025 she has been a member of the board of the Association of Cinema
Operators where she works on the project Audiovisual Media 26: Learning (and Teaching)
in the Cinema. She has also been active in local politics, especially in the area of culture.

CUKR: Kreativni partnerstvi v regionech / Katefina Zarnikov

Prispévek predstavi sit CUKR (Centra uméleckého a kreativniho vzdélavani v regionech),
ktera slouzi jako most mezi formalnim a neformalnim vzdélavanim zejména v oblastech
dramatickeé vychovy, filmove a audiovizualni vychovy a taneéni a pohybove vychovy.
Prispévek predstavi ¢innost center a na konkretnich prikladech ukdze moznosti rozvoje
uméleckeho a kreativniho vzdélavani skrz umeéni diky spolupraci skol a pedagogt

s organizacemi neformalniho vzdélavani.

MgA. Katefina Zarnikov

Lektorka dramatické vychovy, koordinatorka projektu CUKR a studentka doktorskeho
programu na Divadelni fakulté Akademie muzickych uméni v Praze. Dlouhodobé se
vénuje vyuce dramatické vychovy, organizuje a vede seminare v Ceské republice

a v zahranici. PGsobi jako odborna pracovnice v Narodnim institutu pro kulturu, Utvar
ARTAMA, vyucuje na Katedre vychovne dramatiky DAMU. Je ¢lenkou koordinacni rady
SdruZeni pro tvorivou dramatiku a ¢lenkou Odborné rady pro détske divadlo, prednes

a dramatickou vychovu pri ARTAMA. Jako ¢lenka koordina¢niho vyboru evropske ¢asti
IDEA (International Drama/Theatre and Education Association) se zaméruje na mapovani
dramatické vychovy ve formalnim vzdélavani a advokacii oboru.

CUKR: Creative Regional Partnerships / Kate¥ina Zarnikov

The talk presents the network CUKR (a Czech acronym for Regional Centres for Arts
and Creative Education) which bridges formal and informal education, particularly in
drama, film and audiovisual, dance and movement education. The speaker will present
the centres’ activities and will provide specific examples to illustrate different ways of
fostering arts and creative education through art thanks to collaboration of schools,
educators and informal education organisations.
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MgA. Katefina Zarnikov

She is a drama education teacher, coordinator of the CUKR project and Ph.D. student
at the Theatre Faculty of the Academy of Performing Arts in Prague. She has worked as
drama education teacher for many years, and she also organises and leads workshops
in Czechia and abroad. She works as specialist at the ARTAMA Department of the Czech
Cultural Institute and she is a lecturer at the Department of Drama in Education, DAMU.
She is a member of the Coordinating Council of the Association for Creative Drama and
of ARTAMA's Expert Council for Children’s Theatre, Recitation and Drama Education.

As a member of the coordinating committee of IDEA Europe (International Drama/
Theatre and Education Association), she focuses on mapping drama education in formal
education and on promoting the discipline.

AV HUBYy - Sit filmové vychovy/ Zuzana Havelkova

V navaznosti na predchozi prispévek podrobnéji predstavi sit Audiovizualnich hub(
vznikajicich v ramci Asociace pro filmovou a audiovizualni vychovu. Zaméri se na jejich
fungovani, aktivity, jejich rozmisténi v jednotlivych regionech a roli v rozvoji filmové

a audiovizualni vychovy.

Mgr. Zuzana Havelkova

Vystudovala Ugitelstvi pro 1. stupet ZS na UJEP v Usti nad Labem. V souéasné dobé

se vénuje vyuce filmoveé a audiovizualni vychovy v prostredi prvniho stupné zakladni
skoly. Je autorkou metodickych materiald zamérenych na integraci audiovize do vyuky.
V réamci tvarci pracovni skupiny oboru Filmova/audiovizualni vychova pti Narodnim
pedagogickém institutu se podilela na tvorbé novych RVP ZV. Je predsedkyni Asociace
pro filmovou a audiovizualni vychovu.

AV Hubs - Film Education Network / Zuzana Havelkova

Following upon the previous talk, this talk will present in more details the Audiovisual
Hubs that the Association for Film and Audiovisual Education has been creating. It will
deal with how they work, what they do, where in Czech regions they are located and their
role in promoting film and audiovisual education.

Mgr. Zuzana Havelkova

She graduated in Primary School Teaching at Jan Evangelista Purkyné University in Usti
nad Labem. At present she teaches film and audiovisual education at a primary school.
She wrote methodological materials focused on integration of audiovisual media into
classes. As part of the creative working group for Film and Audiovisual Education at
the National Pedagogical Institute, she contributed to the development of the new
Framework Educational Programme for Primary Education. She is the Chair of the
Association for Film and Audiovisual Education.
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17:30-18:00

ZAVERECNY DISKUZNI PANEL
/ FINAL PANEL DISCUSSION

Panelova diskuse nabidne prostor pro sdileni zkusenosti, reflexi

témat otevienych béhem konference a spole¢né hledani odpovédi

na aktualni otazky spojené s postavenim umeéni ve vzdélavani.
The aim of this panel discussion is to share experience, thoughts

on topics raised during the conference and to try to find together
answers to current questions related to arts place in education.

18:

Oficialni zakonceni konference
/ Official Closing of the Conference
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PORADATELE
/ ORGANIZED BY

Asociace pro filmovou a audiovizualni vychovu, z.s.
Association for Film and Audiovisual Education (ASFAV)
www.filmvychova.cz

Kancelar Kreativni Evropa MEDIA
Creative Europe Desk CZ MEDIA
www.kreativnievropa.cz

Zlin Film Festival
Zlin Film Festival
www.zlinfest.cz

Asociace pro filmovou a audiovizualni vychovu (ASFAV)

Asociace byla zaloZena pripravnym vyborem 5. srpna 2017. Svou existenci spolek navazal
na ¢innost Neformalni pracovni skupiny pro filmovou a audiovizualni vychovu, ktera
existovala od roku 2014 pod hlavic¢kou Narodniho filmoveého archivu a na celorepublikove
Urovni sdruzovala profesionaly z oblasti filmové vychovy. ASFAV je v soucasnosti

jedinou oborovou organizaci svého druhu v Ceské republice a sdruzuje neziskové
organizace a skoly plsobici v oboru filmove a audiovizualni vychovy, ale také jednotlivce
- profesionadly, pedagogy, badatele, lektory a experty se zajmem o rozvoj této oblasti.

Association for Film and Audiovisual Education (ASFAV)

The Association was established by the Preparatory Committee on 5 August, 2017.

It is the successor to the Informal Working Group for Film and Audiovisual Education,

a nationwide initiative of film education professionals that had operated under

the auspices of the National Film Archive since 2014. ASFAV is currently the only
professional organization of its kind in the Czech Republic, bringing together non-profit
organizations and schools operating in the field of film and audiovisual education, as well
as individuals - professionals, educators, researchers, lecturers and experts committed
to the development of this field.

32



Kancelar Kreativni Evropa MEDIA

Kancelar Kreativni Evropa je narodni kancelar programu Evropské unie na podporu
kulturnich a kreativnich odvétvi Kreativni Evropa, jehoZ rozpocet na obdobi 2021-2027
je 2,44 mld. eur. Program financuje projekty v oblasti scénického umeéni, vytvarného
umeén, literatury, filmu, televize, videoher, hudby a kulturniho dédictvi. Sklada se ze

tri ¢asti: MEDIA - podpora evropského audiovizuélniho pramyslu, Kultura - podpora
mezinarodnich projektd v oblasti kulturnich a kreativnich odvétvi a mezioborove casti

- podpora projektld mezioborové spoluprace, podpora zpravodajskych medii a medialni
vychovy.

Creative Europe Desk CZ MEDIA

Creative Europe Desk CZ is the national office of the Creative Europe Programme.
Creative Europe is a European Union programme that supports the cultural and creative
sectors. The programme funds projects in the performing arts, visual arts, literature,
film, television, video games, music, and cultural heritage. For the 2021-2027 period,

the Creative Europe programme has a budget of EUR 2.44 billion. It consists of three
strands: MEDIA - support for the European audiovisual industry, Culture - support for
international projects in the cultural and creative sectors, and the cross-sectoral strand
- support for interdisciplinary collaboration, news media, and media literacy initiatives.

Zlin Film Festival

Zlin Film Festival je nejstarsim a nejvétsim mezinarodnim festivalem filmd pro déti a
mladeZ na sveété. Nabizi ucelenou prezentaci soucasné celosvétove tvorby s dirazem

na filmy, kde je v hlavni linii dité ¢i dospivajici. Kazdorocné uvadi témer 300 film z SO
zemi, Casto nedostupnych v bézné distribuci, a hosti filmové delegace i profesionaly z
celého svéta. Je aktivnim ¢lenem ECFA, od roku 2021 i European Children's Film Festival
Network, a nabizi bohaty doprovodny program pro verejnost. Navstévnost presahuje 100
000 divaka.

Zlin Film Festival

Zlin Film Festival is the oldest and largest international film festival for children and
youth in the world. It presents a curated selection of contemporary global cinema, with
a focus on films featuring children or adolescents in leading roles. Each year, Zlin Film
Festival screens nearly 300 films from 50 countries, many of which are not available
through mainstream distribution, and hosts film delegations and professionals from

all over the world. It is an active member of ECFA and, since 2021, it has also been

a member of the European Children'’s Film Festival Network. It offers an extensive
accompanying programme for the general public and attracts over 100,000 visitors
annually.
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13:30-14.00
14:00-14:10

14:19-15:00

15:00-15:50

15:50-16:05
16:©5-16:20

16:20-16:4@

16:49-16:50

16:50-17:30

17:30-18:00

18:00

d

Casovy harmonogram konference Kino za $kolou
/ The Cinema Off School Conference Timeline

Pfichod a registrace / Arrival and registration

Oficialni zahajeni a ivodni slovo moderatora a zastupce poradatele
/ Official opening and welcome by the host and a representative of the organiser

RAMEC A KONTEXT / FRAMEWORK AND CONTEXT

Umeéni a kultura v revidovaném RVP / Arts and Culture in the Revised Framework
Education Programme / Radek Marusak

Film ve Skole véera, dnes a zitra / Film in Schools: Yesterday, Today and Tomorrow
/ Lucie Hlavicova

Dlouha cesta dramatické vychovy do zakladnich skol / The Long Journey of Drama
Education into Primary Schools / Silva Mackova

PEDAGOGICKE PRISTUPY A PRAXE / TEACHING METHODS AND PRACTICE

Film v kvalifikaénich pracich budoucich vytvarnych pedagogii / Film in the Theses
of Future Art Education Teachers / Milos Makovsky

Presahy filmové vychovy / Film Education Across Disciplines / Jana Ovéackova,
Simon Kfiz

Spolecna cesta taneéni a filmové vychovy do vyuky / The Shared Path of Dance

and Film Education into Teaching Practice / Barbora Latalova
Coffee break

FILM JAKO NASTROJ / FILM AS ATOOL
Spolecné proti groomingu / Together Against Grooming / Gabriela Plattner

ZAHRANICNI INSPIRACE / INSPIRATION FROM ABROAD

Podpora filmové vychovy: Aktivity Tymu filmovych pedagogii (ZEF) a vznik polského
systému hodnoceni filmii / Supporting Film Education: The Activities of the Team
of Film Educators (ZEF) and the Development of a Polish Film Rating System

/ Elzbieta Piotrowicz, Kaja tuczynska

SLAVNOSTNI PREDANI CENY BORISE JACHNINA / THE BORIS JACHNIN AWARD
CEREMONY / Katefina PeSatova, Zuzana Havelkova

INFRASTRUKTURA A PROPOJOVANI / INFRASTRUCTURE AND NETWORKING
Kino situje / Cinema Connects / Barbora Kucsa Pragerova, Regina Eichler
CUKR: Kreativni partnerstvi v regionech / CUKR: Creative Regional Partnerships
/ Kate¥ina Zarnikov

AV HUBY - Sit filmové vychovy / AV HUBs - Film Education Network

/ Zuzana Havelkova

ZAVERECNY DISKUZNI PANEL / FINAL PANEL DISCUSSION.
/ Radek Marusak, Silva Mackova, Lucie Hlavicova, Kate¥ina Zarnikov,
Milos Makovsky, Zuzana Havelkova

Oficialni zakonéeni konference / Official Closing of the Conference
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h.M Kreativni Evropa &t [

ASFAV FESTIVAL MEDIA



